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 | THE CONCEPT OF THE CONGRESS

The Faculty of Architecture, University of Belgrade and the Society for Aesthetics of 
Architecture and Visual Arts of Serbia (DEAVUS) are proud to be able to organize the 
21st ICA Congress on “Possible Worlds of Contemporary Aesthetics: Aesthetics Between 
History, Geography and Media”.

We  are proud to announce that we received over 500 submissions from 56 countries, 
which makes this Congress the greatest gathering of aestheticians in this region in the 
last 40 years.

The ICA 2019 Belgrade aims to map out contemporary aesthetics practices in a vivid 
dialogue of aestheticians, philosophers, art theorists, architecture theorists, culture 
theorists, media theorists, artists, media entrepreneurs, architects, cultural activists 
and researchers in the fields of humanities and social sciences. More precisely, the goal 
is to map the possible worlds of contemporary aesthetics in Europe, Asia, North and 
South America, Africa and Australia. The idea is to show, interpret and map the unity 
and diverseness in aesthetic thought, expression, research, and philosophies on our 
shared planet. Our goal is to promote a dialogue concerning aesthetics in those parts 
of the world that have not been involved with the work of the International Association 
for Aesthetics to this day. Global dialogue, understanding and cooperation are what we 
aim to achieve.

That said, the 21st ICA is the first Congress to highlight the aesthetic issues of 
marginalised regions that have not been fully involved in the work of the IAA. This will 
be accomplished, among others, via thematic round tables discussing contemporary 
aesthetics in East Africa and South America.

Today, aesthetics is recognized as an important philosophical, theoretical and even 
scientific discipline that aims at interpreting the complexity of phenomena in our 
contemporary world. People rather talk about possible worlds or possible aesthetic 
regimes rather than a unique and consistent philosophical, scientific or theoretical 
discipline. 

Miško Šuvaković and 21st ICA Organizing Committee



| 
 U

ni
ve

rs
ity

 o
f B

el
gr

ad
e 

- F
ac

ul
ty

 o
f A

rc
hi

te
ct

ur
e,

 2
01

9 
 |

   
   

   
   

   
   

   
   

   
   

   
   

   
   

  

CONTENTS

| KEYNOTE SPEAKERS |……………………….......................................................................3

BUILDINGS SPEAK TO US | Jale N. Erzen …................................................................4

CITIES AS WAYS OF WORLD MAKING | Curtis L. Carter ..........................................10

WHAT HAPPENED TO AESTHETICS AND ART OVER THE LAST 100 YEARS? CONTRADIC-
TIONS AND ANTAGONISMS – THEORY WARS! | Miško Šuvaković .............................20

AN ISLAMIC NUMERICAL INTERPRETATION OF HAGIA SOPHIA IN CONSTANTINOPOLE | 
Vladimir Mako ............................................................................................................32

|  PLENARY PRESENTATIONS |.....................................................................................47

INTERNATIONAL AESTHETICS AND ITS CONGRESSES | Aleš Erjavec ...........................48

HEGEL’S AESTHETICS AND SOVIET MARXISM: MIKHAIL LIFSHITS’S COMMUNIST IDEAL 
| Angela Harutyunyan ................................................................................................56

REFLECTIONS ON THE AESTHETICS OF VIOLENCE | Arnold Berleant ....................64

DOUBLETALKING THE HOMOPHONIC SUBLIME: COMEDY, APPROPRIATION, AND 
THE SOUNDS OF ONE HAND CLAPPING | Charles Bernstein ..................................74

HISTORY AND GEOGRAPHY OF CONTEMPORARY ARCHITECTURE: AESTHETICS OF 
TODAY’S WORLDS | Haruhiko Fujita .........................................................................88

POST-DISCIPLINARY THOUGHT-ACTION: ON LECTURE PERFORMANCES, THEORY 
RAP, AND TRANSMEDIA KNOWLEDGE | Jon McKenzie ...........................................97

AESTHETICS OF NECROPOLITICS | Marina Gržinić ..................................................113

|  ROUND TABLES  | ....................................................................................................124

ROUND TABLE 01  |    POSSIBLE WORLDS OF CONTEMPORARY AESTHETICS .............125

ARTIVISM AND TRANSITION | Lev Kreft ......................................................................126     
                                                                         
THE SEARCH OF AESTHETICS | Zoltán Somhegyi .....................................................134



| 
 IC

A 
20

19
 B

el
gr

ad
e:

 2
1s

t I
nt

er
na

tio
na

l C
on

gr
es

s o
f A

es
th

eti
cs

  |
   

| 
 P

os
sib

le
 W

or
ld

s o
f C

on
te

m
po

ra
ry

 A
es

th
eti

cs
: A

es
th

eti
cs

 B
et

w
ee

n 
Hi

st
or

y, 
Ge

og
ra

ph
y 

an
d 

M
ed

ia
 | ROUND TABLE 02  |    FEMINISM, GENDER AND RACE POLITICS IN GLOBAL WORLD .......

...................................................................................................................................141

DYNAMICS OF THE THIRD WAVE FEMINISM AND NEOLIBERALISM AND BEYOND| 
Dubravka Đurić ...........................................................................................................142

IDENTITY POLITICS, DEFAMILIARIZATION, AND EMPATHY | Kathleen Higgins ..........148
WHY LANGUAGE OF SEXUAL DIFFERENCE IS STILL IMPORTANT? |  Kristina Bojanović 
......................................................................................................154

ROUND TABLE 03  |    AESTHETICS BETWEEN HISTORY, GEOGRAPHY AND MEDIA ...........
...................................................................................................................................161

POSSIBLE  WORLDS OF CONTEMPORARY  AESTHETICS: AESTHETICS BETWEEN HISTO-
RY, GEOGRAPHY AND MEDIA | Dragana Stojanović | moderator .............................162

AN AESTHETIC CONSIDERATION OF THE ATHENS METRO | 
Georgia Apostolopoulou ...........................................................................................170

UNTIMELINESS IN CONTEMPORARY TIMES | Jacob Lund .........................................180

ROUND TABLE 04  |    AESTHETICS OF ARCHITECTURE ...............................................191

AESTHETICS OF COLLABORATION IN ARCHITECTURE, ART AND DESIGN | 
Haruhiko Fujita ...........................................................................................................192

BEAUTY AND BUILDING STEREOTYPE. AESTHETICS OF THE ARCHITECTURE| 
Raffaele Milani ...........................................................................................................198

MAKING OBJECTS OF ALTERED AESTHETICS | Vladimir Milenković ..........................202

ROUND TABLE 05  |    SUBVERSIVE AESTHETICS .........................................................207

ROUND TABLE 06  |    URBAN AND NATURAL LANDSCAPES .....................................209

THE BODYSCAPE OF THE POST-METROPOLIS | Federico Farnè ..............................210

LETTER TO THE PEAR TREE | Jale N. Erzen  ..............................................................215

THE VOID AT THE HEART OF TOKYO. THE VOID AS THE CORE OF THE FAR-EASTERN 
SENSIBILITY | Laura Ricca  ........................................................................................218



| 
 U

ni
ve

rs
ity

 o
f B

el
gr

ad
e 

- F
ac

ul
ty

 o
f A

rc
hi

te
ct

ur
e,

 2
01

9 
 |

   
   

   
   

   
   

   
   

   
   

   
   

   
   

  

GILLO DORFLES’S AESTHETIC JOURNEY ALONG THE AMERICAN PACIFIC COASTLINE: 
A PROAIRESIS OF IDEAS | Luca Cesari ......................................................................223

JAPANESE AESTHETICS ART AND THE PHENOMENOLOGICAL VIEW OF THE LAND-
SCAPE | Yuko Nakama ..............................................................................................232

ROUND TABLE 07  |    AESTHETICS AND TECHNOLOGIES .........................................241

ROUND TABLE 08  |    CURTIS CARTER AND CONTEMPORARY AESTHETICS ..............243

DISCOURSES ON THE EAST AND WEST BOUNDARIES IN CURTIS CARTER’S STUDY OF 
CONTEMPORARY CHINESE ART UNDER THE CONTEXT OF GLOBALIZATION | 
Eva Kit Wah Man ......................................................................................................244

AESTHETICS OF ART AND LIFE SCIENCES. COLLABORATIONS AND RESISTANCE | 
Polona Tratnik ...........................................................................................................253

ROUND TABLE 09  |    RUSSIAN AESTHETICS BETWEEN EAST AND WEST .................261

R O U N D  TA B L E  1 0   |    B E Y O N D  P E R I O D  P O S S I B L E  M O D E R N I S T  A N D  AVA N T- G A R D E  L E G A -
C I E S  I N  C O N T E M P O R A R Y  A R T  A N D  A E S T H E I C S  ...........................................................263

ROUND TABLE 11  |    URBAN AESTHETICS IN MOTION ............................................265

URBAN AESTHETICS IN MOTION | Arto Haapala  | moderator | Sanna Lehtinen | 
Vesa Vihanninjoki .....................................................................................................266

ROUND TABLE 12  |    MAKING SENSE AT THE INTERFACE OF THE ORGANIC AND THE TECHNO-
LOGICAL ......................................................................................................................273

ROUND TABLE 13  |    POP-CULTURE STUDIES IN JAPAN AND BEYOND ...............................275

AESTHETICS OF JAPANESE CONVENIENCE STORE  | Fuminori Akiba .......................276

ROUND TABLE 14  |    100 YEARS OF BAUHAUS ................................................................283

ROUND TABLE 15  |    QUOTIDIAN AESTHETICS IN EAST AFRICA ........................................285



| 
 IC

A 
20

19
 B

el
gr

ad
e:

