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U3MEDBY YHUBEP3AJIHOI' U AYTEHTHYHOT™:
O APXUTEKTYPU PATHHYKOI' JOMA Y BEOI'PALY

Anerpakr
TexcT rOBOPH 0 APXUTEKTOHCKOM KOHKYpCY 3a 3rpany Parmmukor noMa y beorpany (1929-1931),
¢ apXUTCKTYpPH Harpaljenmx pagosa U u3BeaeHe rpaleBrue, ca ACTeKTa CTBApama CIMKE 0 BOJCIH
Ka0 LCHTPATHO] MHCTHTYIUH JYTOCIOBEHCKOT APYIUTBA Y BPEMC LIECTOjaHyaPCKOr PEKUMA Kpasba
Anexcanapa I Kapahopliepalia. ApXUTEKTOHCKE M BH3YEIHH HICHTUTET PATHHTIKOr JA0MA jC jefan o
VIEYATIBHBHX NPHMEPa KOHCTPYHUCARHA NHBEHTOBAHHX TPARHIIN]A JYTOCIOBELCTEY, & IbCT0BA UACOIOLIKA
aypa HeoOHURO 3HAYAJHO CBENOUYAHCTBO YIOre APXHTEKTYPC ¥ CTBAPAKY W IPHKA3HBARY HACOTOTHjE

HHTETPATHOT JYTOCIOBSHCTRA.

Kmbyune peun
Hoeonozuja, jyzociosencmeo, KymmypHy U HOYUOROAHY udenmumen, mpaduyyja, eojcxa Kpamwesune

Jyeocnasuje.

Parumnyxn oM (Janac LleaTpantn goM
Bojcxe Cpbuje u Lpue I'ope) moquruyT je uamely
1929. u 1931. ronune kao penpeseHTaTHBHA
Ianata y MeHTPY JYTOCIOBEHCKE IPECTOHULIE.
Iherosa apxutexTypa, koja IpeacTapsba you-
JBHB KOMOPOMHC H3Mel)y TpaauLMOHAIHIX
IPaNTelbCKUX TPEIOKAKA aKaJEMCKE CHH-
TaKCe M KapakTepPUCTHYHOr BOKabyaapa Mo-
JIEPHHU3Ma, CTAHAAPAHUX j& YMETHHYKHX
BPE/IHOCTH M HEHAMETJBUBOT Kapaktepa, Ta
rpaliesuna, poOyCHOT JTHKa, UMja CHIYETa
JIOMHHMpA LEHTpalHuM OeOrpaickuM Tprom
— 3je/[H0 Ca CBUM AKTHBHOCTHMA BE3aHUM 3a
ILeHY H3rpajby — UMana je, MehyTuM, Baxk-
HO MECTO Y MACOMOIIKO] 1 HOMHTHYKO] TOIO-
rpaduju beorpaga TpuaeceTux roquHa XX Be-
k2. OHa ce MOJke TYMATUTH K40 CBOjeBPCHH
cuM00JI TpaH3MIHje Koja je yeneauila HakoH

* Mp Anexcaraap Urmarosnh, netopruap apxuTekType,
APXHTeKTOHCKH (axyITeT v beorpamy.

yBoljerha BaHIIapIaMEHTAPHOT PEXUMA Kpasba
Anexcanapa [ Kapahophernha — tpanzunnuje
y cpepH MONUTHKE, KYNTYPE U YKYIIHOT CH-
cTeMa BPEIHOCTH yrpalieHor y HICOI0TH]Y
KAKBY j€ 03BAHUYHO MECTOJaHYyaAPCKHU THH,
PaTHPMKH 1OM je cTora BaykaH CIIOMEHHK, KOju
CTOJH Kao MpUMeEp TIpeacTaBlbatka noaodHe
uneonoruje. Metopuja meroror rpaljema, nax,
ja06ap je ersaMmnap yuaore apXurexType y
HUHaMHYHHUM IIpCHEeCHMa CTBapakhad NpC/CTaBa
0 JYTOCTIOBEHCKOM HAITHOHATHOM U KYJATYPHOM
HICHTHTETY Y BPEME KaJla Cy KOHTYpe HHTe-
TPAITHOT JYTOCIOBEHCTBA CBE OUITPH]E TOUHHHATIE
Ja ce OLpTaBajy Ha MACONOMKOM XOPH3OHTY
M3/ JyKHOCIOBEHCKE /IPHKABE.

Kana je v jamyapy 1929. rogune pacrin-
CaH KOHKYpC 3a 3rpajy PaTtauukor goma,
IJIaHUPaHy Ha MecTy Ha kojeM je rpe I[Ipsor
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AJIEKCAHJIAP UTHHATOBHUR

cBeTcKor paTa Tpebano ga Oyje NoAUTHyTa
rnapHa Georpaacka IOIITa, MOTHTHYKA YIora
BOJCKE Y TIEMOKYIHOM APYLITBEHOM JKHBOTY
Jyrocnaeuje jo0una je QyHJaMCHTANHY YIIO-
ry. He camo J1a je Ha TIONMTHYIKO YEN0 ApxKa-
BE JIOIA0 KOMAHJAHT JIMYHE rapje Kpasa
Anekcannpa I Kapafjopliesnha, remepan Ile-
tap JKuskrosuh, dume je Tpebao 3aycTaBH-
TH MelyeTHHYKE TP3aBHLE I CyKobe KojH ¢y
MapaTHCAIM THTAB PYIITBEHH KHBOT, H BOJCKY
HEOTIO3UBO MMOCTABUTH Ka0 LEHTPaJHH arcHC
HAIMOHANIHE Koxesuje — Beh je Ta mucTHTynuja
I0CTA/a HEOOMYHO BaXkaH YMHMIAL rnoba-
HHX NPOLEca HaMeTalba HIACONOrH)je HHTES-
rpanHor jyrocuosesctsa. Cse 10 Taza, Jyro-
CJIOBEHCKA BOJCKa Ce TOTOBO y MOTIMYHOCTH
norcroBelMBaa ca TpaHIjamMa CpIicke Boj-
CcKe, IITO ce CUMOOTHYKH MaHHU(PECTOBAIO
jaBHMM MCTHIAILEM CPIICKHX BOjHHX 3aCTaBa
ka0 JPKABHOT BOJHOT 3HaMera. Takap MoTes
je, ¢ jenne cTpaHe, OHO CACBHM Pa3yMJbUB,
6ynyhu ma ce ynora Bojcke KpasbesHme
CpOwuje, Kao HAj3aCIYKHH]E 32 JYTOCIOBEHCKO
mocnoboljeme u yjenubeme”, HUje MOTIa
HervpaTH, i je MOCTEIeHO IOBEO JI0 TPAjHOT
yuppmhuBama ,,0cio00nuIauKe KynType” —
Ky/IType miopHdHKaIfje 3acayra caMo JeiHoT
JYKHOCTOBEHCKOT ,,IIIEMEHA” 33 CTBAPAHE
caMocTanHe ¥ croboue Jyrocaasuje, mTo Je,
usmely ocrarnor, noBeso /10 kpBaBux forahaja y
Cxymmruuy y neto 1928, ronune u 3apohema
nukraType. CaceuM je, HaHMe, PA3yMIBHBO Jia J&
Y CBAKOM TOBOPY O HALJMOHAIHOM YjCOHbErY 1
cTaparsy Jyrociasuje HakoH 1918, roune 6uio
BeoMa Telnko n30ehin anoteosy ocrobonuIauKe
aype CPICKe BOjCKe, MITO j€ MOKPeTano HH3
BPEIHOCHWX CTEPEOTHIIA, Y TH]EM CY HACTAHKY
YUECTBOBAIH HE CAMO TONYIIAPHA K 0TBOPEHO

! Jomanosuh, CmoGopan. Kyamyptu o0pasay. jedan npuioz
301 RPOYYHARAIE CPRCKOZ HAYUOHATHO?2 Kapaxmepa, Boxosul,
I'ojxo {yp.), (beorpag, CryGosH KynType, 2005), 159,
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HJIEOJIOIIKH HAPaTHBH, Beh ¢y MX IeruTumMucany
¥ HajBuIW HAyTHY KpyroBi. Tako je, Ha mpuMep,
y IOKYNIA]Y 12 IPOYIH ,,CPICKH HALHOHAIHY
kapakrep®, Cno6oxan Jopanosuh mucao:
,CpOrijaniMa ce TIPH3HABAJIO U IIPH3HAje Ja
uMajy passijero oceliame 3a apxary. buhe ma
je ctBap y oBome. CBojy ApxaBy CpOujanim cy
CTBApaIN Iocle ayre U kppase Oopbe npoTumy
TybuHCKe BIACTH. J{pKaBHa HE]a CIIOJHIIA Ce
KOJI IbMX C HATIHOHAJIHOM HIIEjOM U [oCTana
HCTO3HAYAJHA C HAIIHOHAIHOM cofozom.”!
Takpa u ciauuna TBphema ¢y onpas/iapaia
qUILCHHUITY Jia je 10 1929, ropune naiuonaina
CTPYKTYpa HAjBHILET KOMaHIHOT Kajpa y
BOjend Ouna roToBo jemHoeTHHUKA.” CTora
je pasyMJBHBO HITO je ,,HOBO ¢Tame” 1929,
TOIMHE 3aII04eI0 He caMo [ePeMOHH|aIHIM
3aKOTABAEM CPICKUX PAaTHWUKHX 34CTaBa
U HHAyTYpaIHjoM jyrocioBencke Tpobojke,
K40 LEHTPAJHOT cuMO0Ia Te HallMoHATIHE
HHCTHTYIH]E, Beh U ,,y 3HAKY BEJNMKOI NCH3H-
OHMCAba CPICKUX PATHUX KAJpPOBa, HEHAJAHO
¥, TIO Y1y jaBHocTH — OpyranHo.™ Toxom Te
roune je men3noHucan senuku opoj Cpoa,
remepajia ¥ BHCOKHX ohUUMpA, & JI0 [109eTKa
HApeJHE TOTHHEE ,,0THIILIA ¢ TOTOBO KOMITISTHA
paTHa BPXYIIIKa CPIICKE BOjCKS Y NEH3mjy™*
Jyrocnasn3aliija BojcKe je Tako mocTala
KJbYYHH YHHHIAL HICONOMKE KOHCTPYKIH]E
HOBOr jyrocnopeHcTBa. Bojcka Kpassepune
Jyrocnasuje je Guixa oHa HHCTHTYIH]A KOja
je jaBHO AEMOHCTpHpaia pasBHjarbe ayxa
JYrOCTIOBEHCTBA 1, Y HEKY PYKY, IPECTaBIbala
JKHBH TPe30p HAl[HOHAIHUX exempla virfutis.
Mormo 6u ce peliu jia je eTHHYKH eraluTapu3aM
BOJHHKA 1 OGHIEPCKOT Kopa OHO TOTOBO Cake-
Ta npencTasa Jyrocnasuje y mMamoM. Opra-
HM30BAHd M BACHUTABaHa Kao ONEpPATHBHM

?Bjelajac, Mile. Vojska Kralfevine Srba, Hrvata i Slovenaca
Augoslavije (Beograd, INIS, 1994), 53-54,

3 Bjelajac, Mile. Op. cit.,, 163.

* Ihid., 248,




H3MEBY YHUBEP3AJIHOLI' M AYTEHTHYHOT: O APXUTEKTVYPH...

