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Ljiljana Mileti¢ Abramovié
Uporno-0tporno

»+s.Grad, taj artefakt, iz pocetka alatka
kao 1 druge, dosta brzo je prerastao,
prevazisao uobicajene atribute jednoznalne
funkcije, i svoju je funkcionalnost
neocekivano usmerio i u jednom sasvim novom
pravcu: od obicne tehnicke alatke poceo se
pretvarati u ‘'alatku’' videnja i razumevanja
sveta, u sredstvo intelekcije. U najboljim
danima svog Zivotnog romana, grad je za
coveka bio 1 veoma poucna igracka,
kognitivni model, mali vidljiv analogan u
masti izgradene svemirske organizacije...“1
Bogdan Bogdanovic

Slogan 42. Salona arhitekture Uporno-
Otporno definisan je u januaru 2020.
godine, ne slutec¢i svu posebnost te godine,
koja ce ostati zapamcena kao neprijatna,
neobiéna i dramaticna. Godina preokreta sa
mnogo otvorenih pitanja o budu¢nosti koja
se postavljaju pred &ovecanstvo. Prvobitna
ideja bila je da se sloganom Uporno-Otporno
naglasi zna¢aj same manifestacije - Salona
arhitekture kao izlozbe, kao refleksije o
stanju u profesiji arhitekte i arhitekturi,
kako lokalno, tako i globalno. Slogan
odgovara duhu Salona kao manifestacije koja
se uporno-otporno bavi afirmacijom
arhitekture i arhitekata i gde se, kroz
decenije, tezi ocuvanju digniteta ove
profesije, a posebno, u odnosu na
savremenu, naspramnu realnost, u kojoj se
mnogi (pre svega nasi) gradovi nalaze, kako
bi to Bogdan Bogdanovic rekao, na ,donjoj
amplitudi urbaniteta®.?

Posmatran u kontekstu nepredvidenih
okolnosti izazvananih pandemijom korona
virusa Covid-19, slogan Salona, Uporno-
otporno, dobija jos slojevitije znacenje.
Kao da je anticipirana i opSta pometnja
koja je zahvatila €itav svet, uzrokujuci
poremec¢aj onoga Sto se do sada smatralo
normalnim u svim oblastima zivota. Pred
nama je otkriveno osnovno stanje stvari,
onakvo kakvo jeste, i svojevrsno, do sada
nepoznato, ukidanje slobode. U tom smislu,
moramo biti jos vise uporno-otporni kako

4 Bogdanovi¢, B.Urbs&logos. Beograd: Gradina,
1976, 11.

2 gogdanovi¢, B. Grad kao simbol besmrtnosti 1
smrt grada u: Bogdanovic, B. Urbs&Logos.
Beograd: Gradina, 1976, 68.

Ljiljana Miletié Abramovic

Persistently-Resiliently

“...The city, that artefact, which, from
the start, was just a tool Like any other,
has quite quickly outgrown, surpassed the
usual attributes of an unambiguous
function, and unexpectedly steered its
functionality in a completely new
direction: from an ordinary technical tool
it began turning into a “tool” of
perceiving and understanding the world -
into a tool of intellection. In the best
days of its Life's novel, the city was a
very educational toy for a man, a
cognitive model, small, visible, analogue
in the imagination of a built space
organisation...”?

Bogdan Bogdanovic

The motto of the 42™ Salon of Architecture
Persistently-Resiliently was chosen in
January, 2020, without anticipating all
the peculiarities of the year which will
be remembered as unpleasant, unusual and
dramatic - as a year of upheaval, with
many opened questions about the future
that were laid before humanity. The
original idea of the Persistently-
Resiliently motto was to emphasize the
importance of the event itself - the Salon
of Architecture as an exhibition, as a
reflection on the situation in the
profession of an architect (in
architecture), both locally and globally.
The motto corresponds to the spirit of the
Salon as an event that persistently-
resiliently deals with the affirmation of
architecture and architects and where,
through decades, efforts have been made to
preserve the dignity of this profession.
And especially, in relation to the modern,
opposite reality where many (first of all,
Serbian) cities are “on the lower
amplitude of urbanity”, to paraphrase
Bogdan Bogdanovic .2