 2
1s

t I
nt

er
na

tio
na

l C
on

gr
es

s o
f A

es
th

eti
cs

  |
   

| 
 P

os
sib

le
 W

or
ld

s o
f C

on
te

m
po

ra
ry

 A
es

th
eti

cs
: A

es
th

eti
cs

 B
et

w
ee

n 
Hi

st
or

y, 
Ge

og
ra

ph
y 

an
d 

M
ed

ia
 |

QUOTIDIAN AESTHETICS IN EAST AFRICA | Lydia Muthuma | moderator ...............286

CONTEMPORARY AFRICAN DESIGN: PERSPECTIVES FROM THE GLOBAL SOUTH | 
Mary Clare Kidenda | Mugendi K. M’Rithaa ...........................................................293

ROUND TABLE 16  |    AESTHETICS IN SOUTH AMERICA ....................................................303

IS THERE AN OUT OF AXIS ART? | Sonia Campaner Miguel Ferrari ..........................304

ROUND TABLE 17  |    THE TRANSFORMATION AND INTEGRITY OF EAST ASIAN AESTHETICS AND 
ARTISTIC    CULTURES: A DOUBLE COMPARATIVE PERSPECTIVE OF EAST AND WEST, AND OF IN-
TERCULTURAL TRAJECTORIES WITHIN EAST ASIA ITSELF.....................................................311

ON THE AESTHETICS OF OBSCURITY AND METEOROLOGICAL ATMOSPHERE IN EAST 
ASIA FOCUSING ON JAPAN | Takao Aoki | moderator .............................................312

|  PANEL SESSIONS  | ................................................................................................314

PANEL SESSION 01  |    AESTHETICS BETWEEN PHILOSOPHY AND THE HUMANITIES ............315

EMPIRICAL STUDIES OF THE ARTS BETWEEN HISTORY AND PSYCHOLOGY | 
Ancuta Mortu ...........................................................................................................316

WHAT MATTER(S). A MATERIAL AESTHETICS BETWEEN ONTOLOGY AND LINGUISTICS 
THROUGH THE WORK OF DERRIDA, RANCIÈRE AND DIDI-HUBERMAN  |
Anna Montebugnoli  .................................................................................................325

THE SCIENTIFIC SPIRIT AS ART |Athena D. Mirasyesis ..............................................331

R. BARTHES AND J. LACAN ON THE INEXPRESSIBLE: THE PUNCTUM AND THE OBJECT A 
| Daria Zaikina ..........................................................................................................339

A SYSTEMATIC THEORESIS OF AESTHETIC INTERACTION BETWEEN WORLD CULTURES 
| Dimitrios Fais .........................................................................................................345

NATURAL AESTHETICS ON PLANT SPECTRUM OF SONG DYNASTY | 
Ding Li-rong ..............................................................................................................350



| 
 U

ni
ve

rs
ity

 o
f B

el
gr

ad
e 

- F
ac

ul
ty

 o
f A

rc
hi

te
ct

ur
e,

 2
01

9 
 |

   
   

   
   

   
   

   
   

   
   

   
   

   
   

  

THE ADVENTURES OF THE THING. MARIO PERNIOLA’S SEX APPEAL OF THE INORGANIC 
| Enea Bianchi ..........................................................................................................355

PHILOSOPHY AND LITERATURE: SO CLOSE, YET SO DISTANT | Fabio Bartoli ..........361

THE ART OF LIVING: JOHN DEWEY AND THE MELIORISTIC CHARACTER OF AESTHETIC 
EXPERIENCE | Gloria Luque Moya.............................................................................368

THE NATURAL CONCEPT OF LAOZI | He Qiongxuan...................................................374

THEORETICAL ASPECTS OF NON FINITO FORM | 
Iva Draškić Vićanović ................................................................................................379

THE CITY STATE AND SOUL IN PLATO‘S THEORY: BY READING THE FOURTH VOL-
UME OF THE REPUBLIC |Jingyi  Li.............................................................................386

PERFORMING DANCE AND ITS FUTURE - FROM BADIOU’S INAESTHETICS THEORY | 
Lu Zhang ....................................................................................................................393

THE WHISPERING OF PLATONIC MYTH  IN PHAEDRUS | Luyan  Li ............................398

AESTHETICS IN THEORY OF TRAUMA - THE JEWISH MUSEUM IN BERLIN | 
Marianna Mavroudi ..................................................................................................404

WHAT CAN IT MEAN TO LIVE IN AN AESTHETIC REGIME OR: WHERE DOES ART HAP-
PEN? | Michael Manfé  .............................................................................................411

ALCHEMY OF WORDS: GASTON BACHELARD’S THEORY OF IMAGINATION | 
Paulina Gurgul ..........................................................................................................418

ONE POSSIBLE REGIME OF AESTHETICS WITHIN INSTITUTION OF HIGHER EDUCATION: 
APPLIED AESTHETICS |Sanela Nikolić  ......................................................................424

THE POETIC CONSTRUCTION OF REALITY | Stefan Snævarr .....................................430

MASAKAZU NAKAI AS THE PIONEER OF THE AESTHETICS OF SPORTS | 
Takashi Sugiyama  ....................................................................................................436

AESTHETICS IN THE AREA OF HUMANITIES | Vadim A.Saleyev ................................442

ARTISTIC TESTIMONY, REVIVAL OF MEMORIES AND EMPATHY – A CASE OF PAINTER 
ZORAN MUŠIČ | Valentina Hribar Sorčan ................................................................446

ASTHETIC VALUE AND THE NOTION OF A LIFE | Vítor Guerreiro ..............................452

THE WILDERNESS OF WANG YANSONG’S VERSION FROM THE PERSPECTIVE OF PHE-
NOMENOLOGY | Xie Wenjing ...................................................................................458

FURNITURE AS FUSION OF THE AESTHETIC AND THE ETHICAL | Yutaka Isshiki .......467

PANEL SESSION 02  |    GEOPOLITICAL AESTHETICS AND PHILOSOPHY OF CULTURE .............475



| 
 IC

A 
20

19
 B

el
gr

ad
e:

 2
1s

t I
nt

er
na

tio
na

l C
on

gr
es

s o
f A

es
th

eti
cs

  |
   

| 
 P

os
sib

le
 W

or
ld

s o
f C

on
te

m
po

ra
ry

 A
es

th
eti

cs
: A

es
th

eti
cs

 B
et

w
ee

n 
Hi

st
or

y, 
Ge

og
ra

ph
y 

an
d 

M
ed

ia
 |

TRAGEDY AND FARCE IN DUŠAN KOVAČEVIĆ’S POST-YUGOSLAV SCREENPLAYS | 
Aleš Čakalić ..............................................................................................................476

THE “MUNDI” ON THE “MAPPAE”, OR HOW A RETROACTIVE UNDERSTANDING OF ME-
DIEVAL CARTOGRAPHY RECONFIGURES OUR NOTION OF LANDSCAPE | 
Christos Montsenigos ...............................................................................................483

THE AESTHETIC EXPERIENCE OF CHINESE PAINTING: A ERP STUDY | 
Ding Yuehua | Tang Bangbei | Zhu Jinxiu | Cui Weihai | Cui Weihai | Tan Ling | 
Chen Yuzhi .................................................................................................................494

A STUDY ON THE PROTOTYPES AND TRANSFORMATION OF HUMAN EMOTION IN 
ZHANG-ZI’S TEXT - FOCUSING ON THE QI-WU-LUN CHAPTER | 
Heejung Seo ..............................................................................................................524

VISUAL EPISTEMOLOGY IN CONTEMPORARY IMPERIAL MONUMENTAL ART (ON THE 
EXAMPLE OF SCULPTURES, MONUMENTS AND BAS-RELIEFS “TYUMEN - TO THE VIC-
TORS” IN THE CITY OF TYUMEN, RUSSIA) | Iuliia Gudova ........................................530

WYNDHAM LEWIS’ ENGLISHNESS AGAINST FASCISM: THE SIGNIFICANCE OF HIS 
METAPHOR OF ‘WAVES’ TOWARDS A BATTERY SHELLED (1919) | 
Mariko Kaname .........................................................................................................534

AESTHETIC EXPERIENCE IN THE INTERCULTURAL CONTEXT | Jean Lin ................540

THE MILIEU OF THE PICTURESQUE. EARLY TOURIST MEDIA AND IMAGINATIVE GEOG-
RAPHIES IN THE MEDITERRANEAN | Marilena Mela ...............................................545

ANOTHER ‘DISCOVERY’ OF AFRICAN TRIBAL ART IN THE CONTEXT OF CHILDREN’S 
ART EDUCATION AROUND THE TURN OF THE 19TH CENTURY TO THE 20TH CEN-
TURY | Shigeru Maeda  .....................................................................................555

INTRODUCING THE FIRST BOOK ON TECHNIQUES AND PRINCIPLES OF CLASSIC 
IRANIAN PAINTING (MINIATURE); GHANOON AL-SOVAR  | 
Somaye Mahru | Majid Heidari | Reza Mahdavi .....................................................561

AESTHETIC-ETHICAL APPROACH | Stella Aslani ....................................................568

CARTOGRAPHIC IMAGINATION: BETWEEN INTERMEDIALITY AND TRANSMEDI-
ALITY. A GEO-AESTHETIC PERSPECTIVE | 
Tommaso Morawski  .................................................................................................576

THE MODERNIZATION OF SPECIFICALLY PREMODERN AESTHETIC FORMS IN THE 
MEDIUM OF FILMS – A CASE STUDY IN EASTERN-ASIAN CINEMA | 
Wonho Lee ................................................................................................................583

KANDINSKY’S COMPOSITION AND ZHENG XIE’S BAMBOO: AN AESTHETIC DIA-
LOGUE BETWEEN WESTERN AND EASTERN ABSTRACTIONISM | Xin Ai ............591

PANEL SESSION 03  |  CONDITION OF CONTEMPORARY CONTINENTAL - EUROPEAN 
AESTHETICS .................................................................................................................599



| 
 U

ni
ve

rs
ity

 o
f B

el
gr

ad
e 

- F
ac

ul
ty

 o
f A

rc
hi

te
ct

ur
e,

 2
01

9 
 |

   
   