AreH¢ WIeONOrHje HHTErPATHOT JYTOCIOBEHCTRA,
3aKOHCKH O3HAYEHA KA0 MHCTUTYLH]a KOja , He
npeasuba camo 00YKy, HETO H KYJITHBHCAILE,
pasBHjare HALMOHAIHE CBecTH",” BOjCKa je
OfpIKABANA YIOTY KAKBY jOj j& HAMEHMO KpaJb
AJiekcan;iap, He caMo Y JHCKYPCHMa MONUTHKE,
peh By PasmuyHTHM KYITYPAJHUM IpakcaMa
— Kao LITO je, Ha TIPUMEP, PEIOBHO HCTHIAE
BOJHHX 3HAMERA MM IIPHCYCTBO, OHIIO BOJHH-
ka OWJIO BUCOKUX O(UIMUpa, HA PA3THIHTUM
IpYIITBeHHM JlorahajuMa koje je oprarnu3osao
peskuM. Petke cy, mTapuiie, Ouile npuiuke
Ka/d Ce JyroCcHOBEHCKH CYBEpEH TI0jaBLHBA0
Y jABHOCTH OJIEBEH Y LMBHIIHO OJIEJIO, & CBU
CIIOMEHHITH NOJAUTHYTH KPajby y 4acT IpHKa-
SUBAITH CY Ta V BOjHHYKO] YHEGOpMU.® Bojcka
Kao JINCKYPC JYrocliABH3anuje je, crora, Ouia
HeOOHYHO 3HaYajan CeTMEHT CITHKE O JYTOCNo-
BEHCTBY, Oyayhu ma je onudaBanga MHOTE OXI
KeJbEHUX aTprulyTa HAUK]e U IDKABE.

W apxuTeKTypa BOJHHUX rpalieBuna je
nMaina, pasyme ce, oapeheny ynory y pas-
BOJY HJIEONIOTH]E JYTOCIOBEHCTBA H KpEHPay
BU3YeITHE TIPeICTaBe O MOKeILHOM HICHTHTETY
Te uHcTHTynuje. Hajpehu Opoj penpesent-
ATHBHHUX BOJHHX 00jeKaTa MOTHTHYTHX MIHPOM
Kpaseerune CpOa, Xpeara u Crnopenana
Hakon 1918. roguee uMao je HeobHYHO BaKaH
HCOIOMIKH 3HAUa] — HE CaMO V JAOMEHY
BU3YeIHEe perpeseHTaluje, Beh u y mormeny
(GYHKIHOHAIHOT YCTPOJCTBA H MPOCTOPHE
JIMCIIO3HIIF]E, KOJH ¢y oApehuBamy xujepapxujy
COIIM[aJIHAX OIHOCA H OCTHKABAIH TEHTPATHI
CHCTEeM BPeTHOCTH. TOKOM NPBHX AECET
TOIUHA JKUBOTA MIAJIE JYTOCIOBEHCKE APiKaBe,
Hajgehu Opoj BOJHUX o0jexaTa — HAPOUHTO
HajBaKHHJHX YIIPABHHX CEJMIIITA, APYIITBEHHX

3 Peun navennuka ['encpanmraba rexepana [lerpa Iemuha,
n3pedene y CKYMIITHHE TPATHKOM H3TTACaBaka 3aKoHa
© ycTpojekTBy Bojcke Kpamesune CXC, 11. jyma 1923,
roxune. Hapepeno npema; Bjelajac, Mile. Op. cit., 269.

8 Bunern: Manojlovié, Olga. Tradicije prvog svelskog rata
u beogradskoj javnosti 1918-194] [rukopis magistarskog

knyboma u qoMoBa 0QUIUPA Y PETOBHOM
cacTaBy MIH pe3epBH — OHO je usrpaled y
HEKOM Off ,,3aIaTHAX " HCTOPH]CKMX CTHIIORA,
TAYHH]E PEYCHO, Y €KJIEKTUYKO] MELIaBHHN
HEOKJIACHIIU3Ma, aMITHpa, HeopeHecaHce u
Heobapoka, Ha H3Pa3UTO aKaJIEMCKO] CHH-
TAKCHIKO] TTOJUT03H. Taj heHOMEH HHje TenIko
objacuuti, 6yayhu 1a je ManndecTHa QyHKIH]A
JYTOCIIOBEHCKE BOJCKE, YIIPKOC HHCHCTUPARY
HAa KOHTHHYUTETY CPICKMX TpaJHuuyja, OnyBek
Jexana y HOAPLIIH 0QHITHJITHO] HACOI0rH]H
HAPOJIHOT M JpKaBHOr jejinHeTRa”, Mako je
MO0 OUTH pa3yMIBHBO 3aIITO CY CPIICKE BOjHE
3acTaBe, Kao CHMOO0T 3aCayTa 3a CTBaparse HoBe
IprkaBe, OfcTane MyHUX AECET TONUHA HAKOH
utraesnyha Cpbuje de iure, 6uno 6u Temko
CXBATIBHRBO JIa CE HJIgja HAPOIHOT ¥ APKABHOT
JemHHCTBA IOAPKABA apXHUTEKTOHCKUM pe-
YHHKOM KOJH 01 acOIMpPao HCKJBYHUBO HA CPICKY
Kynrypuy Tpagunujy. Takae rect Ou ce KocHO
Ca YCTaBHHM M 3aKOHCKHM ETraJdUTapH3MOM
Ha KOME J€ BOJCKa, Ka0 UEHTPalHA KOXe3HoHa
CTPYKTYPA JYTOCIOBEHCKOT APYINTRA, HAPO-
YUTO WHCHCTHUPAaNa. 3aciyre Hajeeher jyKHO-
CIIOBEHCKOT TUIEMEHA 32 CTBAPamhe JyrocnaBu-
je Ipunagane ¢y MpPOLIIOCTH 1 TIPHCYCTBO He-
KaJallbUX CPICKUX PATHHX 3acTaBa je IMo-
TBphHUBAIIO TY HJie]y. JyrocioBeHcka 30uma,
MelyTHM, 3aXTeBana je HHKITY3HBHU]H 0OIHK
HAEHTH(HUKALM]E W OTKJIOH O/l €THOICHTPHYHE
Tpajuuuje; Tpedao je, Ha U3BECTaH HAUUH,
MOTBPIUTU H aAMUHHCTPATHBHO JeTHHCTBO
HEHTPATUCTUYKE APKaBe W JeTHHCTBO TPO-
UMEHOT Haposa y akTyenHocTH. CTora je cacBum
[Pa3yMJBKBO 3aIITO je APXUTEKTOHCKH JIMK BOJHHX
objexaTa cTajao Oaleko u3BaH yobuuajene
peTopuKe apXUTEKTOHCKHX 3aMHIIIbArha

rada], (Beograd, Filozofski fakultet, 1996}, 49; Manojlovic¢-
Pintar, OQlga. Ideolosko i politicko u spomenickoj arhitelturi
Prvog i Drugog svetskog rata na ifu Srbije [rukopis
doktorske disertacijc], (Beograd, Filozofski fakultet,
2004), 210-215.
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AJIEKCAHIAP UTHATOBHhR

CPIICKOT HAITMOHAIHOT HACHTHTETA — TO jecT
OHOTA INTO Ce TMONYIAPHO HA3WBANO ,,CPICKO-
BH3AHTH]CKH CTII, M 300T HYera BojHA elInTa
HUje TPUXBATHIIA apXMTEKTOHCKH [1ATOC HEKOT
O ,,CPICKHX" OOIMKOBHUX HIMOMA. YMECTO
TOra, YHHBEP3aIHH TOBOP KIACHYHNX 00nrKa
M MOTHBA, Y CTHJICKH CKJICKTHYKO] LETNHH, 610
je cappmieHo mozo0aH Jia u3pasu obe 3axTeBaHe
(yHKUM]E — MHTErPUTET APsKaBe U HaIlHje.
Tome je Ha pyKy MIUIA YUIBEHHLA 14 CY
3a mpojekToBam-e Hajseher Opoja MORYMeHTal-
HUX BOJHUX O0jexarta OHIM 3a1yKeHH PYCKH
EMUTPAHTH, ca BETUKHM IPaJUTEIbCKIM HC-
KYCTBOM M paspaljenuM cTpaTerujama mpo-
JEKTOBamA Y AKAJEMCKAM CTHIOBHMA. Y HOBO]
cpeantH, Ha npodanuM rpaljeBuHama, cBoje
CY MCKYCTBO BEOMa YCIIENIHO HPHMEHHUIH
Kao ,,ip’KaBHA YHHTAPHHA CTHA", |, VHHTAPHH
JYTOCIOBEHCKH ™ aKaAeMCKH CTHI®,® 0JIHOCHO
,»AHAITHOHATHH akameMm3am’’ Y eKIeKTHIKO]
MENIABHHE HCTOPHMJCKHX CTHIIOBA, TAKO OMH-
mbenoj Meljy npuiaiHunuMa BojHe eNuTe, cTa-
OHIM30BA0 Cce CNeNM{UYaH apXHTEKTOHCKH
PEUHUK, KOJH je ITOCTa0 IPENO3HAT/LUB Y
najeelieM Opojy M3Be/eHHX npuMepa. Y ToM
BoKaOymapy je, HaK, TOMHHHPAIO HEKOTHKO
CHHTATMH, & KOTOCATHH ¢TYDOBH WITH THJIACTPH

? Kanujesuh, Anexcannap. ,Jlornen Ha akageMasaM
¥ cprckoj apxHTeKTypH (cpennda XIX — cpeguna XX
Beka)“, Ecmemuxa apxumexmype axademusma (XIX-XX
sex), (Beorpan, I'pahesuncra kiura, 2005), 349-353.

3 Kanujesuh, Anexcaniap. ,,Yora pycKHx eMRTPaHATA
v Oeorpalickoj apXuTekTypH w3Mely nBa ceeTcKa para’,
Toduuirearx zpada beozpada XLIX-L (Beorpax, Mysej
rpana Beorpana, 2002-2003), 137.

? Kapnjernh, Anexcangap. Op, cit., 140.

' Bugetn: Hecroposuh, Borman. , IlocTaxaaeMuzaM y
apxurextypu Beorpaga (1919-1941)", lNoduwrear epada
Beozpaoa XX {Beorpan, Mysej rpana Beorpana, 1973),
352-353; Topnuh, Topnaua - [lasnosuli-Tlonuapckw,
Bepa. Pycru apxumexmu y Beozpady [karazor manoxbe],
(Beorpan, I'pancku 3aBog 3a 3aIUTHTY CIOMEHIKA KYNTYpE
u Cxymmrasa rpana beorpana, 1998), 26-27.