Observed in the context of the unforeseen
circumstances caused by the Covid-19
pandemic, the Salon's motto Persistently-
Resiliently has assumed an even more
multilayered meaning. It seems that the
general confusion, which has gripped the
whole world, causing a disturbance of the

1 Bogdanovié, B. Urbs&lLogos. Beograd: Gradina,
1976, 11.

‘ Bogdanovié, B. Grad kao simbol besmrtnosti i
smrt grada u: Bogdanovicé, B. Urbs&Logos.
Beograd: Gradina, 1976, 68.



bismo apsorbovali dugotrajne implikacije
nove svetske krize, koja ce doneti promene
i u celokupnoj oblasti gradenja i
planiranja, kao i u arhitektonskoj kulturi
i teoriji arhitekture. Svedoci smo
otvaranja mnogih pitanja na polju
arhitekture, jer arhitektura nikada ne
nastaje u sterilnim uslovima neke
akademske sredine. Naprotiv, ona uvek
nastaje u Sirem i sloZzenom kontekstu
mnogih parametara i pokuSava da projektuje
odgovore na niz postojecih uslova -
kontekst, drustvene i klimatske promene,
nauku, kulturu, pejzaZz, mesto - posebno
ako arhitekturu tumacimo kao umetnost i
delatnost postavljanja temelja koji mogu
biti jedna od ,odskocnih dasaka“3za
slede¢i novi skok u razvoju civilizacije
XXI veka.

Ako usvojimo opservaciju Bjarkea Ingelsa
(Bjarke Ingels) da je arhitektura ,u
osnovi umetnost i nauka prilagodavanja
zivotu™®, ovogodiinji Salon arhitekture
dokumentuje jednu mogucu sliku grada i
arhitekture u nasoj sredini, njene
fragmente i sekvence urbaniteta,
arhitekture i ideja o prostoru kroz
slikovni prikaz apstrakovanih objekata.
Izlozba Salona uvek odslikava latentnu
potrebu za gradenjem i stvaranjem
arhitekture kao kontinuiranog projekta
stalnog oblikovanja prostora kroz novo
promisljanje, ali i obnavljanje,
rekonstrukciju, modifikovanje i
prilagodavanje u kontekstu mesta -
gradskog ili prirodnog okruzenja. Pokazana
je raznorodnost tema, mnoidtvo ideja, kuca,
autorskih pogleda i percepcija, a posredno
su prikazani i mnogi elementi, kao 5to su
investitorska i drustvena struktura, kao i
tehnolodki nivo, koji u datom trenutku
odreduju stepen realizacije ideje o
prostoru.

Uoéljiva je promena razmera arhitekture -
godinama unazad na Salonima je sve
prisutnija pojava ,male” arhitekture,
odnosno gradenja skromnih objekata manjih
razmera koji uzimaju u obzir okruZenje i
odnos sa ambijentom; ocigledna je teznja

3 https://www.designboom.com/architecture/bjarke-
ingels-group-big-hot-to-cold-exhibition-
national-building-museum-81-21-2015

4 Ibid.

previous normalcy in all areas of life,
has been anticipated in advance. The basic
state of affairs has been revealed to us,
the way it really is, in all its
peculiarities, and unknown to us so far.
And it is the abolition of freedom. In
that sense, we must be even more
persistent / resilient in order to absorb
the long-lasting implications of the new
world crisis, which will bring changes in
the entire field of construction and
planning, as well as in architectural
culture and architectural theory. We are
witnessing the fact that many questions
have already been opened in the field of
architecture, because architecture has
never been created in the sterile
conditions of an academic environment. On
the contrary, it is always created in the
broader and complex context of many
parameters and tries to project responses
to a range of existing conditions - to the
context, social and climate changes,
science, culture, landscape and place.
Especially if we interpret architecture as
the art and activity of laying the
foundations that can be one of “the
5pringboards”'far the next new leap in the
development of civilization of the 21"
century.