   
   

   
   

   
   

   
   

   
   

   
   

  

SUSANNE K. LANGER´S AND POSSIBLE OVERLAPPING CENTRAL-EUROPEAN (SLOVAK 
AND CZECH) AESTHETIC CONCEPTION OF ART | Agáta Košičanová .........................600

THE EXCESS OF AESTHETICS IN JACQUES RANCIÈRE AND MARIO PERNIOLA | 
Erik Vogt ....................................................................................................................615

FOR THE AESTHETICS OF RESISTANCE | Franziska Wildt ..........................................622

ON THE PROBLEM OF THE «UNHUMAN» IN CONTEMPORARY AESTHETICS AND  ON-
TOLOGIES | Ivan Petrin .............................................................................................632

THE RECEPTION AND REFLECTION TO SCHOPENHAUR’S AESTHETICS IN WANG KUO-
WEI’S CONCEPT OF “JING-JIE” |Jia Liu ......................................................................639

INTUITION ACT AS A SCIENTIFIC METHODOLOGY IN AESTHETICS  | 
Maryanna V. Saleeva ................................................................................................646

HEIDEGGER’S AESTHETICS. THE PHILOSOPHY OF FINITE HUMAN FREEDOM AND BASIC 
MOODS AND EMOTIONS | Nebojša Grubor ............................................................651

PAESAGGIO AND ECOLOGICAL AESTHETICS IN CHINA AND ITALY | 
Qi Chen ......................................................................................................................662

ARTWORK: A MONAD OR A POSSIBLE WORLD? THE DISMANTLED LEIBNIZIANISM OF 
CONTEMPORARY AESTHETICS | Rok Benčin .............................................................672

KANDINSKY’S AND DELEUZE’S IDEAS IN RETHINKING THE CONCEPTS OF ART  | 
Rūta Marija Vabalaite ...............................................................................................679

MARTIN SEEL’S “AESTHETICS OF APPEARING” AND THE PROBLEM OF THE CONTENT 
OF AESTHETIC EXPERIENCE  | Vsevolod Rybakov .....................................................686

FROM THE SUBLIME TO THE BEAUTIFUL: ON RANCIÈRE’S CRITICQUE OF LYOTARD | 
Suzuki Wataru ...........................................................................................................692

  

PANEL SESSION 04 |    CONDITION OF CONTEMPORARY ANGLO-AMERICAN 
AESTHETICS .................................................................................................................701

CAN INTENTIONALISM BE COMPROMISED?: DILEMMA IN MODERATE INTENTIONALISM  
| Haewan Lee  .........................................................................................................702

AESTHETICS AFTER THE ‘END OF ART’. THE STATE OF DANTO MARGOLIS DEBATEIN XXI 
CENTURY. | Piotr Kowalewski ..................................................................................708

DANTO’S HEGEL: THE PHILOSOPHICAL SOURCES OF DANTO’ END OF ART THESIS  | 
Sarka Lojdova ............................................................................................................721



| 
 IC

A 
20

19
 B

el
gr

ad
e:

 2
1s

t I
nt

er
na

tio
na

l C
on

gr
es

s o
f A

es
th

eti
cs

  |
   

| 
 P

os
sib

le
 W

or
ld

s o
f C

on
te

m
po

ra
ry

 A
es

th
eti

cs
: A

es
th

eti
cs

 B
et

w
ee

n 
Hi

st
or

y, 
Ge

og
ra

ph
y 

an
d 

M
ed

ia
 | A STUDY ON COGNITIVE VALUES OF FICTIONAL NARRATIVE ART: FOCUSING ON DIS-

CUSSIONS IN ANGLO-AMERICAN AESTHETICS. | 
Suyeong Lim ..............................................................................................................728

PANEL SESSION 05 |    CONDITION OF CONTEMPORARY ASIAN AESTHETICS .......................737

A STUDY ON THE “PURPOSE” OR “NON-PURPOSE” AND THEIR AESTHETIC SIGNIFI-
CANCE  | Chen Jun | Dai Wenjing .............................................................................738

AESTHETIC TRANSMUTATION OF URBAN IMAGE IN THE ERA OF ECOLOGICAL CIVILIZA-
TION | Chen Wangheng | Chen Xinyu .....................................................................743

CHINESE AESTHETICS: ONENESS WITH NATURE, ATMOSPHERE OF THE VISIBLE, AND 
SPACES OF MA YANSONG AND OLAFER ELIASSON | 
David Brubaker .........................................................................................................749

ARTIST BOOK IN CHINA- FROM TRADITION TO DIGITAL AGE | 
Dong Xueling .............................................................................................................755

THE PHYSICAL PROBLEMS OF CHINESE AESTHETICS | 
Hongchen Wang ........................................................................................................759

APART FROM KAWAII: CONTEMPORARY JAPANESE ART, IDENTITY, AND SENSE OF 
PLACE | Jill Foltz ........................................................................................................763

VELOCITY AND THE CREATIVE IMAGINATION IN CHINA- CONTEMPORARY ART IN A 
TIME OF SPEED, GLOBALIZATION AND RAPID URBANIZATION | 
Jingjing Shen .............................................................................................................771

THE INTENTION OF THE ART WORLD AND THE CONTEXT OF ‘‘INTERNATIONAL CON-
TEMPORANEITY IN 1960s JAPAN: REFERENCING CHANGES IN LARGE- SCALE ART EXHI-
BITIONS IN JAPAN AFTER WWII | Kohei Yamashita ..................................................778

DEPOLITICIZATION OR REPOLITICIZATION- PURIFICATION ART MOVEMENT OF CHINA 
IN THE 1980s | Liu Runkun .......................................................................................785

MODERN INFLUENCE OF LAOZI’S AESTHETICS THOUGHTS ON ARTIFICIAL INTELLIGENCE 
AESTHETICS | Lu Gan .................................................................................................791

“LOCALISM” OF THE MODERNISM PAINTINGS IN OKINAWA | 
Rei Kagitani ...............................................................................................................796

THE CURRENT STATE OF ARCHITECTURE IN VIETNAM | 
Samantha Miller .......................................................................................................804

ON THE BEAUTY OF ROUGH NATURE OF HEZHE MINORITY | Sun Yan .....................811

THE DIALOGUE BETWEEN THE FLOWER AND THE ARRANGER: INTERPRETING THE IKE-
BANA THEORY OF SOFU TESHIGAHARA | Taiki Yanagawa ........................................824



| 
 U

ni
ve

rs
ity

 o
f B

el
gr

ad
e 

- F
ac

ul
ty

 o
f A

rc
hi

te
ct

ur
e,

 2
01

9 
 |

   
   

   
   

   
   

   
   

   
   

   
   

   
   

  

THE HYBRIDITY AND FUZZINESS OF PSEUDO- MODERN SOCIETY AND ITS AESTHETIC 
CHARACTERISTICS | Wang Jianjiang ..........................................................................828

MAP AS ART- MAP AS THE WAY OF CREATION IN CONTEMPORARY ART | 
Xu Xiaoding ...............................................................................................................846

NOTES OF ART MUSEUM- THE GENERATE AND CHANGE OF SOCIAL AESTHETIC QUALI-
TY IN PUBLIC SPACE | Xu Yongmin.............................................................................851

MUSIC AESTHETICS IN HARUKI MURAKAMI’S NORWEGIAN WOOD | 
Yan Zhao....................................................................................................................856

WHY DO CHINESE PREFER JADE | Yang Zhihao .........................................................861

A STUDY OF IMAGERY BEYOND IMAGERY IN THE CREATIVE CONCEPTION OF IDEO-IM-
AGERY | Zhu Zhirong .................................................................................................866

PANEL SESSION 06 |    CONDITION OF CONTEMPORARY AFRICAN AESTHETICS....................873

TOWARDS A PLURAL  AESTHETIC IN THE MAGHREBIN AREA |  
Mounira ben Mustapha Hachana ............................................................................874

PANEL SESSION 07 | CONDITION OF CONTEMPORARY SOUTH-AMERICAN 
AESTHETICS  ................................................................................................................881

PANEL SESSION 08 |    HISTORY OF AESTHETICS AND CURRENT REVISIONS: KANT AND HEGEL 
TODAY ........................................................................................................................883

INTERPRETING A PERSIAN MINIATURE WITH DERRIDA’S PARERGON |  
Hamideh Rafiei | Madji Heidari ...............................................................................884

THE ROMANTIC GEMÜT AS SOCIAL FEELINGS IN HEGEL’S AESTHETICS  |  
Hyeseon Hong ...........................................................................................................890

JACQUES RANCIÈRE’S RELATIONS TO KANT | Nina Seražin Lisjak ........................897

(PRACTICAL) DISINTERESTEDNESS AND (AESTHETIC) INVOLVEMENT: KANT’S 
AESTHETIC THEORY REVISITED | Tanehisa Otabe ..............................................903

KANT’S CLAIM OF THE UNIVERSAL VOICE OF THE JUDGMENT OF TASTE |  
Xiong Teng ................................................................................................................909



| 
 IC

A 
20

19
 B

el
gr

ad
e:

 2
1s

t I
nt

er
na

tio
na

l C
on

gr
es

s o
f A

es
th

eti
cs

  |
   

| 
 P

os
sib

le
 W

or
ld

s o
f C

on
te

m
po

ra
ry

 A
es

th
eti

cs
: A

es
th

eti
cs

 B
et

w
ee

n 
Hi

st
or

y, 
Ge

og
ra

ph
y 

an
d 

M
ed

ia
 | PANEL SESSION 09 | AESTHETICS OF GLOBAL AND LOCAL DIGITAL 

NETWORKS ................................................................................................................915

SLOVENIAN WOMEN VISUAL ARTISTS AND THEIR ROLE 
THROUGHOUT HISTORY: A NETWORK ANALYSIS PERSPECTIVE |  
Andrej Srakar | Petja Grafenauer| Marilena Vecco .................................................916