" I'puer, Koxan. Apxumexmonckume cmuiosu 6o
MakeQoHckama apxumexmypa 0d kpajom Ha 19 eex u
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Ha (acaii, KOJ| ce IPOTEeKY KPo3 JIBE HIK
BHIIIE €TaXa, OUIU Cy HAJBHIIE PETOPHYHM,
Tako je moHyMeHTallHa ajgaTa [enepanirraba
y beorpany (1928), neno Bumema dou
bBaymarprena u Mpana Adanacjerrya Puxka,
JIOCTIOBHO ONTOYEHA TICEYAOKOPHHTCKHM U KOM-
no3uTHEM cTyBoBrMa (Cir. 1). ' Konmocanuu
cTy0OBH ¢y TOMHHHPAIH U TMaBHoM dacanom
(on baymraprenosor Oduumpckor goma y
Cromssy (1925-1929; Cn. 2), xoju y morneny
APXUTEKTOHCKO-CTUIICKHIX 0COOEHOCTH CBaKaKo
CIaja y TPYIY HajyCEeNIHHJUX [IPUMEDA ,,jyro-
cioBeHcKor MeljyparHor uctoprama™! u |'3pa-
HHYHOT VHHTAPHOT CTHITa ANeKcanapose Jyro-
crnapuje”.'? Cnuuny cHHTAKCY, Koja j& aHTu-
IUIHPaJa BUCOKOIAPHY PETOPUKY ,HOBE
TpajuIKje’” kKao MOLEN IPKaBHOT HICHTHTETA
ITO3HHX TPUIECETHX I'OJMHA, NOCEIOBATH
cy u lapnujexn gom y Tomumaepy (1924) H.
Bunorpanora® u, HapouuTo, Obunupcku
aom v Hoeom Cany (1923-1926) I'eopruja
lperepa u Koncrantuna [lapuca' (Co. 3).
KapakTepucTHYHO 3a CBE HaBEIOEHE ITPHMEDE,
JecTe MpUXBaTAke YHHBEP3AIHCTHYKE TTapa-
JUTME KOHCTPYKLH]E JYTOCIOBEHCKOT HACH-
tuteTa, Oyayhu a cy cHcTeM 3HaUEHA Ha KO-
ju je Tpebano ma ce pedepupa, kKao U MOIH-

nepuodom mery deeme ceemcicu gojru (Cromje, UHCTHTYT
3a honwiop ,Mapko Ienenkor®, noceGHa H3gand]ja, KH.
53, 2003), 217.

2 Kanwmjesuh, Anexcanaap. ;O pagy pyckux apxHTeKata
y JyxHo] Cpbujn y neproiy namel)y [Ba cBeTcka para”,
Jecxoeauiu stoprur X1 (JTeckorar, I'pajackn mMy3e],
2001), 246.

13 Bupetn: Hectoporuh, Boraan. Op. cit., 353.

1 Bugeru: Mitrovié, Vladimir. ,Graditelji Novog Sada.
Druga polovina XIX i prva polovina XX veka®, DaNS
30 (Novi Sad, Drustvo arhitekata Novog Sada, 2000}, 32;
Mitrovi¢, Vladimir. ,,Novosadski opus Konstantina Petroviéa
Parisa®, DaN§ 40 (Novi 8ad, Druitvo arhitekata Novog
Sada, 2002), 42-45; Bpnap, Banentnna. Od Hapuca do
Bpawosana. apxumermypa jasnux z0aiwa y Hoeom Cady
usmehy 0sa ceemera pama [katanor nanoxoe], (Hosu Can:
Cnonen-30upka ITasna bessarckor, 2003), 81.




HU3MEBY YHUBEP3AJIHOT 1 AYTEHTHUYHOIL: O APXUTEKTYPH...

Cu. 1. Bumenm don baymrapren, Msan Adanacjesna Puk: arpaja lenepamuraba y beorpasy (1928).
Figure 1. Viljem fon Baumgarten, Ivan Afanasjevi¢ Rik: General-staff building in Belgrade (1928).
Fig. 1. Viljem fon Baumgarten, Ivan Afanasjevié Rik: Etat-major général & Belgrade (19238).

THYKH KOHTEKCT, 3aXTEBAIM HE CAMO HHTE-
rpaTHBHY Moje:n uieHTudukanuje, Bel u
HACONOIIKY KOHCTPYKIHM]Y IpHIAJHOCTH
KPYTY ,JIHBHIH30BAHNX" U mpocBefieHuX.
ApXHUTEKTypa PYCKHX eMHIPaHaTa, KOJH CY
TTPeTIAaBUITH JIPKABHE W KOMYHAIHE HHCTH-
Tyumje Jyrocnasuje, npencTaBibana je npoly-
CHMUY 32 YJIa3aK y Taj Kpyr.

Kaga je moyetkom 1929. rogune onmnyde-
HO Ja ce y beorpany monurne ParHuuku
IIOM — Ka0 [EeHTPAITHO KYyATYPHO CEIUIITE
BOJCKC W pe3ePBHUX 0QUIUPA — IOKEIbHU
HACHTHTET |yIOCIOBEHCKe BOjCKe je Tpebaio
na GYHKIUOHHIIE Y KJBYUY CI0XKEHH]EM
07l TPUKA3UBAKA YIUBEP3AHMX BPEAHOCTH
U kBanuTeTa. Maeosonika IpHEyIa KyaTa
HAL[HOHAJIHE ayTEHTHYHOCTH W H3BOPHOT J€-
nutictBa Cpba, Xpeara i CnopeHana — a e
camo ToTpeba Jla ce HHTETPHILY NOCPEICTBOM

jelHe YHHBEP3aTHCTHIKE OOMHKOBHE CHHTAKCE
— JomprHena je fa MOMIE3Ha apXMTeKTypa
HCTOPH]CKMX CTHIOBA H3TYOH HEITPHKOCHOBEHY
IPUBUJICTH]Y A4 IPeAcTaBsba HajMClHH]Y
HHCTHTYLUHOHAIHY CTPYKTYPY JYTOCIOBEHCKOD
npymitea. He aym, cTora, WITo je apXIITeKTOHCKH
HACHTHTET Oeorpajckor PaTHHYKOr AoMa,
32 pa3NUKy O NPYTHUX CIMYMHUX NPHMEpa
y pamujeM Nepuojay, OMIIO Aalleko Teke
nedumncaTH 1 yobIuuuTy Hero npe 3asolema
,,HOBOT cTama“. Kayia je ,,yTaxMuna 3a H3pagy
ckua” 3a PaTHIUKN moM OMU1a OKOHYAHA, Maja
1929. ronune, KHpH ce HAIIIAO e/l BEJIHKMM
nuneMama. ITopes TOra MITO je MONMATHYKH
KOHTEKCT HAMETHYO CIOXEHU]Y (hopmMynalu]y
3HARA O JYTOCIOBEHCTBY H YJIO3H BOjCKE Y
[[POIeCHMa HAllMOHAIHE HAEeHTHHKaLH]C,
Oyayhe spame je Tpebaao oa OKyIH ,HE CaMO
OpTaHM3allfje PATHUKA, Beh U CBA HAUMOHATHA
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Cu. 2. Bisnem ou baymraprer: Odunupekn noM y Cxomsy (1925-

1929).

Figure 2. Viljem fon Baumgarten: Officers” Home in Skoplje (1925-1929),
Fig. 2. Viljem fon Baumgarten, Le Foyer des officiers a Skopje (1925-1929).

¥ KyITYpHA JpymTBa y npecTonumn’,'® Hexo-

JMKO TOOWHA paHHje, CIMYAH HHIb je OHo
HAMETHYT H ckonckoM OQUUUPCKOM JOMY,
KOjM ce HHje Tpaano ,,caMo 3a oduuupe, seh
u 3a rpahaune [koju hie ce| HamajaTu BepoM y
cHAry 1 Mol Haiue apxase u Hapomga“.'® Qon
Baymraprenos ,,cTHI peHecanca™’ ckonckor
Odmmupekor goma Brie Huje 610 HajIonodmHjH
M3pa3 HACONONIKHX YIIOTra KaKkBe Cy Ce 1ocTa-
BHJIE TIPeJT TAKO 3HAYAJHY HHCTHTYUH]Y: do-
KYC HIEONOTH|€ KOja 3aXBaTa y 3Hame U CTPYK-
TYpUpa WJICHTHTET [ocTao je mupu. Tpebaso
je UCTOBpEeMEHO HCeTalil KOXE3MOoHY YIory
BOjCKE ¥ NMpUKa3aTH 00pHCE ayTEHTUUHOTD
HICHTHTETA JYTOCTOBEHCKE HATIM]E U KYITYPE,

13 Patuuuky gom je gospuien™, Bpemve (24. X1 1931).

16 Tlpocmasa pohenana Ih. B. I{pama m ocreheme
Odunupckor goMa y Crommy, Bpeve (17. XI1 1929).

17 Ihid.
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HJICHTHTETA 32 KOJUM C€ Y IaHUMa JUKTATYpe
Kpasba ANEKCaHpa TaKko OICECHBHO Tparaio.
YumeHuIa 1a OlehHBAYKN CYJ] HA KOHKYPCY
3a PatHpuky qoM y Beorpaay Huje Io1enno
HajBUITY, Bel JIBe paBHONPABHE APYIre HAarpame,
32 JIBa MPojeKTa KOHLUIIPaHa y pauKalIHo
PA3TMYATHM aPXUTEKTOHCKHUM CTHJIOBHMA,
3aIPaBO, MOKE C€ MOCMATpPaTH He CaMo Y CBETILY
KOMITPOMHCA IEPCOHANHUX ahUHUTETa TIaH0Ba
KupHja,'® Befl 1 Kao CHHAPOM KpH3e Mapaiurme
[PEICTABIbAbA JYTOCTIOBEHCKOT HACHTUTETA Y
TO MOJUTHUKH H3Y3eTHO 0CCT/BUBO Bpeme. M
JIAJBe je, C jeNHe cTpaHe, mocTojata nortpeda a
BOJCKA CTBOPH CITUKY O cebu Kao 0 IpIKaBHO)
CTPYKTYPU W HAJTHAIHOHATHO] HHCTUTY LM, TE

18 Cacrap sxupwja je 6mo cnemehn: Tpu apxutexta — [leTap
Tonosuh, Mparytra Macnah w Cseto3ap Josatosuh, jenas
HHKCHBep — 3npasko Backosul, u apa wiana Yapyxemna
pesepBEAX ohunMpa — Munan Pagocasssenuh u Jbybomup
Credanopuh,
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Cn. 3. I'eopryj lpetep, Koncranrun Mapuc: Oduuupeku gom y Hosom Camy (1923-1926).

Figure 3. Georgij Sreter, Konstantin Paris: Officers’ Home in Novi Sad (1923-1926).
Fig. 3. Georgij Sreter, Konstantin Paris: Le Foyer des officiers & Novi Sad (1923-1926).

CTAOMIM3ATOPY eTHHYKHX OJHOCA, &JTH Ce Y HCTH
Max HAMeTala HY)KHOCT Ja ¢e Hckake mocedHocT
U ayTeHTHYHOCT JYTOCIOBEHCKE KVITYPE U —
IITO j& HAPOUHTO 3HAYAJHO — KOMIATHOMITHOCT
Pa3sIHYUTHX ETHHYKHX KYITYpa, HCTOPH]E,
TpaIHIHja,

Y to Bpeme, naume, norpeda ga ce jyro-
CIOBEHCKA HALlMja ¥ KyJiTypa 00IHKY]y HCTO-
BPCMCHO K40 CHHTETHYHE — Kako Ou obje-
JUHHIE , KapaKTep" U KYATYPHH HJIEHTHTET
NAPTHKYNApPHHX ,,[ITIeMeHa”, Te Kao 1y0oko
YKOTBJbEHE ¥ ,,HAHOHAJIHY UCTOPH]Y", H3-
HEIPUIIA j& MOCTENeHO, AW TeMEBHO KOH-

CTPYHCAILE JHUCKYPCHHX (JopManuja y KyiTy-
PH, KOJ& Cy MOITe HCIYHHTH T€ crienu(GrdHe
3aXTEBE 3@ PENPE3CHTAIN]Y TIOKeJBHOT HIEeH-
tuTeTa. Te cy gopManuje GyHKIHOHUCAIE
y KOHTEKCTY YONIITEHUX, PeNYKTHBHUX K
Kpajibe CTePeOTHIHUX Kiacudukanuja, Ka-
PAKTEPUCTHYHHX 33 JYTOCIOBEHCKO JIPYII-
180 (Cpbu mpunanajy ,,Mcroxy®, Xpeatu u
Croenun ,3amany™), Te kao aMOHMIIAO3aH 3a-
XBaT CHHTE3¢ PasIHYHTHX HCTOPH|CKHX Tpa-
JHIH]A, TPAJUTEILCTRA IPETXOMHUX €10Xa K
CIIOMEHMIKOT Hacheha ,,[iieMeHCKuX™ 3IaTHuX
noba.

