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Kalevi Spordihall

Kunagi paiknesid praeguse Kalevi Spordihalli asukohal veski ja selle

paistiik, mida varustas veega Ulemiste jarvest alguse saanud Harjapea jogi.

Linnavalitsuse korraldusel taideti 200-meetrine veekogu aastail 1910-1911
Estonia rahvusooperi ehitamise kaigus vundamendiaugust saadud pinna-
sega, mille alale rajati 1913. aastal Tallinna esimene jalgpallistaadion.

Samale asukohale projekteerisid arhitektid Peeter Tarvas ja Uno
Tolpus Kalevi Spordihalli, mis avati pidulikult 24. novembril 1962. Tollal
oli Kalevi Spordihall esimene polifunktsionaalne hall Eestis. Spordihall
on tuntud korvpalliareenina, kuid seal tegeletakse ka kergejoustikuga.
Spordihalli nimi “Kalev” on périt seda haldavalt Kalevi spordiseltsilt.

Kesklinna kalmistut Gmbritsevasse parki rajatud spordihalli arhitek-
tuuri méaarab 1960. aastatel aktuaalne modernistlik vorm. Spordihallil on
poolsilindriline kuju, laekonstruktsiooni kannavad kolme liigendina teras-
kaared. Eri spordialade tarbeks vajadusel iimberkujundatava spordiaree-
ni (26 x 83 m) mdlemal kiiljel astmeliselt tdusvad triblilinid mahutavad
4500 pealtvaatajat. Spordihall on paigutatud parki vabalt ja lihtsate
vahenditega - eri varvi tellistest triibustus, asiimmeetriline kassade ja
korstna kujundus ning paigutus - saavutati Shuline ilme. Efektse I16petuse
annab majale Valli Lember-Bogatkina ja Margareta Fuksi sportlasi kujutav
karmis stiilis grafiito. Sellel on naha tol ajal kuuma teemat - aatomi,
elektronide vdi sputnikulennu trajektoorist-diinaamikast inspireeritud
vbimleja linti, mis eestlastele tahistas enne sddagi populaarset naisvéim-
lemise traditsiooni, ideoloogidele aga uudse spordialana vene iluvdim-
lemise rahvusvahelist edu. Tervitatav oli ka meespallurite motiiv, sest
1960. aastatel olid eestlased nii korv- kui ka vorkpallis NSVL-i parimad.
Nii avaldub siin tollasele kultuurile omane mitmetahenduslikkus, ridade
vahelt lugemise oskus.

Sel ajal, kui Kalevi Spordihall oli Tallinna suurimaid saale, korraldati
seal lisaks spordivdistlustele ka naiteks tantsuturniire, moedemonst-
ratsioone ja muid meelelahutusiritusi. Noukogude ajal seisid inimesed
tundide kaupa piletisabas, et paaseda Kalevi korvpallimeeskonna man-
gule Ndukogude Liidu meistrivoistlustel. Praegugi on peamine rahva saali
tooja korvpall.

Tana voib Umber Kalevi Spordihalli jalutades tema nukra valimuse
tottu tekkida kahtlus, kas hoones kaib elu v6i on see maha jaetud.
Onneks kasutatakse spordihalli ka tanapaeval messide, kontsertide
ja treeningute tarbeks. Kalevis on saalisistujatel erakordne tunne olla
voistluste ajal justkui Uks meeskonnast. See kogemus on voimalik téanu
tribltnide asetusele - publiku istekohad ei ole mitte kdrgel ja kaugel
spordiplatsist, vaid esimesed tributliniread asuvad mangijatega samal
tasandil.

Kokkuvote Liis Uustali koostatud arhitektuuriajaloolisest

Ulevaatest, mis valmis jaanuaris 2013 toimunud Tallinna
arhitektuuribiennaali teemalises to6toas Eesti Kunstiakadeemias.

Tallinn Architecture Biennale 2013 Curators” Exhibition

Kalev Sports Hall

Since the 13th century, a mill and millpond fed by water from
the Harjapea River, which flowed down from Lake Ulemiste, were
located on the site of what is now Kalev Sports Hall. By order of
the municipal government, the 200-metre body of water was
filled with soil taken from the foundation pit that was dug while
building the Estonia National Opera House in 1910-1911. Tallinn’s
first football stadium was built on the filled millpond in 1913.