LEARNING FROM KIBERA: LOCATIVE MEDIA AS A PRACTICE OF MAPPING THE VERNACULAR 
|  Magdalini Petroleka  ............................................................................................937

SUBLIME META-REALITY AND TECHNOLOGICAL ROMANTICISM |  
Miguel Angel Gaete ..................................................................................................945

THE THEORY OF DIGITAL TECHNOLOGIES  |  Olivera Kosić .......................................952

PANEL SESSION 10 |    AESTHETICS OF MEDIA AND POST-MEDIA PRACTICES ......................961

INTERTEXTUALITY IN CONTEMPORARY CINEMA (“LOVELESS” (2018) ZVYAGINTCEV 
AND “STALKER” (1979) TARKOVSKY) | Alina Temliakova ...........................................962

POSTMODERN AESTHETICS OF VIDEOS ON YOUTUBE |  
Arina Medvedeva ......................................................................................................968

ARTWORKS AND THE PARADOXES OF THE MEDIA-TRANSMITTED REALITY |  
Christiane Wagner ....................................................................................................976

NON-HUMAN SENSUALITY: APPROACH TO CINEMA-EYE |  
Darina Polikarpova ....................................................................................................986

CELLULOID IS NOT A SIGNIFIER ANY MORE | Darko Štrajn .......................................992

MEDIA MONADOLOGY – A SOCIETY OF SPECTACLE AND ALTERNATIVE (POST MEDIA) 
PRACTICES | Divna Vuksanović | Dragan Ćalović......................................................1001

AUGMENTED ENTAGLEMENT OF NARRATIVE CHRONOTOPES AND URBAN TERRITO-
RIES  | Dimitrios Makris | Maria Moira ...................................................................1006

MERLEAU-PONTY’S CORPOREAL ONTOLOGY, TRANSHUMANISM AND THE AESTHETICS 
OF THE IMPOSSIBLE | Marija Bulatović ....................................................................1015

HAPTIC MEDIACULTURE MEETS „DIY“-CONCEPT | Marina Zagidullina ....................1023

AESTHETIC EXPERIENCE AS TRANSGRESSIVE (CINEMA) |  
Ekaterina Strugova ..................................................................................................1029

VIRTUAL TRANSGRETIONS ON THE CONTEMPORARY LANDSCAPE | Gabriela Farías Is-
las | Marleni Reyes Monreal | Miguel Felipe Escalera ............................................1036



| 
 U

ni
ve

rs
ity

 o
f B

el
gr

ad
e 

- F
ac

ul
ty

 o
f A

rc
hi

te
ct

ur
e,

 2
01

9 
 |

   
   

   
   

   
   

   
   

   
   

   
   

   
   

  

CONTEMPORARY EXISTENTIAL PHILOSOPHY AND AN INTERMEDIAL LAN-
GUAGE OF A CINEMA (ON THE EXAMPLE OF A. ZVYAGINTSEV’S FILMS) |  
Gudova Margarita | Gudova Julia | Gudov Valeriy ..................................................1042

CULTURAL TOURISM OR COLLECTION OF SITES  | Hiroshi Uemura ..........................1048

RECENT TRANSFORMATIONS OF THE DRAWING INTO VIRTUAL SPACE BY USING 
ANALOG TECHNIQUES  | Hristina Stojanović | Nikola Milanović ............................1054

COMPUTER INTERFACE AS FILM: POST-MEDIA AESTHETICS OF DESKTOP DOCUMENTARY 
| Luka Bešlagić .....................................................................................................1064

REVISITING HUXLEY’S DYSTOPIC VISION OF FUTURE CINEMA, THE FEELIES: IMMER-
SIVE EXPERIENCES THROUGH CONTEMPORARY MULTISENSORY MEDIA |  
Manfred  Milz ...........................................................................................................1074

SUCH SHADENDENFREUDE – UNPACKING THE TELEVISUALITY OF HUMOR AND POLI-
TICS IN VEEP | Michael P. Young ...............................................................................1090

AESTHETICS OF NEW MEDIA AND CONTEMPORARY EDUCATIONAL PRACTICES |  
Miloš Miladinov ......................................................................................................1098

CONCRETE, RITUAL AND PHILOSOPHICAL PRAXIS ACCORDING TO NATALIE DE-
PRAZ (BY THE EXAMPLE OF THE FILM BY ANDRZEJ ŻUŁAWSKI SZAMANKA) |  
Natalia Koltakova ....................................................................................................1104

ARCHITECTURAL MAP AS A NEW MEDIA ARTIFACT: BETWEEN ARTS & FACTS |  
Nataša Janković  ......................................................................................................1110

THE TELEOLOGICAL NATURE OF DIGITAL AESTHETICS, THE NEW AESTHETIC IN ADVANCE 
OF ARTIFICIAL INTELLIGENCE | Scott Contreras-Koterbay ............................1119

AS THE “INTELLECTUAL SUBJECT” OF ARTIFICIAL INTELLIGENCE —THE INTERNAL UN-
DERSTANDING OF ARTIFICIAL INTELLIGENCE ON THE IDEAS OF “TIME” AND “SPACE” |  
Shi Tianyu ................................................................................................................1128

RECONSIDERING REALITIES IN VIEWING PHOTOGRAPHS | Shiori Emoto .................1138

CREATIVE ROBOTS | Sidey Myoo (Michał Ostrowicki) .............................................1145

L’ART POUR L’ART PATTERN AND THE AUTOTELIC INTELLIGENT MACHINERY |  
Violeta Vojvodić Balažić ..........................................................................................1150

TECHNOLOGY AND AESTHETIC EXPERIENCE IN CONTEMPORARY ART |  
Youli Rapti ...............................................................................................................1156

CAN AR TECHNOLOGIES HAVE AN IMPACT ON THE DEFINITION OF ART?  |  
Yutaka Higashiguchi ................................................................................................1164

PANEL SESSION 11 | RELATIONSHIP OF PUBLIC AND PRIVATE SPHERE IN 
AESTHETICS ................................................................................................................1173



| 
 IC

A 
20

19
 B

el
gr

ad
e:

 2
1s

t I
nt

er
na

tio
na

l C
on

gr
es

s o
f A

es
th

eti
cs

  |
   

| 
 P

os
sib

le
 W

or
ld

s o
f C

on
te

m
po

ra
ry

 A
es

th
eti

cs
: A

es
th

eti
cs

 B
et

w
ee

n 
Hi

st
or

y, 
Ge

og
ra

ph
y 

an
d 

M
ed

ia
 |

POSSIBLE WORLDS OF EVERYDAY AESTHETICS: THE EXPERIENCING SELF, INTERSUBJECTIVITY 
AND LIFE-WORLD | Dan Eugen Ratiu ........................................................................1174

THE PASTORAL STYLE IN FRANCE IN THE 18TH CENTURY: DECORATION AND REPRESENTATION 
OF THE HURDY-GURDY | Kimura Haruka ............................................................1184

SOCIAL AESTHETICS OF URBAN COMMUNITY | Henrik Pathirane ............................1194

ATHENS. A CITY ON THE CUSP OF ITS HISTORICAL TIME LITERATURE AND ARCHITECTURAL 
SPACE: FROM THE URBAN MEMORY OF ANCIENT BEAUTY TO THE TOPICAL LITERARY 
REPRESENTATIONS OF A CITY IN A STATE OF TRANSITION |
Maria Moira | Dimitrios Makris ...............................................................................1204

THE OLD NATIONAL GALLERY IN BERLIN: TRANSITION BETWEEN PRIVATE AND PUBLIC 
AESTHETICS  | Oksana Nikolaichuk  .........................................................................1212

THE REGIMES OF IDENTIFICATION OF ART AND THE POLITICAL RECONFIGURATION OF 
THE AESTHETICS | Rodolfo Wenger ..........................................................................1216

HOW SENTIMENTAL STORIES (DO NOT) WORK IN MORAL ISSUES--A COGNITIVIST ACCOUNT 
OF RORTY’S SENTIMENTAL EDUCATION | 
Tingwen Li | Chunshi Yang .......................................................................................1224

PANEL SESSION 12 |    CONTEMPORARY AESTHETICS OF MUSIC ........................................1231

MELODY IS NO MORE: “RAGGED” RHYTHMS AND “TRACKS WITHIN TRACKS” AS 
AESTHETIC ELEMENTS OF MODERN POPULAR MUSIC | 
Demchuk Maxim  ......................................................................................................1232

UNDERSTATED SIGNIFICANCE OF FORM IN GRACYK’S AESTHETICS OF POPULAR MUSIC | 
Dušan Milenković ..................................................................................................1238

WHY DID THE COMPOSER BEGIN TO MAKE THE VISUAL ART? : THE AMBIENT 
MUSIC AND SOUND ART OF YOSHIMURA HIROSHI | 
Nakagawa Katsushi ..................................................................................................1244

WORKS OF MUSIC AND CONTEMPORARY AESTHETICS – “DEATH OF THE WORK” 
OR “DEATH OF THE AUTHOR”?  | Slávka Kopčáková ..............................................1253

THE BEAUTY OF SILENT MUSIC: CONVERSION BETWEEN JOHN CAGE AND YUAN-
MING TAO  | Song Ruiyang  .....................................................................................1263

THE CATEGORY “BOUNDARY” AND ITS METHODOLOGICAL SIGNIFICANCE FOR 
CONTEMPORARY AESTHETICS OF MUSIC| Tatiana  Sidneva ...............................1267

“LISTENING” AS THE APPROACH TO THE DISCLOSEDNESS OF THE THERE —APPLY-
ING MARTIN HEIDEGGER’S IDEOLOGY OF ART TO THE SOUND CONSTRUCTION 
OF MUSICAL WORKS | Yuxi Liu ......................................................................1274



| 
 U

ni
ve

rs
ity

 o
f B

el
gr

ad
e 

- F
ac

ul
ty

 o
f A

rc
hi

te
ct

ur
e,

 2
01

9 
 |

   
   