3

.
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Can. 4. boruan Hecroporuh, Jopau ITuajiep: Patuuuky qom y beorpany, koxkypcru npojexar (1929).
Figure 4. Bogdan Nestorovi¢, Jovan Snajder: Warrior’s Home in Belgrade, competing project (1929).
Fig. 4. Bogdan Nestorovié, Jovan Snajder: Le Foyer de la guerre 4 Belgrade, projet de concours (1929).

Jenna oj JlojlesbeHuX Harpaga mpHoana
je 3ajemamukoM paay bornana Hectoposu-
ha — mepcrneKTHBHOT H aMOHIHO3HOT IBa-
AECETOCMOTOIMINLET IpajuTesba, H JoBa-
Ha THajrepa — Mano o38aTor 6eorpagckor
apxurtexra. Pacaga TOr MPOJEKTA j& OLEHEHa
KA0 ,,BU3AHTHjCKO-pOMaHCcKa“!? — a ona oau-
cTa TOKAa3yje MHOTE OIUIHKE JEJIHOT KapaKTe-
PUCTHYHOT U Y TO BPEME MOMIYIapHOT apXu-
TEKTOHCKOT MOJIENA, 3aCHOBAHOT Ha CHHTE3H ,,)0-
MaHudKe i ,,BuaHTHjcke” Tparuuuje (Cu. 4).
Baxno je ncrahu j1a ce y OKBUPY apXHTEKTOHCKE
kynarype apyre u Tpehie aenenuje XX Beka Ta
MOpP(OTIOIMKO-CTHIICKa (OpMALKja TIOCTARLATIA
ka0 pedepeHTHA ¥ OTHOCY KAKO HA BUSAHTHJCKY

'® Bopucasisesnh, mp M. [mnyTur). ,,Konxype 3a Parnuucn
zom*, Hpasda (24. 'V 1929).
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— K40 MCTOUHY, TAKO W Ha POMAHHWYKY — Kao
3araHy KynTypHy damTuny. Ymopago je 30or
TakBe CUHTETHYHOCTH, KOja J& acoLupana Ha
MPIKEFKABAHY MYITHKYITYPAIHOCT JyTo-
CIIOBEHCKE TPAJINIH]e, Ta CTHIICKa opManija
Ouna Beoma ronynapua. Hexu kiyunu uneo-
JIOTIKH CIOMEHHIM JYTOCAOBEHCTBA ¢y 001H-
KOBAHHU Y CHHTAKCH TOT HIHOMa — Haj0OJBH
TIPHMED CBAKAKO Ipe/ICTaRIbajy cTyOOBH 3a
Mocr kpama Anexcanmpa npexo peke Cage y
Beorpajty, Ha 4djeM cy BU3YEIHOM HACHTHTETY
panuIH Haj3HAYAJHUM KPEATOPH YHUTAPHOT
JYTOCIOBEHCTBA M3 Kpyrosa Hajbnmkux [sopy 1
pexxumy — Usan Memtposuh i Hukona Kpachos.
Takap nudy3nu HASHTUTET j& OMEPUCAO, CXOIHO
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Ca. 5. Jopan Josanoruh, unojun [Munepckn: Patauuxu gom y beorpany, konkypenu npojexat (1929).
Figure 5. Jovan Jovanovi¢, Zivojin Piperski: Warrior’s Home in Belgrade, competing project (1929).
Fig. 5. Jovan Jovanovi¢, Zivojin Piperski: Le Fover de la guerre 4 Belgrade, projet de concours (1929).

T06aTHOM 3aXBaTy (ZUKITH]E O JYTOCIOBEHCTRY
Kao cnojy ,,Mcroka® u ,,3amana”, kao roBop
HEO0NOTHje JYTOCIOBEHCTRA U CBOJ€BPCTaH
MOJIEJ IIOJTMTHYKOT TIPOjeKTa pa3siIHIuTOCTH
YOKBHPEHWX [eAHHCTBEHIM CUCTEMOM BPEITHOCTH
U 3ajeIHUYKUM HHTepecHuMa. ,,Busantuja’
KOJIMKO M ,,pOMaHuKa”, Ouile cy HIeOI0IMKH
EHTHTCTH HACTAIN Kao M3/Iatak ogo0He HeTo-
pHje jyTOCIOReHCTRA, OamTHHuKA , McToka™ n
,»3anana”, i He MOTY CE CXBATHTH CaMO ¥ KJby4y
BPEIHOCHO HEYTPaJNHHX pedepeHnyu mpeMa
nporioctu, Hbuxosa mudysmja, xao y crydajy
Hecroposuhesor u [1IHajiepoBor KOHKYPCHOT
IPOJEKTA, HMAJIA je NOTEHIHJAIHY CIOCODHOCT
Ia Te TPaHUIle MOMEepH U 1a CTBOPH BUALHUBH
JTHK TIPHKEILKUBAHOT JYTOCIOBEHCKOT [e/IHHCTRA,
3a KOje ce BOjcKa 3ayaraja H3Hajd CBEra.

Jpyru Harpahenu npojexar cy u3pajuin
JoBan JopamoBuh — Mnagy acucTeHT Ha Oeo-
rpajgckoM TexHuukom dakynrery, 4yuja he
VHHBEP3UTETCKA KapHjepa OCTaTH Y CEHIH
OpojHux cTaMOeHUX 3rpaja koje je y beorpamy

TMOJIMTA0 TPHECETHX TOANHA — H TOTOBO He-
nozuate JKusojun [Iunepcku. Ilpojexar je
0oOJIMKOBAH Y MAHUPY KOJU HEABOCMHUCIEHO
noxceha Ha MOMIIE3HH CTHI Oeorpajackor
[enepanmrada Bumema don Baymraprena.
KapaxTepucanu ¢y ra akaJ[eMcKa CHHTaKca,
MCTYPEHH IJIABHY BEHAI[ M KOJIOCAIIHH aHra-
xoBaHH cTy6oBH (Cn. 5). PamrunamenocT
MACHBHOT BOJTYMEHA HE ONaKMIABA HeTORY
TypoOHy 030HIBHOCT, ATl My 00HIbe (acagne
IUTACTHKE W KIACHYHHX CTHICKHX JleTalha
Aaje M3BECHY JKUBOCT. 32 PasIuKy Of pamga
Jopanosuha n ITunepcxor, Hectoporuheso
u [THajepoBo pelere 1Ma HATIANIEHY OCY
CHMETpH]e, BEJIMKH YIA3HH NOPTaN ¥ 00MHKY
TpujyMbaTHOT nyka, GIaHKHpaH CKyINTypama,
MacHBHY PYCTHUHY 0a3y M, YOIIIITEHO V3EB,
CHAXKHUJE U3PAKEH YTHCAK XHjepapxuje y
T7700aTHO] KOMTIO3HITH]H.

Pasmarparse jiga Harpaliesa pajga JOBOIH JI0
BAXHHX 3aiUbyyaka. Beoma je 3nadajua Hajnpe
YHEREHUIA 1 CY 00a IPOjeKTa IOHENa HATPpaITy
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Ca. 6. Bpauucinas Mapmakosuh: Paruuuki 1oM y Beorpany, KOHKYPCHH mpojexar (1929).
Figure 6. Branislay Marinkovié: Warrior’s Home in Belgrade, competing project {1929).
Fig. 6. Branislay Marinkovié: Le Foyer de la guerre 4 Belgrade, projet de concours (1929).

nctora paara, OHO mITo ce Y MOP(OIOMIKO-
CTHIICKOM CMHCTY MOTTIO DAa3yMeTH Kao ,,0/Cy/I-
Ha OUTKa W3Mel)y HAIHOHAITHOT CTHIIA H aKa-
memu3ma’,? y IUCKYP3UBHOM Ce TOTIIeITy MOsKe
CXBATHTH y KJbYYy [HOMUPETHa IBE KOHICIIIH]E,
3HAMA O KYITYPHOM HIEHTUTETY BOjCKE U TI0-
100HO] opMYIIH , HAITHOHAIHE aPXUTEKTYpe
— aK7e, HacTOjalba Aa Ce JyroCIOBEHCKH HJIEH-
THTET TPalii CAKUMABEM ,,ay TCHTHYHIX Tpa-
IHLH]A U, C IPYTEe CTPaHe, ONCTaHKa YHHBED-
3ANUCTHYKOT MIMOMa KAa0 MHTErPaTHBHOT
Momena uaeHTHuKanuje. Y cpeTiny norpede 3a
JIBOCTPYKOM JIETHTUMAIINjOM, alll H OTKIOHA
0J1 JOMUHAIIH]e CaMO Je/{HE HCTOPH]CKE Tpa-

2% Kagujeruh, Anexcanpap. Jedan aex mpasicersa
HAYUOHANHOZ CIRUAG Y CPNCKO] apxumiexmypu (cpeduna
XIX— cpeduna XX gexa), (beorpan, TpaljeBHHCcKa KEBHT A,
1997), 152.

2 Bopucasmernh, ap M.[unyrun], Op. cir.
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JUIHje, MOXKe ¢ TyMaduTH cinal miacMas
mpojexara Koju ce MO3UBajy Ha BH3AHTH]CKO
TPAMTEIECTRO, OKONITALY H yobudajeny Qopmy-
Aanujy ,,cpICKOr™ KyITypHOT UACHTHTETA Y
JQHCKYPCHMa apXUTEKType. YIPKOC TOME MTO
je, Ha mpumep, pax Bpanncnasa Mapuuxosuha
Y CTPYHO] JABHOCTH OLEHEH KA0 , HAJIEIIIN 1
HAJOPUTHHATHWH, CAaBPEMEHHLHM CY Ia OKapa-
KTEPHCATH KAo ,,BU3aHTH]CKK", therogo ,,BU-
3aHTH]CKO mopekio™! urje 6HO JOBOJHHO T10-
JgobaH u3pas koju Ou 3acTymao BACHTUTET TOF
JYroClIOBEHCKOT PATHHUKOT JOMa U CTora e
OH IJIACHPAO TeK Y 0TKyTJbene pajone (Cin.
6).%? [Ipojexar dparume bpamoaHa, ca BH-

* Tpeha narpaja je npraiza pany haka apessencke
nonuTexHnke, Mapky Arapejeruhy, 3aMHIIECHOM
¥ aKaJcMCKO] APXHTeKTYPH 3aNaHIX HCTOPHjCKHX
ctunosa. Iopen Mapusxosnhcror, o1 0OTKYTBEHAX
panoBa je mosHat ¥ npojexar Jymanga babuha, kora
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Cun. 7. [iparuma Epamosan: Paruuyku gom y beorpany, konkypenu npojexat (1929),
Figure 7. Dragise Bragovan: Warrior’s Home in Belgrade, competing project (1929).
Fig. 7. Dragisa Bragovan: Le Foyer de la guerre & Belgrade, projet de concours (1929).