Architects Peeter Tarvas and Uno Toélpus designed the Kalev Sports
Hall on that same location, and the structure was given a grand opening
on 24 November 1962. At that time, Kalev Sports Hall was the first
poly-functional hall in Estonia. The hall was renowned as a basketball
arena, but athletes also engaged in track sports there. The hall's name
“Kalev” originates from the Kalev Sports Club, which administered it: the
club was founded in 1901 already, and currently unites ten regional Kalev
sub-clubs as well as 18 sports clubs.

A modernist form relevant in the 1960’s determines the architec-
ture of the sports hall, which was constructed in a park surrounding
the Siselinna (Inner City) Cemetery. The hall is semi-cylindrical, and the
ceiling construction is supported by three steel arches functioning as
joints. Bleachers seating 4500 spectators rise up on both sides of the
sports arena (26 x 83 m), which can be rearranged for different sports
(or parallel events) when necessary. The sports hall is situated freely in
the park, where an airy appearance was achieved using simple measures
such as different-coloured brick stripe patterns, and asymmetrical
design and placement of the ticket booths and chimney. An sgraffito
depicting athletes, made in a rough style by Valli Lember-Bogatkina and
Margareta Fuks, gives the building an effective finish. A hot topic of the
time can be seen in that depiction - a gymnast’s ribbon inspired by the
trajectory and dynamics of the flight of an atom, electron or Sputnik. For
Estonians, this signified the tradition of women’s gymnastics, which was
popular during the time of the first independent Estonian republic; but
for ideologists, it stands for the international success of Russian gym-
nastics as a novel field of sports. The motif of male ball players was also
welcomed because in the 1960’s, Estonians were the best in the USSR in
both basketball and volleyball. Thus, the polysemy characteristic of cul-
ture at the time is expressed here: an ability to read between the lines.

While Kalev Sports Hall was one of Tallinn’s largest arenas, occa-
sions organised there in addition to athletic competitions included,
for example, dance tournaments, fashion shows, and other entertain-
ment events. During Soviet times, people queued for hours to acquire
tickets to see the Kalev basketball team play in the Soviet Union
championships. Even today, basketball is the main draw to the hall.

Due to the Kalev Sports Hall’s forlorn appearance, one can suspect
when walking around it: is this structure in use or it has been aban-
doned? Luckily, the hall is also currently used for fairs, concerts, and
practices. During competitions, spectators in Kalev have the special
feeling of almost being a member of the team. This experience is possi-
ble thanks to the placement of the bleachers - the audience’s seats
are not high and far from the court: rather, the first rows are located on
the same level as the players.

Summary of the architectural historical overview compiled by Liis

Uustal during the Tallinn Architecture Biennale workshop at the
Estonian Academy of Arts in January of 2013.

Aadress: Juhkentali téanav 12, Tallinn
Arhitektid: Peeter Tarvas ja Uno Télpus
Projekteerimise aasta: 1956

Valmimise aasta: 1962
Peamised gabariidid (m):
Korruselisus: 2
Funktsioon: sport, meelelahutus

105 m x 40 m

Address: Juhkentali ténav 12, Tallinn
Architects: Peeter Tarvas and Uno Tdlpus
Designed: 1956

Year of completion: 1962

Main area (m): 105 m x 40 m

Number of storeys: 2
Function: sports, entertainment
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Arhitektuur tolkes

Pavle Stamenovié, Jelena Mitrovié, Davor Eres

1

Valjaspool esteetika piire ja innustatuna uuest materiaalsusest
plitidles modernistlik arhitektuur téeliselt planeeringu avatuse poole. Pa-
rast 20. sajandi seinteta arhitektuuri nagemuste elluviimist saavutati labi-
paistvus disaini votete kaudu. Uus arhitektuur nagi ette fassaadi kadumise,
nii et loodus ja tehnoloogia sulasid Gheks. Veidi hiljem aga léks niisugune
laiahaardeline kasitlus kaotsi modernistliku poliitika raamistikus.' Seega
taandus modernsuse struktuuraalne v6im modernistlikule stiilile. Sellele
viidates leiame, et Kalevi spordihalli seinad ja silindriline kuppel ei olnud
veel kunagi nii labipaistmatud ja tuhmid kui parast nende esindatava
ideoloogia kokkuvarisemist.