   
   

   
   

   
   

   
   

   
   

   
   

  

PANEL SESSION 13 |    CONTEMPORARY AESTHETICS OF VISUAL ARTS ..............................1281

EPHEMERAL POETICS: BETWEEN THE AESTHETIC AND THE CRITICAL. FOCUS ON 
THE EXHIBITION OF CONTEMPORARY JAPANESE AND POLISH ART | 
Akiko Kasuya ...........................................................................................................1282

BLACK FEMINISM AND THE FEELING OF THE SUBLIME IN THE PERFORMANCE MERCI 
BEAUCOUP, BLANCO! | Alice de Carvalho Lino Lecci ...............................................1288

FLOWERS AND FEMININITY OF THE BRIDAL MYSTICISM: REPRESENTATION OF THE 
BRIDE OF THE SONG OF SONGS | Aya Nakama ........................................................1295

THE AESTHETICS OF NOSTALGIA IN CONTEMPORARY CHINESE ART |  
Chen Xiaojuan ..........................................................................................................1302

WONDERING ABOUT THE CAUSE: ON PHOTOGRAPHIC PHENOMENOLOGY |  
Damin Yee .................................................................................................................1308

ARTISTS’ IDENTITY THROUGH THEIR PERSONAL NARRATIVES |  
Elham Rohbakhsh | Madji Heidari ..........................................................................1314

KENTRIDGE DOES ROME. PUBLIC ART AND MEMORY |  
Giuseppe Patella ......................................................................................................1320

PRIVACY IN ARTWORKS | Farzaneh Moghadam | Madji Heidari .........................1331

RETHINKING LANDSCAPE AS A FORCE IN FLUX |  
Gökhan Balık | Deniz Balık Lökçe .............................................................................1338

A CRITICAL HISTORY OF VISUAL NEUROAESTHETICS – FROM S. ZEKI TO H. LEDER | 
Jisoo Kim .................................................................................................................1348

ON THE “PRE- DRAMATIC” OF DRAMA — PHENOMENOLOGICAL REDUCTION OF DRA-
MA | Junwei Lai ........................................................................................................1356

THE AESTHETICS OF RELATIONS | Kaja Kraner ..........................................................1367

PERCEPTION: BEING ART IN VIRTUAL REALITY | Li Tian ...........................................1374

SAINT PETERSBURG FASHION DESIGNERS: THE AESTHETICS OF CREATIVITY AND THE 
FEATURES OF STYLE | Liana Manasyan ....................................................................1380

TOWARDS AN ANTIOPTICAL CONCEPTION OF MATERIALITY |  
Miguel Zamorano Sanhueza .................................................................................1387

IMPLICIT AND EXPLICIT VISUAL METAPHORS IN GRAPHIC POSTERS | Majid Heidari | 
Mahsa Taghavi ..........................................................................................................1394



| 
 IC

A 
20

19
 B

el
gr

ad
e:

 2
1s

t I
nt

er
na

tio
na

l C
on

gr
es

s o
f A

es
th

eti
cs

  |
   

| 
 P

os
sib

le
 W

or
ld

s o
f C

on
te

m
po

ra
ry

 A
es

th
eti

cs
: A

es
th

eti
cs

 B
et

w
ee

n 
Hi

st
or

y, 
Ge

og
ra

ph
y 

an
d 

M
ed

ia
 | INTERSPACES OF ART AND SOCIAL LIFE – CHALLENGES FOR CONTEMPORARY AESTHETICS 

| Mojca Puncer ....................................................................................................1402

POST-HUMAN AESTHETICS OF APOCALYPSE | Özgür Yaren ......................................1410

HOW TO PRODUCE NOVELTY? - CREATING, BORROWING, MODIFYING, REPEATING 
AND FORGETTING, THE PROCESS OF CONTEMPORARY FASHION AESTHETICS |   
Ruhan Liao ..............................................................................................................1416

LACAN AND MINIMALISM| Soojin Ahn ....................................................................1423

MICHELANGELO ANTONIONI’S BLOW-UP AS ABSTRACT ART THEORY  |  
Takayuki Ijuin ..........................................................................................................1430

LANDSCAPE AS AN ELEMENT OF CINEMATIC EXPERIENCE ON THE EXAMPLE OF WESTERS 
| Viktor Nepsha .................................................................................................1438

CAN ARTWORKS BY ARTIFICIAL INTELLEGENCE BE ARTWORKS? |  
Park Yeonsook ........................................................................................................1442

TOTAL ENVIRONMENT (SCULPTURE) AS A SYMBOLOGY: THE MESOLOGICAL STUDY 
OF AXE MAJEUR IN CERGY-PONTOISE | Yi-Ting Wang ..........................................1451

BETWEEN LIFE AND NON-LIFE: SACHIKO KODAMA’S BLACK AND BRIDGET RILEY’S PINK 
| Yukiko Kato ...........................................................................................................1462

MANIPULABILITY IN DIGITAL FILMMAKING IN THE INTERSECTION BETWEEN DA-
TA-IMAGE AND “GUZEN”(偶然) | Yuske Fukada ....................................................1468

EMPTY PAGES AND FULL STOPS. ON THE AESTHETIC RELATION BETWEEN BOOKS 
AND ART|  Zoltán Somhegyi ....................................................................................1475

PANEL SESSION 14 |    CONTEMPORARY AESTHETICS OF CULTURAL AND ACTIVIST 
PRACTICES ............................................................................................1483

ETHICS OF CONTEMPORARY ART| Barbora Řebíková ..............................................1484

CURATING THE ARCHITECT’S ROLE AND RESPONSIBILITY FOR THE BUILT ENVIRON-
MENT AS PART OF A POLITICAL PROJECT | Charlott Greub .....................................1490

LARGE SCALE LINEAR DRAWINGS: ARCHAEOLOGY AS AESTHETICS |  
Dragos Gheorghiu ...................................................................................................1497

URBAN ART PRACTICES IN THE VISION OF PROJECTIVE AESTHETICS | Irina Lisovetc  
Boris Orlov ...............................................................................................................1504

ECOCRITICISM AS SUBVERSIVE AESTHETICS |  
Jelka Kernev - Štrajn .................................................................................................1509



| 
 U

ni
ve

rs
ity

 o
f B

el
gr

ad
e 

- F
ac

ul
ty

 o
f A

rc
hi

te
ct

ur
e,

 2
01

9 
 |

   
   

   
   

   
   

   
   

   
   

   
   

   
   

  

VIEWING THE DEVELOPMENT OF TIANQIYUAN NATIONAL FOREST 
PARK FROM AESTHETIC FEATURES AND GEOGRAPHICAL POSITION |  
Li Bingjie | Song Ruiyang ..........................................................................................1518

A CASE OF CONFLICTUAL PERSPECTIVES: ARTISTIC FREEDOM AND AUTONOMY VS RIGHT 
TO REPRESENTATION AND CULTURAL APPROPRIATION: SLAV AND KANATA (CANADA, 2018) 
| Marie-Noëlle Ryan .......................................................................................1522

RECONSIDERING SPECTATORSHIP IN SOCIALLY ENGAGED ART |  
Hirai Nao .................................................................................................................1532

AESTHETICS OF THE CITY IN THE BORDER AND MIGRATION ENVIRONMENT |  
Nataša Jovanović .....................................................................................................1539

CLOTHING AS AESTHETIC INTERACTION | Swantje Martach ...................................1543

THE ARTIST AND THE STREET: COMMUNICATION STRATEGIES |  
Tylik Artem ..............................................................................................................1550

MEANING AND DANCE: BODILY CREATIVITY AND MOVEMENT| Una Popović .........1555

THE AESTHETICS OF GREEN ART AND GREEN SKILLS | Yrjö Sepänmaa ...................1562

THE FAMILY OF MAN IN JAPAN: A PHOTOGRAPHIC EXHIBITION FOR WORLD PEACE AND 
ATOMIC CULTURE IN THE 1950’S |Yumi Kim Takenaka ............................................1570

PANEL SESSION 15 |    PHILOSOPHY AND AESTHETICS OF ARCHITECTURE ..........................1577

ARCHITECTURE AND MUSIC IN PENTAHOUSE | Albert van der Schoot ..................1578

CHRONOLOGY OF THE IMAGINARY IN THE ESTETICS OF THE SERBIAN ARCHITECTURE 
OF THE SEDOND HALF OF 20TH CENTURY AND ITS SOCIAL RELATIONISM  | 
Aleksa Ciganović .....................................................................................................1588

GEOMETRICAL REPRESENTATION OF SAME-SCALE ANALYSIS AMONG 4 ARCHITE-
TURES OF IVAN ANTIĆ | Amemya Masafumi | Saeki Masako | Katagiri Yuji | 
Yokoo Shin ................................................................................................................1601

PETER EISENMAN AND THE POSSIBILITY OF AN AESTHETIC FORMALISM  |  
Amund M. Rolfsen ..................................................................................................1610

THE ADDED VALUE OF REGENERATIVE ARCHITECTURE AND CONTEMPORARY AESTHETIC 
PHILOSOPHY  | Andrea S Wheeler ........................................................................1618

AN EMPATHIC AESTHETICS OF THE SOIL. THE DESIGN OF NO-THING |  
Anne Louise Blicher ................................................................................................1626

THE JERUSALEM COMMITTEE, AN AMBITIOUS MULTINATIONAL EXERCISE: AN AESTHETIC 



| 
 IC

A 
20

19
 B

el
gr

ad
e:

 2
1s

t I
nt

er
na

tio
na

l C
on

gr
es

s o
f A

es
th

eti
cs

  |
   

| 
 P

os
sib

le
 W

or
ld

s o
f C

on
te

m
po

ra
ry

 A
es

th
eti

cs
: A

es
th

eti
cs

 B
et

w
ee

n 
Hi

st
or

y, 
Ge

og
ra

ph
y 

an
d 

M
ed

ia
 | JOURNEY TO THE PHYSICAL BEAUTY AND SPIRITUAL UNITY OF A DIVIDED CITY |  

Ariyuki Kondo .........................................................................................................1641

FROM GENIUS LOCI TO THE SENSUS OF LIVING: THE ESSENTIAL ROLE OF THE AESTHETICS 
IN THE ARCHITECTURE | Aurosa Alison .....................................................................1650

INVESTIGATION OF SILHOUETTE VALUE OF BURSA AND FLORENCE IN 14TH AND 16TH CEN-
TURIES  | Aynur Atmaca Can ...................................................................................1656

MULTI-CRITERIA EVALUATION OF BEAUTY IN ARCHITECTURE |  
Bogusław Szuba .......................................................................................................1665

FLUID STATE OF ARCHITECTURE | Bojana Jerković-Babović .....................................1686

PHILOSOPHICAL FOUNDATIONS OF SOCIALIST REALISM AND SOVIET MODERN ARCHI-
TECTURE IN EASTERN CENTRAL-EUROPE | Borbala Jasz ..........................................1692

ARCHITECTURE AS A TEXTUAL PHENOMENON: ALEXANDER BRODSKY’S ARCHITECTUR-
AL PRACTICES OF APPROPRIATION | Boško Drobnjak .......................................1698

THE WILDERNESS IN ANCIENT CHINESE LANDSCAPE PAINTING |  
Chen Luyang ............................................................................................................1709

AESTHETICS AND CULTURAL ASPECTS OF BAUHAUS TOWARDS A NEW CONCEPTION | 
 Christiane Wagner....................................................................................................1716

NATIONALISM IN DISASTERS: ARCHITECTURE AND MANAGEMENT IN MODERN JA-
PAN | Amanai Daiki ..................................................................................................1727

GENRES IN TRANSITION: CONTEMPORARY ARCHITECT’S BOOK AS A DISCURSIVE OBJECT 
| Deniz Balık Lökçe ..................................................................................................1736

ON THE CRITICAL REALM BETWEEN ABSOLUTE FREEDOM AND AGENTIAL SUBJUGA-
TION: AN ARGUMENT FOR AUTONOMISM IN ARCHITECTURE | 
Eleni Palaiologou ......................................................................................................1744

FROM FAMILIAR TO UNCANNY. AESTHETICS OF ATMOSPHERES IN DOMESTIC SPACES  | 
Elisabetta Di Stefano...............................................................................................1750

RECASTING HISTORY AS THE EXPERIENTIAL CONTENT OF SPECULATIVE ARCHITECTURE | 
Ephraim Joris |Guillaume Dreyfuss .......................................................................1757

NATURE AND ART: GOETHE ON ARCHITECTURE |  
Esdras Araujo Arraes .................................................................................................1765

THE BODY OF CHRIST QUA THE BODY OF THE CATHEDRAL: DECOD-
ING THE CONCEPTUAL SPACE OF MICHAEL CLARK’S FIVE WOUNDS  |  
Gabriella Daris ..........................................................................................................1770

IDENTIFICATION OF THE FAIENCE DECORATIVE SYSTEM IN THE PALACES OF THE 
OTTOMAN PERIOD IN ALGIERS AND INVENTORY | 
Hadji  Zekagh Rachida | Chennaoui Youcef ............................................................1778



| 
 U

ni
ve

rs
ity

 o
f B

el
gr

ad
e 

- F
ac

ul
ty

 o
f A

rc
hi

te
ct

ur
e,

 2
01

9 
 |

   
   

   
   

   
   

   
   

   
   

   
   

   
   

  

IS THIS BUILT? THE LABILE LIMIT BETWEEN ARCHITECTURAL PHOTOGRAPHY AND 
RENDERING, A NEW AESTHETIC | 
Gianluca Emilio Ennio Vita | Irene Ruiz Bazán .........................................................1786

FROM BIG MAC AND IKEA SOCIETY TO THE ENVIRONMENTAL AESTHETICS, SMART 
CITIES AND STORYTELLING ARCHITECTURE | 
Irena Kuletin Ćulafić .................................................................................................1792

NATIONAL BANK BUILDING IN CETINJE VERSUS SELF VANISHING MODERNISM. 
PROMOTION OR MAINTAINANCE | Irena Lagator Pejović ....................................1808

ARCHITECTURAL SUBLIME: DOME ABOVE DOME |  
Jelena Mitrović | Maša Bratuša | Vladimir Milenković ..........................................1820

ENVIRONMENTAL EXPERIENCE AND SCALE: BETWEEN HOUSING UNIT AND 
LANDSCAPE ECOLOGY |
Jelena Ristić Trajković | Aleksandra Milovanović ....................................................1829

THE JAPANESE CITY – A VIEW OF AN ARHETYPAL ORDER |  
Kaisa  Broner-Bauer ..................................................................................................1834

INTERCULTURAL INFLUENCES AND AFFINITIES IN VERNACULAR HOUSING AR-
CHITECTURE IN THE CYCLADES AND ATTICA |
Kaiti Kremezi ...........................................................................................................1849

“THE TACTILE VERSUS THE VISUAL” IN ARCHITECTURAL AESTHETICS: DEFINING 
THE LEVELS OF ANALYSIS IN ARCHITECTURAL DESIGN AND HISTORY | 
Kemal Reha Kavas ....................................................................................................1862

AESTHETICS OF THE ARCHITECTURAL PHILOSOPHY AND/OR TRANSFORMATION 
OF THE PERCEPTION THROUGH THE PROCESS OF ARCHITECTURAL DESIGN | 
Ksenija Pantović | Maja Dragišić ............................................................................1868

CENTRIPETAL URBAN FORM AND SPATIAL EXPERIENCE AS EXAMPLE OF MILAN |  
Lang Yujie ................................................................................................................1877

AESTHETIC ISSUES ON USING DIGITAL MEDIA AND DISPLAY IN ARCHITECTURAL 
HERITAGE PROTECTION | Liu Sijie ..........................................................................1888

HEAT: HERMENEUTICS AND EXPERIENCE IN THE AESTHETICS OF TEMPERATURE | 
 Madalina Diaconu ..................................................................................................1894

PHILOSOPHY AND AESTHETICS OF BERLIN’S ARCHITECTURE FROM THE PERSPEC-
TIVE OF OUR CONTEMPORANEITY |  
Marija Riboskić Jovanović ........................................................................................1900

INTERRELATION OF FORM AND STRUCTURE | Milica Petrović | Radojko Obradović | 
Ana Kontić ..............................................................................................................1906

MOBILIZING THE IMAGE: IDEOLOGICAL NARRATIVE IN THE INTERIOR DESIGN OF 
THE SAVA CENTER | Miloš Kostić | Ana Zorić .........................................................1915

WATER IN ARCHITECTURE:  IMAGINARY AQUATECTURE SPACE – HOUSES OF WA-
TER | Miloš Stojković ..............................................................................................1924



| 
 IC

A 
20

19
 B

el
gr

ad
e:

 2
1s

t I
nt

er
na

tio
na

l C
on

gr
es

s o
f A

es
th

eti
cs

  |
   

| 
 P

os
sib

le
 W

or
ld

s o
f C

on
te

m
po

ra
ry

 A
es

th
eti

cs
: A

es
th

eti
cs

 B
et

w
ee

n 
Hi

st
or

y, 
Ge

og
ra

ph
y 

an
d 

M
ed

ia
 |

TEMPORALITY OF ARCHITECTURE AND THE ETHICAL TURN  |  
Nika Grabar ..............................................................................................................1936

AESTHETICS OF A REIMAGING URBAN VOIDS AND FREESPACES OF MONTENEGRO 
 | Nikola Marković ...................................................................................................1943

AESTHETICS OF SUSTAINABILITY: CAPSULE ARCHITECTURE IN THE CITY AND IN NA-
TURE | Peter Šenk ...............................................................................................1960

THE ESTHETICS OF THE ENCOUNTERS OF THE BUILT ENVIRONMENT AND THE 
ARCHITECTURE OF THE KASBAH OF ALGIERS | 
Rezzoug Imane | Boussora Kenza ............................................................................1967

ARCHITECTURE AS PRACTICAL PHILOSOPHY: THE AESTHETICS OF CONTEMPO-
RARY METROPOLIS | Romano Martini|  Cristiano Luchetti ...................................1973

A STUDY ON BIOLOGICAL CONCEPT IN ARCHITECTURAL THOGHTS: COMPARISON 
OF «DER RAUM ALS MEMBRAN» (1926) AND «METABOLISM» (1959) | 
Shiho Hasegawa .......................................................................................................1981

AESTHETICS OF DENSITY HOUSING | Snežana Zlatković ......................................1991

AESTHETIC IDEAS IN ARCHITECTURE | Snežana Vesnić | Igor Cvejić ..................1999

CINEMA AND ARCHITECTURE: MODERN PERCEPTION  |   
Sônia Campaner Miguel Ferrari ...............................................................................2005

AESTHETIC DIMENSION OF STREET EXPERIENCE: CASE STUDY KNEZA MILOŠA 
STREET IN BELGRADE | Tamara Radić ....................................................................2011

ARCHITECTURE AS A TOOL FOR AESTHETIC AND POLITICAL THOUGHT |  
Thomas Symeonidis .................................................................................................2019

THE TRUTH ABOUT BEING TOWARDS DEATH AS A BASIC DIMENSION OF AR-
CHITECURAL BEUTY  | Tomasz Drewniak ..............................................................2025

THE EXPERIMENTAL “RAYMOND RENOVATION PROJECT” AT NANZAN UNIVERSITY 
| Tomoko Kakuyama  ...........................................................................................2032