JIHUM PEMHHHCHEHIM]aMa HA BU3aHTHCKY
APXUTEKTYPY, yormuTe Huje 6o 3anmaxen (Cir. 7).
YnmeHHna 1a ,,jeroB paz HHje HMao POMaHCKO-
BIBAHTH|CKH kapakrep, Beh oberexje MoiepHIjer
TyMadema [...] BU3aHTHjcKe Tpaguimje’,”
CACBMM T2 Je yAaJbiiIa ol MoryhiHOCTH 3a G0JbY
IUIacMaH. bpammoBaHoB KOHKYPCHHU MPOjeKaT,
HauMe, KapakTepuLly BU3aHTHjCKe, Oobe pehn
BU3aHTHHU3MPajyhe apkajie, ¢ HaIBHIICHHM
JYKOBHMA OHXPOMATCKOT CI0ra KaMeHa, Te ,,MO0-
pascku” dporronu. [ocpenu je ekekTHYKA
TICEYAOUCTOPH]CKA KOMIIO3HUIIN]a, YHje CY KO-
HOTaIMje HCYBUIIE SKCKIY3HBHE H CTOTA 110~
CBe HeymoTpebibrBe — ynpkoc bpamosanoroM
BEIITOM ¥ MPOjeKTaHTCKH KBATHTCTHOM Pe-
LICHY, Ca CHCTEMOM PalIvlamaBamka KOjU ¢
CAYMHPE OIMACHOCTUMA MOHOTOHH]E TAKO BE-
IMKOT rpaljeBHHCKOT O0Ka Kakas je OJOK

OITHKY]E HallaTHA HCOKTACHY HA CHHTAKSA, CA KONOCATHIM
AHTAKOBAHAN JOHCKHM cTYBOBHMA, CACBHM ¥ VXY ,,HOBC
TPANHUH]e", OMHOCHO ,,0r0ILEHOT KNACHIIH3Ma", BuaeT:
Manevi¢, Zoran. ,,Na§i neimari: Dugan Babié®, gradnja

Paranuxor foMa. Pagukanno apyravuje, He
CaMO Y TIOTVIEJTY CTHIIA, JECTE KOHKYPCHO PENICH:C
Hymana babuha, narpaheno otkynom (Cr. 8) —
MOHOJIMTHA, [IIUTKO pallYIamkeHa Maca, Koja
TIPeJICTaRIba PEUHT, A7TH HEMHBEHTHBAH [IPHMED
,,ATEMIIOPATHOr PEIYKOBAHOT KIACHITH3MA.,
KomOuHanmja ceeleHux eleMeHaTa KiacHuHe
APXUTEKTYpe, DUTypaTHUX IPENCcTaBa H BETHKUX
De3opHAMEHTATHUX HOBpIIHHA GopMyna je
KOja CYTepHINe AHCIHIIIUNY, Pel H TOpeaaK —
CacBUM ITPHMEPEHO BPEIHOCHOM CHCTEMY BOj-
cke. Y KOHTEKCTY II0UeTKa IIecTOjaHyapcKor
pexuma, Mehytum, Ta je Gopmyna Guia Hero-
TryHa. babuhieB KoH3epBaTUBHU MPOJSKAT —
33 Koju je 100po nmpumeheHo aa ra je ,,Morao,
Ha mpuMep, notnucatu u Jumutprje M. Jlexo
mogeTKoM TpuaeceTux, u Jparan I'ynosuh
KpajeM TPHIECeTHX rogmHa™* — mactao je

2 (Beograd, 1981), 44.
33 Kapmjeruh, Anexcannap. Op. cit., 153,
2 Manevi¢, Zoran. Op. cit.
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Ca. 8. lyman babuhi: PaTauuku gom y beorpany, konmkypceHu npojexar (1929).
Figure 8. Dugan Babié: Warrior’s Home in Belgrade, competing project (1929).
Fig. 8. Dugan Babi¢: Le Foyer de la guerre & Belgrade, projet de concours (1929},

yepen HajKemNux akTUBHOCTH ['pyne apxu-
TeKaTa MOJIEPHOT TIpaBia, yuju je badbwh, kao
LITO je [03HATO, jefal O OCHHBAYA U M[E]-
Hux Boha. Packopak je camo Hau3Iel Mapa-
JOokcanaH, Oyaylin fa cy y apxHTeKTOHCKO]
Kyarypu Beorpana Tora BpeMeHa pa3TUIuTH
0OJUKOBHM HAMOMH U CTHICKE CTPaTeruje
UMaTH PAINYUTE KYITYpHE, HICONOIIKE, a
YECTO M MONUTHUKE ynore. ,,Mogepau cTui®,
3a Kakas ce, 3ajeno ca bpanncnasom Kojulienm,
Munanom 3noxosufiem u Janom [lyGosujem (Jan
Dubovy), babuh 3yuino 3anarao npunpeMajyin
[IpBu catoH apxHTeKType, Y HCTO BpeMe Kaja
je TpojeKxToRa0 0Baj KOHKYpPCHHU paf 3a Paruu-
UKH JIOM, HHje MOrao OUTH 1ojobad 1a rnpu-
Kayke HJIEHTHTET 32 KOJH je ,,rpajuiuja” Ouna
BeoMa BaxHa. J[ox je MogepHI3aM GUO IpHXBa-
TJBMBHJH 33 KOHCTPYKIIH]Y IIMBHIHOL H ,.CEKY-
JApHOT™ HAeHTHTETA Jpkare Jyrocinaruje u
IEHE CaBpeMeHe KYNTYpE, 32 CITHKY 0 HBeHO]
BOjCIIH — HAPOYHTO O OHUMA KOJH CY 3aCITYIKHN
3a HACTAHAK HOBE 3aje/iHuIle — OMII0 je moTpebHO
HEmTO APYTO.

Cynehu mo ToMe ITO je KOHKYPCHHU Paj
Joranogwuhia n [Tunepekor 3ay3uMao JOMHHAHTHY
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TO3UIM]Y Y TIPUKA3AMa TI0 ITAMIIH, HHjE TeLIko
2AKJBYUHTH KaKO j& MAEOJOMIKa [Iponaraniya
MAaTTMHEPH]d YIIPABO ¥ BEMY TIPEIo3Haa npase
moOeHuKeE, IITO je, TI0 CBO] IPHITHIH, YTHIANO
Ha KoHayHy oaTyky Ombopa 3a rpaheme Joma
Ja 3a TPajiuTesbe TPe/VIOKI YIIPaBo Taj mpo-
JEKTAHTCKH Iy0. Y PeKHMCKOM JIUCTY bpeae,
HAKUME, TIPUJIOr 0 KOHKYpey 3a PaTHuukn fom
je objaBssuBan TPy JaHa sapepoM — 16, 17. 1
18. maja 1929. ropmue. Ilpojexar Jopanoruha
u [lunepckor je penmporyKoBaH IPBOT Jama, a
Hecroporuher u [lTnajnepos apyror. V jaHeBHHM
HOBWHaMa [lonumuxa, PesyaTaTH KOHKYpEa ¢y
objaBpenu 16. Maja, y3 npukaz oba Harpahena
pana. U osjie je, mehyTum, pan Josanosrha o
[Inmepekor ucTakuyT y npeu mnad, CKuua je
IOCTARJEEHA HETIOCPEITHO UCTIoyl Hacnora: ,,[Ipej
nopu3arseM Patamaxor Homa y beorpaxy®, 1ok je
penponykiuja Hecroposuhesor u lnajieposor
[PTEKA 3ay3€]a Kpaj MPUAora — THK U3HAa/
BEJIMKOI' HACJIOBA KOJH C& ONHOCHO Ha CacBHM
IPYTH HOBHHCKH YJaHAK, , Jydepalme mpoBane
obnaxa“, 0lBOjeH 01 Herd TeK TAHKOM DOPIYPOM.
Hacnor npuirora o PATHHYKOM JIOMY, TOTOBO
HHTEIPHCAH Ca IPBOM CKHIIOM, C& KOJOM YHHK




H3MEBY YHUBEP3AJTHOI 1 AYTEHTHUYHOT: O APXUTEKTYPH...

Cn. 9. Josan Jopanoruh, Kurojuu [lunepcku: Patuuyiu oM y Beorpany, nepuuuTUBan 1pojexar
3 (1929-1930). '
Figure 9. Jovan Jovanovi¢, Zivojin Piperski: Warrior’s Home in Belgrade, final project (1929-1930).
Fig. 9. Jovan Jovanovic, Zivojin Piperski: Le Foyer de la guerre & Belgrade, projet définitif (1929-1930).

JENMHCTBEHY BU3YEIHO-TEKCTYAIHY LECIHHY,
jecTe CYNTHIHO, amy YOeILHBO HCKa3aH CTap
penakipje.” Taxo o4UTTIeIaH HAYMH HAMETAbA
CTaBOBA THITHYAH je TOBOp MICONOTH]E Koja
MICKA3yje H PEryJIMIe BPeTHOCTH H CTPYKTYPUpa
0IHOCE.

Ounemwyjyhu pan na Parnwaxom gomy
Y KOHTEKCTY OBJIe H3HETHX HJIeja, BAXHO je
He MIPEBWIETH YHFEEHNIY 2 C& apXHTEKTypa

¥ Bugeru: ,,Cxnue 3a Patnuuxy Jom y Beorpany”, Bpeve
(16. V 1929y; ,,Mpojextu 3a Patuuaxu Jom y beorpaxy®,
Bpexe (17. V 1929); , Ilpen nopusawenm Parrrukor Homa
vy Beorpamy”, Hoaumura (16. V 1929).

26 Makcumosnh, Bpanko. ,,[Ipsa Hsnoxba cappemere
apxurekType”, Hosumura (22. 11 1931).

¥ Bupetwm: Anmexcanngap Kanajesuh. ,,AxameMusaMm y
cBoM noby (X1X-XX Bex)”, Ecmemuxa apxuniexmype

,,DOMaHCKOT Harnacka'?® — xaxo je bpamxo
Makcumosuh onenno npojexar Josanosuha
u ITarnepekor — ofHOCH U Ha yoOuuajene
apXUTEKTOHCKE MOJIeNe IPHKA3HBAbA ,,Kapa-
kTepa” onpeljennx mamena,”’ mpema KojuMa
CY BOJHH O0jEKTH 110 IpaBuily 00JIMKOBAHH Y
CEMAaHTHITH HEOPOMAHHUUKE ApPXUTEKTYpe. >
Yrparo je Ha TO 1IHJbA0 akaJeMuk MulnyTin
Bopucaspesuhi xaga je y npukasy Harpaljenux

arxademusma (NIX-XX seic), (beorpan, I'palernnacka
kmura, 2005), 109 1,

3 Bugerm: Curran, Kathleen. The Romanesque Revival:
Religion, Politic and Transnational Exchange (Pennsylvania
State University Press, 2003); Bergdoll, Barry. Furopean
Architecture 1750-1890 (Oxford, Oxford University
Press, 2000).
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AJIEKCAHJIAP UI'BbATOBHR

Ci1. 10. Josan Josanosuhi, XKusojun [Munepekn:
Parumuxn oM y Beorpany (1929-1931).
Figure 10. Jovan Jovanovié, Zivojin Piperski:
Warrior’s Home in Belgrade (1929-1931).
Fig. 10. Jovan Jovanovi¢, Zivojin Piperski: Le
Foyer de la guerre a Belgrade (1929-1931).