Kalevi spordihalli avatuse esiletoomisega taastub modernistliku
planeerigu avatud lahtealus. Meie arvates on Kalevi spordihalli seinad ja
kuppel (mis Gmbritsevad spordivaljakut avalikus pargis rohkem kui poole
sajandi jooksul) anakronistlikud ning nende raskus ja tihkus peaksid
kaduma. Ajaline kaugus ideoloogilisest raamistikust, milles hoone rajati,
kaivitab selle muutumisvéime. See on vSimalus tuua esile avatud planee-
ring, muuta see sdna otseses mottes avatuks. Hoone maht haihtub, jat-
tes ruumielemendid héljuma roheluse kohale, hoivates maapinnatasandi
nende timber ning kasutades ruumi sujuva ja katkematu substantsina.
Pdhinedes mdnel lihtsalt karpel, plitiab projekt ,Arhitektuur tolkes™ kao-
tada tummise mahu, ilma et seejuures haviks arhitektuuriline idee.

Projekti tiks peamisi huve on algatada arutelu varasemate arhitek-
tuuriliste kontseptsioonide imbermdotestamiseks, lahtudes téanapéaeva-
sest kriitilisest vaatepunktist. Kaasates avatuse, liikuvuse ja voolavuse
ideaalid, pliiab ,Arhitektuur tolkes™ leida selle konkreetse koha moder-
nistlike motteviiside hulgas.

2

Jatkem korvale Kalevi spordihalli ajalooline taust, hoolimata selle
tahtsusest, sest just spordihalli tiipoloogia on hoone arhitektuurilise
olemuse seisukohalt maarav. Kalevi spordihalli ndol on tegu pikisuunalise
hoonega, kus spordiplatsid ja tribiiinid on paigutatud pikuti - mis eris-
tab seda spordihoone lildisest tuibist. Valjaku selge pikisuunalisuse ja
triblitinide tdstmise maapinnast kdrgemale méaéravad spordihalli mo6t-
med. Esile tooduna saavutab spordihalli sisemus ruumilise avatuse ja
programmilise potentsiaali veel mitmesuguste muude tegevuste jaoks
lisaks nendele, mille on eelnevalt méaaratlenud olemasolev arhitektuur.

Me otsime vaatenurka, milles peitub hoone modernsus. Meie
ettepanek naeb ette katkematu maapealse tasandi kujundamise, .koo-
rides maha” olemasoleva struktuuri seinad ja katuse ning samuti muud
piirangud, mis maaratlevad vormi, stiili ja téhendust. Teisisdnu on meie
eesmargiks paljastada hoone asukad maapinnale, taevale ja ajale, trans-
leerides 2 struktuuri praegusesse hetkesse.

' Poliitika all peame silmas vahemikku, mis j&ab modernsuse
arhitektuurilise moiste ja modernistliku kavandi elluviimise
vahele, lkskdoik kas modernistlik métteviis avaldus kapitalismi
voi kommunismi tingimustes.

2 Eukleidilises geomeetrias tahendab translatsioon funktsiooni,
mis méaratleb liikumise distantsi ja suuna kaudu. Seda vdib
tolgendada kui konstantse vektori lisamist igale punktile voi
esialgse koordinaatide silisteemi nihutamist.

Tallinn Architecture Biennale 2013 Symposium

Architecture in Translation

Pavle Stamenovié, Jelena Mitrovié¢, Davor Eres

1

Beyond the bounds of aesthetics, empowered by the new materiality,
the modern project was truly striving for the openness of the plan. From
today’s perspective, since the visions of wall-free architecture of the
20%" century unfolded in reality, transparency was being realised through
design. The new architecture envisaged the disappearance of the facade,
creating an overlap of nature and technology. But shortly afterwards,
this inclusive prospect of modernity got lost in the frameworks of
modernist politics.! Thus, the structural power of modernity was
reduced to the modern style. As a reference to this, we assume that the
walls and the cylindrical dome of Kalev Sports Hall were never as opaque
and dull as after the ideology they represented broke down.

Exposing the openness of Kalev Sports Hall will hereby
re-establish the open ground of the modern project. We assume that
the walls and the dome of Kalev Sports Hall (that enclosed the sports
field in the public park for over half a century) are anachronistic and
their weight and solidness should disappear. The temporal distance from
the ideological framework in which the building was conceived unlocks
its potential to alter. This is an opportunity to expose the open plan, to
make it literally open. The volume will vanish, leaving spatial elements
to float over greenery, appropriating the ground plane around them and
embodying space as a smooth continuous substance. Architecture in
Translation, based on few simple cuts, aims at making the solid
volume disappear so that the architectural idea doesn’t vanish.