WHAT IS AN ARTIST’S STUDIO IF NOT A LIVING ROOM IN A HOUSE? |  
Tordis Berstrand .......................................................................................................2040

SUPERSTITION, MYTH, AND THE SLIPPERY HOLD OF MEMORY |  
Warren Ser ...............................................................................................................2046

THE POETRY OF ARCHITECTURE AND CHINESE LANDSCAPE PAINTINGS |  
Xi Ye ..........................................................................................................................2057

URBAN WILDNESS IN THE ERA OF ECOLOGICAL CIVILIZATION |  
Xie Mengyun ............................................................................................................2066



| 
 U

ni
ve

rs
ity

 o
f B

el
gr

ad
e 

- F
ac

ul
ty

 o
f A

rc
hi

te
ct

ur
e,

 2
01

9 
 |

   
   

   
   

   
   

   
   

   
   

   
   

   
   

  

PANEL SESSION 16 |    IS THERE AN EAST EUROPEAN AESTHETICS ..........................2072

OPENING PREFABRICATION TO PARTICIPATION: INSTITUTE FOR TESTING MATERIALS 
SERBIA (IMS) | Anđelka Badnjar Gojnić ...................................................................2073

EXPANDING A DEBATE ABOUT SHRINKING POST-SOCIALIST CITIES TOWARDS 
AESTHETICS: URBAN SHRINKAGE, INSPIRATION, AND CREATIVITY |
Branislav Antonić | Aleksandra Djukić| Eva Vaništa Lazarević ................................2083

TODAY’S AESTHETIC EXPERIENCE BASED OF YUGOSLAV AESTHETICS | 
Danijela Mirković ......................................................................................................2091

IS THERE AN EASTERN CHRISTIAN AESTHETICS? |  
Miloš Milovanović | Višnja Vujović .........................................................................2097

THE IMPORTANCE OF ROMAN INGARDEN’S ONTOLOGICAL AND STRUCTURAL  INVESTI-
GATIONS OF THE LITERARY WORK OF ART FOR THE LATER READER-CENTERED THEORIES 
OF LITERATURE | Murat Çelik ............................................................................2105



1915

| 
 IC

A 
20

19
 B

el
gr

ad
e:

 2
1s

t I
nt

er
na

tio
na

l C
on

gr
es

s o
f A

es
th

eti
cs

  |
   

| 
 P

os
sib

le
 W

or
ld

s o
f C

on
te

m
po

ra
ry

 A
es

th
eti

cs
: A

es
th

eti
cs

 B
et

w
ee

n 
Hi

st
or

y, 
Ge

og
ra

ph
y 

an
d 

M
ed

ia
 | Miloš Kostić  | 

Teaching assistant Faculty of Architecture, University of Belgrade | Belgrade, Serbia | milos.
kostic@arh.bg.ac.rs |
Ana Zorić | 
Teaching assistant Faculty of Architecture University of Belgrade | Belgrade, Serbia |ana.
zoric@arh.bg.ac.rs |

 

MOBILIZING THE IMAGE: IDEOLOGICAL NARRATIVE IN THE INTERIOR DESIGN 
OF THE SAVA CENTER 

Abstract |  The paper will examine the process of design and construction of the Sava 
conference center in Belgrade and its role in the creation of the ideological narrative 
on the disciplinary level through the conceptions of space. During the Cold war, Yu-
goslav cultural space was in a unique position between East and West, building its 
international image on the idea of political neutrality and the Non-aligned movement. 
The Sava center was built in 1977, for the purpose of hosting the second Conference 
on Security and Co-operation in Europe, and the Non-Aligned Movement in 1983.    
The building of the conference center was not only the functional necessity but 
was also an important factor in presenting Yugoslavia on the international lev-
el. By questioning the critical theory and the postmodern condition in the domain 
of representation of architecture, the main aim of the research is to trace the pos-
sible aspects of reading the aesthetic and symbolic layers within the interior de-
sign of Sava center. The main hypothesis is that that interior space was a crucial el-
ement in the creation of the continual simulacrum, which embodies the idea of 
political neutrality and self-managing socialism, presenting the Yugoslavian poli-
tics as diplomatic and open unlike its communist counterparts in the USSR.  
The Sava center is typically considered through the prism of political and econom-
ic aspects while neglecting the design approaches, images and conceptions of 
space. The idea of building the new center can be related to the postmodern un-
derstanding of losing imposed centrality in the vision of history and the dominance 
of the single image as a condition for the unquestionable way of interpretation. By 
analyzing primary sources stemming from the period of its construction and nu-
merous visual materials, the research aims to discover the possible influences and 
conditions by which the architectural approach to designing was determined. In 
general, it the awareness of the importance of critical examination of the social-
ist heritage in the modern context for the current understanding of the discipline.

Index terms | Sava center, socialist architecture, postmodern condition, ideology, narrative, 
detail;
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INTRODUCTION

“This wonderful facility that will serve us both for international meetings and our 
internal meetings shows the high capacity of our builders. This means that in our 
country we can build everything that is created in other highly developed countries.”

Josip Broz Tito, May 15, 1977. The opening of the Sava Center

 
The Sava Center was built among 1976-1977 with the aim of becoming a hosting 
venue for the second forum on security organized by The Organization for Security 
and Co-operation in Europe (OSCE) in Belgrade, Yugoslavia. The initiative by Yugoslav 
president Josip Broz Tito came after the first meeting of OSCE was held in Helsinki in 
1975. At this critical international political event, the representatives of all European 
countries were present together with Canada, the USA and the USSR, discussing 
the future steps towards the strengthening of the world peace and security and the 
promotion of fundamental human rights, economic and social progress and well-being 
for all people. (Kongresni centar u Beogradu, 1977). Since Belgrade did not have a 
building with the capacity to host the international conference of that scale, the new 
project had to be designed and built within a year. The government avoided standard 
processes of planning and design, by prioritizing the Sava center construction as the 
state project of the utmost importance and choosing the architect from the Belgrade 
Land Development Public Agency to complete the task. In the period preceding the 
start of the building, the Government had the architect sent to examine the building of 
the same typology mostly located in Western Europe, among which are Finlandia Hall 
in Helsinki, Pompidou Center in Paris, and Bella Center in Copenhagen. Additionally, 
different teams of experts from leading construction companies in Yugoslavia were 
dedicated to the architect Stojan Maksimović. 

This research focuses on the aspects of the interior design of the aforementioned 
case, in order to analyze the ideological narrative behind the image of architecture. 
Starting from the theoretical background in postmodern theory, the aim is to offer a 
possible reading of the design as an expression of the unpolarized politics of the state 
and its subsumed identities, which was fundamental for the understanding the loss of 
its apparent purpose.  The period of socialism, from 1945 until the dissolution of the 
Socialist Federal Republic of Yugoslavia (SFRY) in 1992, is one of the most influential 
historical periods in the Balkans, whose influences are still visible in all segments of 
social life. After a period of great socio-economic changes that caused the crisis after 
the Second World War, the idea of returning to the unity of society and the security 
of the community were the main goals of the political establishment. In addition to 
the empowering the community, unity and equality, through new products and new 
spaces, the new identity of the society was being constructed. The desire for prosperity 
is also noticeable in the stylistic and typological characteristics of architecture and 
urban spaces, by the rejection of the social realism and the turn towards the modern 
approaches of the Western countries (Blagojević, 2007). The residential architecture 
of New Belgrade, department stores and hotels that form new city centers all over the 
country, residential buildings with wide common spaces, represent only some of the 
tremendous spatial changes that have strongly influenced the creation of the identity 
at that time. 

This research focuses on architectural praxis which emerged on the territory of Former 
Yugoslavia, questioning the purpose, function and meaning of the style, tectonics and 
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concept, as ideological constructs. Additionally, it discusses the utopist conception of 
„a city within the city “, which was employed to represent a message of modernity 
and social prosperity via the design of the specific renowned object, the Sava center. 
The central objective in this paper stems from the discourse on critical theory and 
postmodernism, which offer different possibilities to analyze and understand the 
relation between the hi-tech tectonics of the object, discursive image and the 
representation of architecture. 

BUILDING THE IMAGE

„We were looking like the fanatics who wanted to change the helpless world. “

Miloje Popović, the first director of the SC (Popović, 2007, 54)

The public opinion about the building was divided, albeit the Sava center has won 
Borba award, the significant professional recognition in 1977. In the years after its 
construction, the Sava Center was conceived as a new modern institution, trying to 
define itself outside its political role as the main cultural center of New Belgrade. The 
international presence of Yugoslavia and the ambitions of the City of Belgrade to develop 
the city as an international metropolis, aimed at organizing international meetings, 
business and renting out space, recognized the importance of the Center as a venue for 
Yugoslavia’s self-promotion. Having in mind geopolitical position of Yugoslavia, and the 
aspiration to define itself as the center of the Non-Aligned Movement in the age of the 
Cold War, the Sava Center becomes a crucial project for the presentation of the states 
unpolarized politics. Some of the events which could give the broader picture on the 
political importance of the project are the 11 Congress of the League of Communists 
of Yugoslavia in 1983 (Figure 1a), Annual Meeting of the International Monetary Fund 
and the World Bank Group (1979), and the Non-Aligned Movement Meeting (1983). 
The Sava Center was conceived as a modern institution of advanced society, but also 
as a “political factory”, which without the support of the highest authorities and Josip 
Broz Tito, was difficult to realize (Figure 1b) (Popović, 2007).     

In these significant goals, each of the functions found its occupation space within 
the primary setting of the object, transforming the interior space in accordance with 
ideological, economic and social changes and the space management agenda. In order 
to understand the nature of these changes, we must try to see the representation 
of this architecture from a higher degree of self-reflection, through interdisciplinarity 
and overlapping interpretations of the phenomenon of the perception of modernity in 
philosophy, sociology and culture (Vattimo, 1997).