Pa/l0Ba KOHCTATOBAO KAKO ¢ 32 JKashekbe HITO
HUTH jeJAH OfI MPOjeKTaHaTa ,,HUj¢ CXBATHO
HY [IOTO/IHO KAPAKTEP JelHe BOjHUYKE najnate”,
LApxutextypa je — 3a1pyuHo je bopucariesuh
— ,,CHMOOIHCTHIHA YMETHOCT H CITOJbAIIEBOCT
jemme 3rpane Tpeba ga H3paxkara mHEHY Ha-
meny*.>?

M3 cBAX HABEIEHUX Pa3Jora, KOHATHO
TIPaBo J1a H3BETY CBOj KOHKYPCHM Pajl JOOHIIH ¢y
Jopanosuh i [[umepcky, y3 YCIOB Jia Mpe 3aBpIite
m3paje MIAHoBa, ,,a Hapoanto dacane™,” oba-
BE3HO CIEJE VIIYTCTBA AKUPUja, Jakie, [a yca-
TTace cBOj HALpT ca pemtemem Hectoposnha n

2 Bopucasmesuh, np M. [wirytun]. Op. cil.
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Inajmepa. M3Hosa ce, HAPABHO, TIOKA3AN0 [a CY
y npoliecy rpaljerba HIeHTHTETa Y apXUTeKTypi
yIpaBo (acaje HAj3HAYAJHAJH SIIEMCHT, Jep je
CHCTEM BU3YEIHMHX T0pyKa Hajuernhu Hocuan
,rpale” onpehenor unenrarera. Pynrnuja
pETIpe3eHTALN]e aPXUTEKTYPE Y TOM je IIpo-
1ecy, TaKako, HajsHavajuuja. [lojennnar, sa-
jeHUTA UITH MHCTHTYOH]A — KAO U JPYIUTBO ¥
HenHHH, CTBApajy CITHKY 0 ceOH MoCpencTBoM
APXHUTEKTOHCKUX MPECTABA, KOJe (BYHKITHOHHIY
Ka0 HICONOIIKH eKpanH, peduexTyjyhu u spen-
HyjyhH cEicTEMe 3HAILA, BPE/HOCTH, KBAIUTETE
H KapaKTepe.

KoHadHO pereme 1o koMe je ParHuukn
JTOM H3BENCH JIOHENO je, TAKO, 3Ha4ajHe 1Ipo-
MEHe ¥ OfHOCY Ha H3IIes HarpaheHux KOH-
KYPCHHX [IpOjeKara, all j€ Y CYINTHHH 10~
cemoBao efemenTe oba paja. Ilpunyna na
¢E MCKAXKE HAIMOHAIHA, OXHOCHO KYITYPHA
AYTEHTHIHOCT YKIOHMIA J& NCKOPaTHBHH
[ATOC APXHTEKTYPe HCTOPH]CKHUX CTHIIOBA, a
norpefa J1a ce CTBOPH HIESHTHTET CaBPEMEHe
1 MOJIEpHeE jyrOCTOBEHCKE BOjCKE PelyKoBana
je peTopuKY ,BH3aHTHjCKO-POMAHHIKOr"
WHOMA TOTOBO HA 3HAK. 31EracTe apkaje
Ha 3aspmHoM npojexty (Ci. 9) u usseneHo]
rpaljesunu (Cin. 10) Tex cy aanmexu ojdnecax
IPUMUTHBHCTHIKHX 3AIy9IeHHX 0TBOPa Ca
korKypcror mpemiora Hectoposuha u [lnaj-
Jepa, a IIMTKE BEPTHKAIHE HUIIE W PaBHA
ATHKA PElUUB Cy CHCTEMa palliiambaBamba,
Koju je Kapakrepucao oba Harpahena pajia. Ha
KOHAUHOM PENICTLY, KA0 H Ha TPBOCHTHOM pajy
Jopapoeuha u [lunepckor, oca CHMETpPHjE J&
ocTalla HeHarIaneHa, a ylIa3Hy [opTal ce He
H3BAja, HHU 110 BENHIHHK HHTH IO HOJOKA]Y, 011
OCTAIHX TYYHAX OTEOPA KOJIOHAAE. 33 PasiuKy
OIl KOHKYPCHUX MpojeKaTa, 3rpaja PaTHuykor
JI0Ma je HHKa 3a JeflaH CIIpaT, alln je 3apiata
aKaJIeMCKH HATIACAK YTAaOHHX PH3aInTa.

¥ Crune 3a Patrimuxn oM y Beorpany®, Bpeae (16.
V 1929).




U3MEDBY YHHUBEP3AJTHOI' 1 AYTEHTHYHOI: O APXUTEKTYPH...

Hajeeha je HOBMHA eKCTEH3M]a Ha 3aMaTHOM
Jenly [Mpoveba, HAIBUIEKE y 00IHKY caT-Kylle,
€a YTaOHHM JIENOM H3024¢HUM H3 PaBHH 3HIA.
Ona nojceha Ha cpeitbOBEKOBHE HITH PEHECaH-
CHE KYJIe 0CMATPAYHUIIE H OUHIMENHO j€ HacTana
Ka0 Pe3y/ITar 3axresa 1a ce PaTHuUKy 1oM BHIU
2 MeHTPaITHOT OeoTpajIcKor TPra, alH H YCIe
noTpede 13 ce MCTAKHE BOJHUUYKH KapakTep
3rpaje — T je 3aT0 apXUTEeKTOHCKH CTHI ,,CXBa-
TaH Ka0 YHH(OpMA KOJOM je 03HAYaBaH cajip-
Ka] TpaeBuHe, all B UACONIONIKHA U KJIACHH
craryc Hapyuunama“*! Nermocrasuno ce ja
je boprcasmepnhicBa KPUTHKA YCBOjEHA H 1A
CY ,,TYPeJe U JOHXKOHH® — KaKko Je 0Baj KOH-
3€PBATHBHM KPUTHYAP BUEO MOKEIbHH Car-
actére PaTHHYKOT JOMa*” — TPARCITOHOBAHH
cBefieHe 0fIHKe yraoHe Kyne. Taj je IpocTopHH
pemep, MehyTHM, ¥ TOTHTHUKH CUMOOT par ex-
cellence. Kao mrto ce Ha OQuUIHPCKOM JIOMY
Brnpbema don baymrapTena nuctunana car-Kyna,
ca Koje ¢e MPOCTHPAO ,,M3BAHPENAH MOTIIE]
Ha unTapo Cxommbe”,” Tako je u ,,J0HKOH-
kyna“ Jopanmornha u [Tunepckor Tpebano ma
HCITYHh2Ba CIIMUHY (YHKUHM]Y. YIIPKOC TOME,
00a cy npocTopa, ca CBOJMM BHAMKOBIMMA,
OmTa HejloCTYIHA — TIOTHTeN je 0o pe3epBUCaH
camo 3a mosnamhene, 6yayhu ma Bpx THX
ypbaHux ocMaTpavyHuIA HUje OMO TPHCTYIavYaH
rpaljancTey. Iocpenu je cumbon ,,mornena Mohu™
— BOJHE U NIOJIMTHYKE CUJIC KOJa KOHTPOIMIIE 1
YII030PaBa — OCTBAPEH V JETHOM CHCITHGUIHOM

! Kapnjesrh, Anckcannap ,,AKaZeMH3aAM y CBOM JI00Y
(XIX-XX mer), 116,

32 PaTHWYKY J10M je TpeGalto CXBATHTH BOJHHIKIL, Y BHAY
HEKOT kKacTena, CPefk-0BCKOBHOT 3aMKa ca TypelaMa |
JIOHHOHUMA, ca MOXIa Mane OpyTanrHuM popMaMa Tj.
KapaKTepOoM MYIIKOCTH, JYHAIITBA UTA. APXHTEKTYDA &
CHMOONHCTHYHA YMETHOCT! CHOJBALIILOCT JERAHE 3TPAIE
Tpeba na n3pakasa wedy wameny.” Bopucasspesnly, mp M.
»KeoBkype sa Paruuuxu qov™, pasda (24. 'V 1929).

** HaKpames poliersan 6ulic y Cron/by cBETaH0 OTBapame
Oduumperor goma®, Bpeye (24. X1 1929},

¥ Buperu: Kannjepuh, Anekcannap. ,,Pag apxurekre
Mrana Adranacjepuya Puxa y Jyrocnaenju usmehy aBa

TPEHYTKY ¥ OKOJIHOCTHME, ¥ KOJHMa je cuMOHo3a
JIMHACTH]E ¥ BOJCKe HAMETala CPETUIITHH CHCTeM
BPEIHOCTH Y JYTOCTIOBCHCKOM ApymTBY. He camo
MITO je YaCORHHK yrpaheH y Kyay PaTHwdkor
JIOMa — CACBUM HAJIMK CBOM CKOICKOM TIAHIaHY
— MIOKA3UBA0 TA4HO BpeMe y cBako Joba mana
(6ynyhu na je vohy 6o oceTiben), Beh je u
CUMOOTHYKH OTJTaIIaBao HOBoO fo0a, Koje je
HHAYTYPHUCa0 MECTOjaHyapCKH YHH.

Haparus TpaHsnumje oJi ONIITHX,
YHUBEP3aTHHX MOJEIA PEpe3cHTallH]e BOj-
CKe Kao IeHTPATHE KOXC3MOHE CTPYKTYpE
JYTOCIOBEHCKOT IPYIITBA 10 ,,ayTeHTHUHHX
BPE/IHOCTH JYTOCITIOBEHCKe ,,Tpaaunuje’ Moryhe
j€ IPaTMTH H ITOCPEJACTBOM HKOHOTpadcKor
IporpamMa CKyINTOpalIHUX IIPeIcTaRa Koje je
Tpebano MOCTABHTH M3HAT, CTYOOBA apkaie
Ha [Ipovesby PaTHHUKOr 1oMa. 3a pasiiuky of
CKYIIITOPAIHOT IPoTpaMa nanare 0eorpajckor
l'enepanmraba, JOBPIIEHOT H IOCTaBBSHOT 1928,
TOJHHE, IPOrpaMa KOjU j& OCMHUCIHO U H3BE0
Hpan Adaracjerny Puk, ctarye na PatHmuakom
oMy Tpebalio je ga Oyiy mocse apyrauuje
HKoHOrpadcke cTpykType. Pukose cxynnrype
Ha 3rpaju lenepanumirada, obukoBaHe o
yrieay Ha XelleHHCTHUKY rnactuxy 1V u 111
BeKa Ipe H. €.,** MpeacTaBibalie ¢y aHTHIKE
bopue (Bojrux youja sceny u cebe,* Bojuux
npudpcasa pareenuka, bopba dea sojruxa,
Cmpenay u gojuur ca Mavem).*® 3a pasinuxy
0 YHHBEp3aIHe CEMHOTHKE THX IIPEJICTABA,

cpetcka para®, Caonumerna XXX-XXXI (beorpan,
Penybanyxn 3aBoa 3a 3al0TUTY CIIMEHHKA KYITYPE,
1998-1999), 233.

** Opa PuroBa CKyINTYpa jC 3aMpaBo PeTUTHKA TIACORHTOT
Jemna IepPraMoHCKE MMKONe XCeTCHICTHYKE YMETHOCTH — [
Jlvdosusu, crarye ckpaja IT] Bexa 1. H. €., Koja ce 9yBa y
JHoKIenHjaHoBAM TepMaMa y Pamy.