The crucial interest of this project is to initiate a discussion on
reconsidering former architectural concepts from a contemporary
critical position. Architecture in Translation aims to locate this particular
place inside the modern idea by engaging the ideals of openness,
movement and fluidity.

2

Let us leave the historical background of Kalev Sports Hall
aside, despite its relevance, since it is the typology of a sports hall
that prevails as being crucial for the architectural character of the
building. Kalev Sports Hall is a longitudinal building with courts and
grandstands distributed lengthwise - making it different from the
generic type. The distinct longitudinal character of the field and ele-
vated position of the grandstands is established through the dimensions
of the hall. Once exposed, the inner space of the sports hall will gain
spatial openness and programmatic potential for a variety of activ-
ities in addition to those predefined by the existing architecture.

We are looking for a perspective in which the modernity of the
building resides. We suggest evoking the continuous ground plane by
“peeling off” the walls and the roof of the existing structure, as well as
other barriers that presume form, style and meaning. In other words,
our aim is to expose the inhabitants of the building to the ground, the

sky and time by translating ? the structure into the present moment.

' By politics, we consider the span between the architectural
concept of modernity and the realisation of the modern project,
whether the modern idea unfolded within capitalism or communism.
2 In Euclidean geometry, by definition, translation is a function
that defines movement through distance and direction. It can

be interpreted as adding a constant vector to every point of
relation or as shifting the origin of the coordinate system.

17

Tallinna arhitektuuribiennaal 2013

Stimpoosion Tallinn Architecture Biennale 2013 Symposium

18



Tallinna arhitektuuribiennaal 2013 Stimpoosion Tallinn Architecture Biennale 2013 Symposium Tallinna arhitektuuribiennaal 2013 Slimpoosion Tallinn Architecture Biennale 2013 Symposium

Translatsioon tadhendab liikumist. Mdistmaks mis tahes arhitektuu- To translate is to move. In order to grasp any architectural idea to
rilist ideed koige taielikumal kujul, on vaja paratamatult liikkuda varasema its fullest, it is inevitable to move from the state of the former
arhitektuurilise puudluse juurest tdnase paeva oludesse. .Arhitektuur architectural ambition to the state of today’s contingency. Architec-
télkes“naeb transleerimise meetodit vahendina, mille abil esitada Kalevi ture in Translation sees the method of translation as a tool to expose .
spordihalli arhitektuuri ruumilisus selle tdnapaevases kontekstis ja téna- the envisioned spatiality of the architecture of Kalev Sports Hall in
paevaste potentsiaalidega. Translatsiooni tajutakse seega protseduurina, its contemporary context and potential. Translation is therefore per- o ]
mis vdimaldab arhitektuurilise keha ja motte liikumist. Selle ruumilise ceived as a procedure that enables thought and the movement of an
vahendi kaivitamisega muudetakse objekt ajale vastuvotlikuks. Niisugune architectural body. By utilising this spatial tool, the object is exposed
lahtepunkt kujundab uue arhitektuurilise tunnetuse. to time. This departure provokes a new sense for architecture.

Kalevi spordihalli kavandatud uus ilme on olemasolevast objektist The proposed appearance of Kalev Sports Hall is at least 60%
vahemalt 60% Shulisem. Selline kahanduse mdoju on translatsiooni otsene lighter than the existing object. This effect of reduction is a direct [HﬂL
tagajarg. Translatsioon ja kahandamine tostatavad kiisimusi seoses consequence of translation. Translation and reduction raise ques- l O
arusaamaga skaalast, piiridest ja eesmargist. ,Arhitektuur télkes™ pultab tions about the notions of scale, boundaries and purpose. Architec-
avardada fenomenoloogilist lahenemisviisi Gksikule arhitektuuriobjek- ture in Translation aims to extend the phenomenological approach = % M
tile, tekitades voimaluse leiutada stiilivaba hdljuv vorm, mis on avatud to a single object of architecture by creating a possibility to invent I P
tdnapaéeva linna- ja loodusmaastiku ruumilistele ning programmilistele a style or free-floating form open to the spatial and program- H |
tingimusele. matic contingencies of the current urban-natural landscape. { H s
3 ] b amaummg)