If we adopt Bjarke Ingels' observation
that architecture is “in its essence the
art and science of adapting to life™#, this
year's Salon of Architecture documents a
possible picture of the city and
architecture in our environment, its
fragments and sequences of urbanity,
architecture and the ideas about space
through a pictorial representation of
abstracted facilities. The Salon's
exhibition always reflects the latent need
to build and create architecture as a
continuous project of constant space
shaping through new thinking, but also
through renewal, reconstruction,
modification and adaptation in the context
of the place - urban or natural
environment. The diversity of topics, many
ideas, houses, authors' viewpoints and
perceptions have been shown, and many

3 https://www.designboom.com/architecture/bjarke-
ingels-group-big-hot-to-cold-exhibition-
national-building-museum-81-21-2015

4 Ibid.



za ,popravkom grada™ na jednoj strani, dok
je s druge strane prisutna i grandomanija
u projektovanju orgromnog broja kvadrata.
Kao S5to se u drugoj polovini XX veka, u
duhu tada vladajuce urbanisticke
ideologije, gde je struka imala
prevashodnu rec, smatralo ,...da (je)
topografskim pozicijama Beograda kao Sto
je Vracar ili kao Sto je Vozdovacki greben
trebalo davati akcente koji ce naglasavati
topografsku konfiguraciju grada“> takozvane
»kreste Beograda™§ pa su tako nastali
ogromni stambeni soliteri na Zvezdarskom i
VozZdovackom grebenu. I danas imamo slicnu
ekspanzionu stambenu izgradnju ,kapije”
Vracarske, Vozdove, Zemunske i slicno, ali
u drugom ideoloskom kljucu koji preferira
neoliberalizam. Prisutna je i jo3 jedna
vrsta besomucne stambene izgradnja, kao i
u doba socijalizma, ali sada sa drugim
predznakom - predznakom luksuza, gde se
Cesto kvalitet i odsustvo smislene
arhitektonske ideje nadomescuju
nesvrhovitom primenom skupih materijala.

Neminovno je menjanje tkiva grada, njegove
fizicke strukture. Cak i poZeljno, ali
pitanje svih pitanja je: kako se to radi,
koja je ideologija i misao o arhitekturi
vodilja promene - odnosno, kako se nase
razumevanje arhitekture menja kada je
vidimo kao platformu za ljudski razvoj, a
ne samo kao investiciju za bogate? Da li
ce arhitektura u skoroj buducnosti opet,
kao na pocfetku modernog pokreta u
arhitekturi, postati merilo politicko-
drustvene osetljivosti i ispoljiti svoj
,hiper-prometejski“ potencijal? U tom
smislu, treba razumeti slozeni i
interaktivni odnos izmedu arhitekte,
investitora i izvodaca (graditelija -
majstora), odnos koji podrazumeva i
obuhvata kapital (novac), politicku moc,
kulturnu potrebu i strategiju za
gradenjem.

Nove teme za arhitekturu otvara i
postkovid situacija. To su, pre svega,
pitanja povezana sa zdravljem, spoljnim

¥ 5 mileti¢ Abramovié, Lj. Intervju sa arhitektom
Stojanom Maksimovicéem. Katalog 27. Salona
arhitekture. Beograd: Muzej primenjene
umetnosti, 2@e5, 16.

61z razgovora sa S. Maksimoviéem , prolece 2085.

elements have also been indirectly
presented, such as the investors' and
social structure, as well as the
technological level, which at the given
moment, determine the degree of
realization of the idea of space.

There is a noticeable change in the scale
of architecture - “small” architecture has
become increasingly present at Salons over
the past years. Such architecture implies
the construction of modest, small-scale
facilities that take into consideration
their surroundings and relationship with
the ambience. On the one hand there's an
obvious tendency to “repair the city”, but
on the other hand there's also that
grandomania of designing a huge number of
square metres. In the second half of the
20" century, and in the spirit of the then
ruling urban planning ideology, when the
profession had the last word, it was
considered *...that the topographic
positions of Belgrade, such as Vracar or
Vozdovac Ridge, i.e. the so-called “crests
of Belgrade™; needed to be given certain
landmarks that would emphasize the city's
topographic configuration”® That's how the
huge residential skyscrapers were built on
Zvezdara and VozZzdovac Ridges. Even today,
we can notice a similar expansionary
housing construction of the Gates of
Vracar, Voidovac, Zemun and the similar
“gates”, but in a different ideological
setting that prefers neoliberalism. Today
there is another type of frantic housing
construction, as it was the case in the
era of socialism, but now it bears a
different sign - a sign of luxury, where
the quality and absence of a meaningful
architectural idea are often compensated
for the pointless use of expensive
materials.