* Bugeru: Sikimié, Purdica. Fasadna skulptura u
Beogradh [katalog izlozbe], (Beograd, Zavod za zagtitu
spomenika kulture grada Beograda, 1965), 74; Sarenac,
Darko. Skulprure na beogradskim fasadama: mitovi,
simboli (Beograd, Eksportpres, 1991}, 46-47.
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AJIEKCAHJIAP UTHhATOBU'H

pKoHOTpatcKy IporpaM cKymiTypa ParHudkor
0Ma HAcTao je y HASOJIOMKOM OKPYXCIbY
jYrOCIOBEHCKOr HATMOHANH3MA, 34 KOJH je
fuio 3HAYAjHI]e TOTBPAUTH TIOTHTHYKY MU-
TONOTH]Y ayTEeHTHYHOCTH W KOHTHHYHTCTA
6opbu 3a ,,ocnoboheme u yieqUECIHE" Hero
IaToC MATPHOTCKHX Ipernyha Bojcke, Kao
YHMBEP3AIHE M CYMPAHAIHOHAIIHE CTPYKTYPE
JPYIITBA, H CBPCTATH C& y3 00K npocseleRux
EBPOTICKHX KYJITYpa, ApXkaBa M namuja. Crora
je, HAKOH 3aBpUIeTKa pajoBa Ha PATAUTKOM
nomy, na acaxy Tpebao ocTaBuTH: ,, [
ocaM cTaTya, koje hie cumOomHCcaTH npenopod
HALIE BOJCKe, 00 Hauiez OCHU6area 10 TaHac. Ha
npeoM cTy0y mocTasiie ce cTaTya OKIONHIKA
3 no6a Hemawnuha, ma gpyrom cty0Oy craTya
oxgonHuka u3 poba Jlymana, na Tpehem
KOCOBCKOT BopIia, HAa 9eTBPTOM TyCIapa, Ha
nerom Kapahophesor ycrare, Ha IECTOM
pojHyKa 13 1876, HA CEIMOM BOJHHKA U3 1912.
W 1A 0CMOM cTYOY jyrOCIOBEHCKOT BOJHIKA H3
1918. ca nuremom™*’
Maxo ce Ha IPBHU [10LTIE]] MOKE TIOMUCIITH
14 ce Pajl O jOII jeJIHOM CIIOMEHHKY ,,0C70-
GommIauKe KyIType”, TO JeCT O HapaTHBY HIe-
QIIOTHJe JYTOCIOBEHCKOT HAllHOHAIN3MA Ca
CPIICKMM eTHHYKHM [IPE/I3HAKOM, MK JBHBH]a
61 apaTM3a MOLIA OTKPHTH HELITO JAPYTadujy
CHCTEM 3HAUCHHA. 14) HKOHOIpa(CKu IPOTrpam,
Hajrpe, GyHHPaH je Ha yoOuUajeHoM HCTO-
DHIACTHIKOM 3aXBaTy, 10 KOME je eBONYLIH]a
0Ji CPEJTH:0BEKOBHOT JO CABPEMEHOT Xepoja
3AMHIIJEEHA K40 ,,IIperopoi”, mpu YeMy
CHETArMY , Halie OcHuBae™ Tpeba pasymMeTn
y KAy ca 6asHTHOM HJICOTOITKOM TOKTPHHOM
MHTErPAIHOT jyTOCIOBEHCTRA — ,,Y OIETKY
CMO CBH BHITH jeono™. ATpHOYLIMja MOjeIMHIX
CKYMITYP2 Y TOM CHCTEMY HMa (YEIaMeHTaIHU
suavaj. OxmonmHuK i3 106 Hemamuha® (no-
ta bene: HwjesHa NPEICTaBa HE HOCH aTpHOYT

¥ Parpmukyu goM je nospmen”, Bpeme (24. X1 1931),
kypsuB A. M.
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LCPIICKH'*) IPEACTaBIbd IIPETETY JYTOCTIOBEHCKOT
BOjHMKaA, Oynyhu Aa je 1103BaTO KakKo je paHa
memamsulika ,,ipxasa’ y HCTOPHOIpaHji ToTa

BpeMela BayKiIa 1 3a jeman of ,npaobpasa”

Jyrocnasuje. UMTas eBOTY THBHY HA3, OPE]

Tora, Tpebano je 1a CBe0IH O KOHTHHYHTETY

Gopbu 3a ,.ocnoboherse | V]eHHBEmBE" CBUX

Jyrocioseia, 10 4era je KOHaYyHO MOLII0

1. mememOpa 1918. rogune — a Ta4HO TAKO

je Tmacuia DHQpa KOJoM Cy JosanoBull u

[Tumepekn O3HATHIIA CBO] KOHKYPCHH Pajl

(,Ilpen menembap 1918%). Huje, nakne, pey o

kourumyutety CpGije, Beh 0 KOHCTPYKIH]H

ACTOPHIHOCTH HAE]E JyrOCTOBEHCKOT JEIHHCTRA
M3BEICHO] je3UKOM CKyIIType. Tako Hu Jpyra
urypaita mpencrasa Huje ,,Jynranos BOJHHUK",
peh ,oxyonHuK 13 goba Jymana™ — mTo
TpeGa pasyMeTH Kao IpejcTaBy cBiux Gopon
,JyTOCTOBCHCKE pace’ U3 Tora BpEMeHa — Kaxo
npema ,JcToxy" Tako i IpeMa Jamany”. Tpe-
ha cKyInTypa To, IITABUIIE, EKCIUIAIUTHO
M Harjamapa: ,KocOBCKH Gopan’ je JUIIeH
JIeMeHCK K aTprlyTa, ¥ CKIaLy ca JIHCKypeoM
vrTonorusanzje Kocosa xao mponacth u o0e-
lama npenoposa jyrocioBeHCKe pace, a He
cpricKe ApKase — 0 deMy 1ajooipe ToBope
Menmnrporufie Budosdaucku xpam i Kocoscku
yuknyc. O BCTOM CUCTEMY BPEAHOCTH CBEIOH
qeTBpTA CKY/IITYpPa y HH3Y, ClIelH [ycrap — je-
JHY ITPOQAIH, THBHIHM JHK MEly THIICKHM
IpejicTaBaMa aHOHHMHHX Xepoja Mada. Hheroso
Opy’Kje jeCy HeroB Imac ¥ My3uTIKy HHCTPYMEHT,
A BEroBa iecMa ofijex cronerHe dopbe 3a ,.yje-
[Hmeme U ocrobofeme’ cBuX JyrocnoseHa.
[ToBOTOM TOT MOMEHTA, BaKHO je neralin fia ce
jyrociaBu3anuja MKOHOTpad)cKOT THIIA H3 noba
POMAaHTH3MA — AHOHMMHOT CIISIOr Iyciapa —
| [Gerosa TpaHchopManuja u3 YHHBEP3aIHor
XOMepOBCKOT THIIA Y HAIHOHAIHOI XEPoja
OJIBHjalIa TIOCPEICTBOM AHCKYpCa ,,KoCoBCKOT




U3MEDBY YHUBEP3AJIHOI U AYTEHTHYHOT: O APXUTEKTYPH...

XpaMa™: cIeny rycnap, kome cy ,,[yprou oun
pekomany, a Oyjae kao cuMO0I moraxeHora
Hapona“, Kao ,,BOJHHK OBOI'a HapCTBa, Y3€0
[je] rycne on cyBora ApBeTa U KPeHyo Kpo3
3aCYKEEHI Hapoil',*® 0CTaBIIN TaKo MeTahopa
OopOM YUTABOT JYTOCTIOBEHCKOT TPOUMEHOT
Hapona. Ha Taj je HauuH I03UBaE HA T'yC-
Tapa UMano YJIOTY A0JaTHOT HarlallaBamba
JYTOCTOBEHCKOT HATMOHAIHOT HJEHTHTETA, KOjH
CTOJU Y OCHOBH YHTaBe 3amMuciy. TpH ciemehe
CKyInType, Tpedano je fa IpejcTaBibajy Xe-
poje u3 Gopbu 3a ocnoboljeme Cpbuje u na
POCIaBIbajy MEHy MHjEMOHTCKY YIOTY y IpPO-
ecy crapama Jyrocinasuje. Kana je peu o
HMa, BAXKHO je He 3a00paBHTH 4 j¢ CBaKa
NOJMTHIKY [10106HA HCTOPH]A JYTOCIOBEHCTRA
y KapahopheBomM ycTanKy BHjENa OYETaK
ynTHEMaTHBHOT 0cnobofjema i yjenumerma’
¥ TIPHTIOBENAaNa KaKo LIHJ/bEBH YCTAHHKA HUCY
OHJIH OTPAHMYEHH CaMO Ha ,,CPIICKO IIeME™ —
el Ha uuTaB ,,TpOHMEHH Hapox.*

CBu acriekTH BU3ye HOr HaeHTHTeTa PatT-
HITKOT AOMa — Ol YpOaHHCTHUKOT ¥ IIPOCTOP-
HOI" TOJIOkKAja, NPEKo apXUTEKTYPe U CKyJIIl-
TOpaJTHe TeKOpalHje, YIeCTBOBAIH ¢y y rpahemby
TpeJICTaBe 0 JYroCI0BEHCKO] BOJCIH, O BEHOM
MECTY Y APYIITBEHOM CHCTEMY H HJIE0NIOTH]H
Ha K0jOj je Ta MHCTHTYIM]ja [TOYMBaIa. YCIen
o0yxBaTHH]jeT HICONOLIKOr 3aXBaTa, KOjH j&

¥ Mestrovi¢, Tvan. ,,Ideja Kosovskog hrama®, Jadran.
Glasilo Jugoslovenskog drustva, god. 1, br. 3, (Buenos
Aires, 25. novembra 1915), 1.

39 Kapaljophie je moaoskuo TeMerse Momeproj Cpbuju, a
110 /0] U JaHaIK0] Jyrocnasuju [...] OBaKBHM KPYTIHHM
thaxTopom nocrane Kapaloplesa Cpbuja y HeTo BpeMe H
Y OUHMa OKONHOT Hapoza, Hajupe Cpba, ma onga Xpsara,
Crosenarna ma Hajmocne dax ¥ Byrapa, # To jom y npeoj
nonosuny XIX sexa. Mnmwh, $epao. Syzocrosencra
MUCao: ucmopuja wdefe jy2ocaosencroz napoonos
yjedurbema u ocrobohersa 1790-1918 (Beorpan, Hanare
Bankanckor uncturyTa, 1937), 44-48; , Ann yeTanuuu ce
HHCY 3aycTaBUIM Ha Tome. CBOjy MpBOOHTHY aKLujy 3a

[PHXBATHO MO3MTHBACTHYIKH KOHIENT HCTO-
pHje jYTOCIOBEHCTBA U JIOIMPAO TIABHE BH-
HOBHHKE ,,6BOJIYTHBHOL* IIPOILIECA EHETOBOT
pa3Boja, YHEBEP3AJHU MOJIENH HIEHTHPHKA-
nuje ¢y VIOTIYILeHHN ,,ay TEHTHYHHM ", H TO
JETHTHMAIMjOM of1abpaHHX HCTOPH]CKHX
mpe/IoKaKa. PaTHUYKY JIoM, ca CBOJOM apXH-
TEKTYPOM H IUTAHUPAHHM HKOHOT padcKiM
IPOTPaMOM CKYJINTOPalHe JeKopanuje, y
TOM CMHCITY, JECTE CBOJEBPCHH HIEOIOMKH
HAPATHB, 0CTBAPEH CHMOOTMYKHM CaJIejcTBOM
ApXUTERTYpe U CKynnType. Iherosa sHauema
Cy MOYMBANA HA FEHEePAITHUM HAEOTONIKHM
peMHucamMa jyrocoBeHCTBa U3 1004d mecTo-
jaHyapcKor pexuMa kpasba Anexcanapa [
Kapahophesuha n He MoTy ce pasyMeTH u3BaH
X, ApxuTexTypa PatHrukor qoma y beorpany
3AMpaBo He MOXKE HY DUTH mocMaTpaHa camo
KA0 ayTOHOMAH, YMETHUYKH (JeHOMEH, HUTH
Ka0 HeKakBa clieHorpadija 3a KyITYPHY U
TOMUTHYKY HASONOTH]Y BheHor BpeMeHa. Ona
caMa, Kao H YHTAaB HU3 JoTahaja Be3amux 3a
KOHKYPC 1 U300p KOHAUHOT Pellieba, HAIPOTHE,
NIpeiCTaBIba N Cy KOHCTHTYTHBHH, T'PaIHEHH
¥ SCCHITH]aIHO BaXaH €NEMEHT Te HIIE0TIOrH]e.
W3 tux pasnora, ronoxkaj PaTHHUKOr goma y
feorpacko] apXxuTeKTypy 3Mel)y 1Ba CBeTCKa
paTa nocTaje MPerno3HaT/LHBH]I, a IBET0B 3HAUA)]
JOUT YOUSBHUBH]HL.

ociofoleme Cpbrje onu pomupyjy Ha ocnoboljcme He
camo caprx Cpda, Hero u ocTale "cobpaTHie’ Ha CTOBCHCKOM
jyry.” Crenanoeun, M. Bpauncnas. Hayuonaanu mecmarennt
kpama Arexcandpa [ (beorpan, Hsname jyrociopeHcke
oubauorexe ,,BparcTro®, 1936), 32.