SUBSUMED IDENTITIES

Political ideologies can act as a form of social frame, that provides social groups 
with a set of unifying values and beliefs. These beliefs reflect life experiences, 
interests and aspirations of social class, in the case of Yugoslavia the working class, 
and help to foster a sense of belonging and solidarity (Heywood, 2005). A unifying 
set of political ideas and values can develop naturally within a society. However, it 
can also be enforced from above in an attempt to manufacture obedience and 
thereby operates as a form of social control and manipulation, with the aim of 
creating the desired behavior or set of values. Observing the architecture both as 
the text (Barthes, 1991) and space of representation (Lefebvre, 1984), the relation 
between the political ideology of socialism in Yugoslavia and the transmission 
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of the narrative about modern society through architecture can be traced.  
Technological aesthetics of the visible structure and fragments could be observed as 
a form of stylistic narrative, which is used to portray the political aspiration for the 
non-alignment and openness of the societal utopia. It stems from the depiction of the 
progress in the late modernism, which based its contemporaneity on the technical 
means of production and the expression of the tectonic unconscious (Mertins, 2011). 
In that sense, the architect becomes a narrator whose spatial practice turns into a 
form of representational space, thus creating the sense of space through the narration 
on progress (Figure 2a). However, the narrator’s only competence for telling the story 
is the fact that he has heard it himself (Lyotard, 1984). The current narratee gains 
potential access to the same authority by merely listening, acquiring and delivering 
the same knowledge. Secondly, the transmission of knowledge about the particular 
subject is quintessential for the formation of the customary knowledge, which follows 
distinctive, pragmatic rules: “know-how”, “knowing how to speak”, and “knowing how 
to hear” (Ibid). The collectivity that takes narrative as its essential form of competence 
does not need to remember its past, since the repetition and the recitation of these 
narratives assure their contemporaneity, consequently forming the strong social bond 
and assuring the future transmission of the same narrative through time. In the field 
of architectural representation, this could be observed on the level of ideological 
construction of inherent meaning, by creating the mythologization of the reality. 

MOBILIZING THE IMAGE

„Architecture worthy of human beings thinks better of men than they actually are. “ 

Theodor Adorno (Functionality today, 1997)

The tension between what a building wants to be and the architect’s idea of the 
buildings function challenges the architect’s decisions regarding the design itself 
(Venturi, 1997). The design of the Sava Center building is dominated by semi-public 
spaces, which architects call “squares and streets”, where the dehumanizing aesthetics 
of the “technical truths” of the architectural form is tempered by the use of natural 
materials, wood, leather, wool, and greenery (Šaletić,1977). One of the goals is the 
dematerialization of the interior of the building and construction of the artificial 
environment within the object, which would be a place for meeting, conversation 
and contemplation (Figure 2a). The combination of natural materials with huge green 
and water areas was directed towards creating a city like leisure zone. A city within 
a city was also a concept for the design of the press-centre, comprised of modular 
cells equipped with the telecommunication equipment (Figure 2b). Although it was 
designed as a polyvalent space, whose flexibility influenced the structural solution and 
aesthetics of „the open architecture of our time“ (Maksimović, 1979), the object had 
been adopting and transforming ever since it was open. 

According to the first director Miloje Popovic, at that time art and money were merged 
through donations and the help of state-owned companies and banks, thus building a 
sustainable system within the facility. In the first year, the building was closed for the 
public, and the entrance of the civilians was largely scrutinized and controlled. The inner 
landscape was a few years later transformed into Bazaar, a mini shopping mall, in which 
reputable social enterprises and firms such as Department Stores Belgrade, Prosveta, 
travel agency Putnik, but also British Airways, had their offices. The reconstruction 
of the internal landscape and the construction of commercial facilities instead were 
carried out under the supervision of architect Stojan Maksimović and interior architect 
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Šaletić. The main goal in the first years after the opening was to broaden the Centers 
offer by attracting cultural activities and different creative groups, such as filmmakers, 
painters, musicians, and the young. In line with that, the governing board had adopted 
several plans for the upcoming period, with an aim to continually produce another 
idea about the possible role of the Center in the enriching the cultural offer to the new 
society of the stable middle class. 

FROM PURPOSE TO SENSE OF SPACE

Adorno states that what a language defines as necessary can later become superfluous, 
even terribly ornamental, as soon as it can no longer be legitimated in the second 
kind of language, which is commonly called “style“ (Adorno, 1997).  The discipline of 
architecture should be examined from the outside of its own limits, since that could 
suggest the loss of control regarding different contexts, such as cultural, historical, 
political, natural, economical, or in other words, the contexts which architecture cannot 
directly control (Grosz, 2001). However hard the practicing architects try to distance 
themselves from the aforementioned contexts, their relation to them persists and 
reflects them in nuanced and complex ways.  In this dynamic notion of the purposeful 
architecture, the whole building could at a certain point become exclusively ornamental, 
or more precisely representational. The function of the object is independent of its 
purpose, while the purpose could be understood as any type of intention related to the 
construction of the desirable narrative. The notion of purposefulness is closely related 
to the social aspects, as purposeful forms as the rejection of style become a style by 
themselves. The ability to articulate space “purposefully “ is linked to the creation of 
the „sense of space“ through architectonic imagination (Adorno, 1997). Technology 
within functionalist dialectics resemble the existing ideal in socialist utopias – the 
useful object is the highest achievement, „cleansed of profit motivation “  (Adorno, 
1997). 

Lefebvre calls for the comparable approach, which would analyze not things in space, 
but space itself, with a view to uncovering the social relationships embedded in it. 
The spaces themselves are specialized and they presuppose and imply a „logic of 
visualization “, which could be noticed in the design of the public and state building, 
whose main aim is to convey an impression of authority to each spectator (Lefebvre, 
1984). The spectators can relate themselves to the set of images, signs and symbols, 
through the creation of the relation between the part and the whole. Lefebvre states 
that any determinate and demarcated space necessarily embraces some things and 
excludes others, being at the same time a „subject “ and an „object“. 

After 1978 crucial part of the strategy for achieving the metropolitan image of the 
building, was the embellishment of the foyers with the art pieces. (Popović, 2007). This 
was directed at participants of international conferences and sponsored by working 
organizations and state banks. In 1979, in January, the first artwork “Veterans” of the 
famous Yugoslav artist Peđa Milosavljevic was solemnly installed in the main hall of 
the gallery. It was followed by the installation of dozens of sculptures, tapestries of the 
noteworthy Yugoslav artists (Figure 3a). In this process, we can follow the ideological 
line in which the representational model is changing, moving from the technology and 
truth-to-material logic to introducing decorative elements in the interior design, which 
transfer the message of cultural values and artistic achievements of the society at that 
specific moment.

The process of embellishment followed the setting of the “world clock” in the main 
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hall, which shows time in the scattered metropolises of the world. The clock is located 
between the dominant vertical installation elements - bunches, and info-desks, creating 
the impression of involvement and active tracking of world trends. 

At the main entrance, the first thing the visitors are introduced with is the brass table 
containing the etching with the quotation of Tito’s opening speech. It is followed by the 
Sava Center physical model, exhibited in the glass box, and ordered during the phase 
of the embellishment. Large photo-wallpapers with the resorts on the Adriatic coast 
were also placed within the foreign delegation units, but also the tapestry with the 
motifs of the National Liberation Struggle (Figure 3b). The tapestries by the prominent 
artists Ninela Pejović and Mirjana Morača, used as a cladding for the main conference 
hall, despite evident artistic expressiveness, were more frequently perceived as the 
elements of the interior design. It could be assumed that the works chosen by the 
architect Šaletić in the original interior design were too abstract to convey the ideological 
message clearly. Together with ambitions of the establishment, these embellishments 
and further transformations of the inside contest the original modernist premises of 
the authors. On the other hand, they are reflecting a rise in the postmodern culture 
of consumption and image-driven society, even within the self-managing socialism in 
Yugoslavia. 

CONCLUSION 

 
Postmodernism as an aesthetic context can be more precisely understood as “ultra-
modernism”, because it to a certain extent represents a critique of the “tradition” 
of modernism, as understood by Adorno. It is necessary not to consider historical 
consciousness as radically new, but as a difference within what constitutes a human 
relationship to the present. The development of the relationship between the 
discovered – semantic, and the basic – ontological, based on history as an objective track 
of events, with historical traditions, is destabilized through the idea of simultaneity of 
the event, which comes to the point of the idea of progress as a unique flow. In a world 
where there is a lack of a robust and homogeneous idea, which would have a particular 
role, the meanings are accumulated without order and rules, from a pure nostalgic 
tendency to fill the void. The loss of the functional and symbolic significance of the 
Sava Center, and the crisis in which it has been in the last 10 years, is actually the result 
of the loss of the symbolic importance of its representation model in the context of the 
neoliberal economy, based on the profit and feasibility of investments, in which culture 
equals the spectacle. The Sava Center’s former role regarding expressing political and 
societal progress could be understood as the narrative whose transmission failed to 
continue once it had lost the connection with concepts and values that are considered 
to be preferable by the society. On the other hand, the loss of the central position in 
the representation of the state and the regime can be regarded as a vast potential 
for the future development of this architectural edifice. In general, once the building 
liberated itself from the shackles of the fixed meanings, the polyvalence of its form 
emerged, manifesting in various ways the multiplicity and complexity of the societ and  
culture.
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Figure 1a, 1b: Interior of the Planery Hall, source: The Sava Center archive   

Figure 2a: Interior drawing by Aleksandar Šaletić, source: Special editions of 
Jugoslovenska revija Kongresni centar u Beogradu

Figure 2b: Press centre interior design, source: Special editions of Jugoslovenska revija: 
Sava Centar u Beogradu

Figure 3a: Peđa Milosavljević “Veterani”, collage, 1978. Source: The Sava Center archive 
Figure 3b: Mateja Rodiči “Užička Republika”, tapestry, 1978. Source: The Sava Center 
archive
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