Projektiga . Arhitektuur tdlkes™ pliitakse eemaldada Kalevi spordi- 3 /H/ ﬂ —t I
hallilt selle arhitektuuriline stiil ja paljastada hoone arhitektuuri pdhi- The aim of Architecture in Translation is to strip Kalev Sports H/ ‘ 1
olemus. Kontseptsioon pohineb ulatuslikul labipaistvusel, kus kuju (idee) Hall of its architectural style and expose the bare nature of architec- H m o I
tuleneb médtmetest. Siseruumi struktuur taasesitatakse, teisendades ture. The concept is based on transparency of scale where the shape &
detailide mitmekesisuse mddtmetesse, véltides keerukust ning taanda- (idea) is derived from dimensions. The structure of the inner space is H S i %g
des elementide hulga pindadeks ja joonteks. Struktuuril on pidepunktid reproduced, abstracting the variety of details into dimensions, avoiding \ N
ainult seoses olemasoleva kestaga. Struktuuri elemendid kujutavad complexity and reducing elements into surfaces and lines. The struc- ﬂ [ Zaw e [ I ii
endast moodetavaid kaugusi: pikkust, laiust ja kdrgust. Tribltnide ilmu- ture has points of reference only in relation to the existing shell. The | i i
mine muudetud asukohas, ent samades mootmetes ja proportsioonides, elements of the structure are measurable distances: lengths, widths I il : !
kujundab teise taustsiisteemi, mis vdimaldab vaatajatel ja voistlejatel and heights. The appearance of the grandstands in another location SN (il i
tunnetada positsioone ja ruumi, just nagu poleks Kalevi spordihalli seinu in the same dimensions and proportions establishes another system — / i
ja kuplit kunagi olnudki. Tekitades elementide positsioonide ringluse, of reference - one that enables spectators and participants to sense x T
soovime uurida tuntud ja tundmatuid kaugusi ning muuta arhitektuuriob- positions and space in a way that the walls and the dome of Kalev W i
jekti olemasolevat kuju. Sports Hall never existed. By establishing the velocity of the positions P &

Korgemale tostetud tribliinid, mis on likatud spordihalli suletud of elements, we want to examine the known and the unknown dis- & P R e L
ruumist vabasse dhku, muutuvad struktuuriks, mis on avatud igapae- tances and invert the existing image of the object of architecture. - 1|
vaelu oludele. Holjuvad tribuiinid kopeerivad algsete tribiilinide tap- The elevated grandstands, translated from the closed space \
set geomeetriat ja seega ka ruumisuhteid. Kaks 80 meetri pikkust ja of the sports hall to open air, become structure exposed to the I - ] \ =
24 meetri laiust tribiiinirida on tdstetud maapinnast kérgemale nelja contingencies of the everyday. The floating grandstands copy i
platvormi abil, mille kdrgus on 2 kuni 3,2 meetrit. Tribiilinid véimalda- the exact geometry and thus the spatial relations of the original L | _
vad vaatajatel Uhtaegu kogeda tdnapéeva linnamaastikku ja planeeringu grandstands. The installation consists of two rows of grandstands %" ranill 1] ] | INRRRNEE "
avatust. and is 80 m long, 24 m wide and elevated off the ground by four L Il s

platforms, the height of which ranges from 2 to 3.2 m. The grand- i
stands enable spectators to simultaneously experience the con-
temporary urban landscape and the projection of the open plan.
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Pavle Stamenovié, Jelena Mitrovié ja Davor Ere§ nimetavad LLL jill H aili=s
end poole kohaga arhitektideks. Nad on méned aastad tagasi Pavle Stamenovié¢, Jelena Mitrovié and Davor Ere$ call themselves o l i
Lopetanud koos Belgradi Ulikooli arhitektuuriteaduskonna, part-time architects. They graduated together a few years ago ﬂ J L H
kus nad nilid doktoridpingutega ja Oppejou assistentidena from the Faculty of Architecture, Belgrade University, where they —hk
jatkavad. Nad on osalenud oma loominguga 2008. aasta Veneetsia now continue as PhD students and TAs. They have exhibited their i B H
arhitektuuribiennaalil ja mitmetes uurimuspdhistes projektides work at the 2008 Venice Architecture Biennale, collaborated on a Aﬂigiiiﬂ H
ning juhendanud Pilve t&6tuba 2011. aastal Cadizis ja Mootkava number of research-based projects and tutored the Cloud workshop
tédtuba 2012. aastal Helsingis. in Cadiz in 2011, and Scale workshop in Helsinki in 2012. i
.
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