4 Kapahophe mopy«no je [1910] Hamoreony mpeko Pana
Byuwnnha [...] 1a Cpu npernocrasmsajy Hanoneonoro
TMOKPOBHTEIRCTBO CBAKOM APYTOM, jep ‘onu He Gu xmenu O
0080je ceofy cyobuny 00 cyobune URUPCKUX NposuNiija, 20e

Jewcmu jesur, uemu napod’.” Wnmuh, Gepro. , Kapahople,

Jyxun Cnasenn m Hanoneorosa Wnwupuja®, Kapahophe:
aeugom u Jeao (Beorpan, 6. ., 1923), 64.
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Aleksandar Ignjatovi¢*

BETWEEN THE UNIVERSAL AND THE AUTHENTIC:
ON THE ARCHITECTURE OF THE WARRIOR’S HOME IN BELGRADE

Summary

The Warrior’s Home in Belgrade, for which an architectural competition was organized in the
spring of 1929 and which was built two years later according to the project made by Belgrade archi-
tects Jovan Jovanovié and Zivojin Piperski, is not only an important architectural monument, but a
significant testimony to the official Yugoslav ideology at the time of the so-called "January y* re-
gime”, established in 1929. However, not only the constructed edifice, but also the awarded and pur-
chased works, as well as public assessments voiced by contemporaries, form a vivid and striking
picture of the army’s cultural and political role in the social life of the Kingdom of Serbs, Croats
and Slovenes/Yugoslavia. In that sense, especially indicative are the works awarded at the competi-
tion, the condensation of which led to the final architectural solution, owing primarily to the instruc-
tions of the Commuittee for the construction of the Home. The fact that the project of architects Bog-
dan Nestorovi¢ and Jovan Snajder in the "Byzantine-Romanesque” style received an equal evalua-
tion as did the academic solution of Jovan Jovanovi¢ and Zivojin Piperski, shaped through a syntax
of neo historical styles, is especially symptomatic. It attests to different visions of the suitable Yu-
goslav tradition lying at the very core of the ideological apparatus of the Army of the Kingdom of
Yugoslavia — the central institution of the Yugoslav society. Apart from architecture, this is also at-
tested to by the developed iconographic program of the facade sculpture which was never realized.
For this reason, the Warrior’s Home in Belgrade can be considered as a unique example of the ide-
ological interaction of architecture and sculpture, and a good example of the role of architecture in
the shaping of perceptions of collective identity.

* Aleksandar Tgnjatovié, MLA. in Architecture, Faculty of Architecture in Belgrade,
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Aleksandar Ignjatovic*

ENTRE L’UNIVERSEL ET PAUTHENTIQUE:
AU SUJET DE L’ARCHITECTURE DU FOYER DES GUERRIERS A
BELGRADE

Résumé

Le Foyer des guerriers a Belgrade, pour lequel un concours architectonique fut organis¢ au
printemps de Pannée 1929 et qui, deux ans plus tard, était construit selon le projet des architectes
belgradois Jovan Jovanovié et Zivojin Piperski, ne représente pas seulement un monument architec-
tonique remarquable mais aussi le témoignage tmportant de I'idéologie officielle qui défend esprit
yougoslave durant le régime du six janvier. Cet édifice mais aussi les projets récompensés et rachet-
és ainsi que les appréciations des contemporains illustrent de maniere pittoresque le réle culturel et
politique joné par 'armée dans la vie sociale du Royaume des Serbes, des Croates et des Slovenes /
de Yougoslavie. Dans ce sens, les projets récompensés au concouts et qui, ensemble, ont amené a la
solution architectonique finale, avant tout grace aux instructions de la Commussion pour la construc-
tion du Foyer, sont indicatifs. Le fait que le projet des architectes Bogdan Nestorovié et Jovan Snajder
dans un style "byzantin-roman” ait été évalué sur une pied d’égalité avec la solution académique de
Jovan Jovanovié et de Zivojin Piperski, formée dans la syntaxe des styles néo-historiques, est par-
ticuliérement symptomatique. Il fait ressortir les diverses visions de la tradition yougoslave “con-
venable™ qui constituaient la moelle de 'appareil idéologique de 'armée du Royaume de Yougosla-
vie — institution centrale de la société yougoslave. Hormis I'architecture, cela ressort ausst du pro-
gramme iconographique élaboré de la sculpture de fagade qui, il est vrai, n’a jamais vu le jour. Ai-
nsi peut-on considérer le Foyer des guerriers de Belgrade comme 'exemple unique de I'influence
idéologique commune de I'architecture et de la sculpture et aussi comme un bon exemple du rdle de
I"architecture dans le cadre du processus d’¢dification de 1a notion de I'identité collective.

* Aleksandar [gnjatovid, titulaire d un Mastere en architecture, Faculté d’Architecture a Belgrade.

331




AJTEKCAHJIAP HTTHBATOBUR

JIUTEPATYPA:

- Bergdoll, Barry. European Architecture 1750-1890 {Oxford, Oxford University Press, 2000).

- Bjelajac, Mile. Fojska Kraljevine Srba, Hrvata i Slovenacal/Jugosiavije (Beograd, INIS, 1994),

- Bpaap, Banentuua. 00 Hopuca do bpawosana: apxumexniypa jagnux 30arwa y Hosom Cady usneliy dsa ceemcka
pama [karanor uznoxbe], (Hopu Cap, Cromer-36upka Iapna Gesanckor, 2003).

- Curran, Kathleen. The Romanesque Revival: Religion, Politic and Transnational Exchange (Pennsylvania State
University Press, 2003),

- Topnuh, Copnana — Masaoeuli-Monuapcxu, Bepa. Pycru apxumexmu v Seozpady [xaranor usnowte], (Beorpaz,
T'pauck 3aBol 3a 3ATITHTY CliMeHHKa kyaType u CrynmThEa rpaga beorpaua, 1998).

- T'pues, Kokan. Apxumerxmoncrume coiinosi 8o Maxedonckama apxumeximypa 00 xkpajom iia 19 sex u nepuodom vier'y
dseme ceemexy gojiu (Cronje, Muctury 3a pomknop ,Mapxo Ilenenkos”, nocebua nsnanuja, k. 53, 2003).

- Josanosrh, Chobonan, Kyunypnu ofpasay: jedan npunos 2a npovYasdive CPRCKO2 HAYHOTARNOZ KADARmMEePa,
Boxcosnti, lojxo, (vp.), (beorpan, Cry6osu xyarype, 2003).

- Kagumjesnh, Anexcanpap. Jedan ek mpasceroa Haytonanioz cmuag v cprckoj apxumexmypy (cpeduna XIX —
epedura XX eexa), (beorpan, Tpahesuncka xmura, 1997).

- Kanujenuh, Anexcanpap. ,,Pay apxurexre Meana Adanacjenuya Puka y Jyrociasiju usmely 1pa ceeTcka para’,
Caonuimera XXX-XXXI (Beorpasn, Peny6anuis 3aBof 3a 3alUTHTY CTIOMEHIKA KyiType, 1998-1999).

- Kanmjesuh, Anexcangap. ,,0 pagy pyckux apxutexara v jyxnoj Cpéuju y neprogy usmely nsa csercka para’,
Hecrosauu s0opnyx XLI (Jleckosau, Ipancku mysej, 2001).

- Kannmjesuh, Anexcanyap. ,,\Ynora pyckux eMurpanara y 6eorpancko) apxuTeKTypH u3Mely nsa cseTcka pata”,
Toouurwar 2pada bevzpada XLIX - L (Beorpan, Mysej rpana beorpana, 2002-2003).

- Kanujesuh, Anexcangap. Ecmemura apximexmype araderusma (XIX- XX eex), (beorpan, I'pabepuncka kmwura,
2005).

- Manevié, Zoran. ,\Novija srpska arhitektura®, Srpska avhitektura 1900-1970 [katalog izloibe], {Beograd, Muzgj
savremene umetnosti, 1972).

- Manevi¢, Zeran. Pojava moderne arhitekiure 1 Srbiji [rukopis doktorske disertacije], (Beograd, Filozofski fakultet,
1979).

- Manevi¢, Zoran , Nadi neimari: Dragi8a Brafovan®, [zgradnjo 8 (Beograd, 1980).

- Manevi¢, Zoran ,Nadi neimari: Dudan Babi¢", [zgradnja 2 {Beograd, 1981).

- Manevié, Zoran ,,Nadi neimari: Branislav Marinkovi¢”, Izgradnja 4 (Beograd, 1981).

- Manojlovié, Olga. Tradicije prvog svelskog rata u beogradskoj javnosti 1918-1941 [rukopis magistarskog rada],
(Beograd, Filozofski fakultet, 1996},

- Manojlovié-Pintar, Olga. ldeclosko i politi¢ko u spomenickoj arhitekturi Prvog i Drugog svetskog rata na thi Srbi-
Je, rukopis doktorske disertacije (Beograd, Filozofski fakultet, 2004).

- Mitrovié, Vladimir. , Graditelji Novog Sada. Druga polovina XIX i prva polovina XX veka®, DaNS 30 (Novi Sad,
Drugtvo arhitekata Novog Sada, 2000).

- Mitrovi¢, Vladimir. ,,Novosadski opus Konstantina Petrovita Parisa™, DaNS 40 (Novi Sad, Drudtve arhitekata No-
vog Sada, 2002).

- Heeropopuh, BEergan. [locraxanemusam y apxurextypu beorpana (1919-1941), Noduiinmar zpada Beozpada XX
(beorpan, Mysej rpana Beorpana, 1973).

- Sikimié, Purdica. Fasadna skulptura u Beogradu, katalog izlozbe (Beograd, Zavod za zaititu spomenika kulture
grada Beograda, 1965).

- Sarenac, Darko. Skulpture na beogradskim fasadama: mitovi, simboli (Beograd, Eksportpres, 1991).

332