It is inevitable to change the tissue of
the city, its physical structure. Such a
change is even desirable, but the question
of all questions is: how should it be
done, which ideology and architectural
thought should be the leaders of this

5 From the interview with S. Maksimovié¢, the
spring of 2005.

6 Mileti¢ Abramovié, Lj. Interview with
architect Stojan Maksimovic. Catalogue of the
27" Salon of Architecture, Belgrade: Museum of
Applied Art, 2005, 16.
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uslovima, Zivotnom sredinom, pitanjem
odnosa privatno-javno i istrazivanje
stepena tih veza, $to ¢e provocirati
struku da preispita mnoge postojece
aspekte arhitekture i pokrene debate o
njenim buducim perspektivama. U Sirem
znacenju bavljenja profesijom arhitekte
treba uvek biti uporan, a onda i otporan,
ali i imati i malo srece. I verovatno
svaki arhitekta, kao i svaki drugi
umetnik, misli da je svaki projekat vazan
- izgraden ili neizgraden, veliki ili
mali, i da svi oni zavreduju odgovarajucu
paznju i daju vaine uvide u projekat po
sebi, ali i uvide o vremenu u kom su
nastali. O toj veri i nastojanju struke,
Arhitekture same, Salon, kroz decenije
svog postojanja, konstantno dokumentuje i
svedoci kao relevantna arhitektonska
manifestacija, stvarajuéi svojevrsnu bazu
za istoriju arhitekture i negovanje
arhitektonske kulture.

change - that is, how does our
understanding of architecture change wher
we see it as a platform for human
development, and not just as an investment
for the rich? Will architecture in the
near future, once again, as it was the
case at the beginning of the modern
architectural movement, become a measure
of political and social sensitivity and
will it manifest its “hyper-Promethean”
potential? In that sense, one should
understand the complex and interactive
relationship between an architect, an
investor and a contractor (builder -
master), the relationship that includes
and encompasses capital (money), political
power, cultural need and construction
strategy.

Post-Covid situation has opened up new
architectural topics. First of all, these
are the issues related to health, external
conditions, the environment, the issue of
private-public relations and research into
the degree of these relations, which will
provoke the profession to reconsider many
existing aspects of architecture and
initiate debates about its future
perspectives. Broadly speaking, to
practice architecture means to be always
persistent, and also resilient. But it
also means to be a little bit lucky. Every
architect is likely to think, like any
other artist, that every project is
important - built or unbuilt, big or
small, and that every project deserves
proper attention and gives us important
insights into its nature, but also into
the time in which that particular project
is created. Throughout the decades of its
existence, the Salon, as a relevant
architectural event, has constantly
documented and testified about the faith
and efforts of the architectural
profession, thus creating a unique base
for the history of architecture and for
nurturing of architectural culture.



Mustafa Music

Arhitekta i
(njegova) kuca*

Zelim posebno da istaknem znacaj licnosti
autora kao, prema mom misljenju, kljuénog
faktora u kreativnom procesu, odnosno
eksplikaciji umetnickog rezultata. Svaka
licénost, a narocdito kreativna, jeste
poseban i unikatan entitet. Mi se radamo
sa definisanim genetskim nasledem,
prolazimo kroz razlicite edukativne
procese i konacno, svako od nas memorise i
talozi vrlo licna i razliéita iskustva
vezana za fizicko okruZenje i drustvene
odnose. Sagledavanje, prepoznavanje i
tumalenje fenomena okruZenja svakako
zavisi od onoga $to nazivamo karakter ili
duh forme videnog, s jedne strane, ali i
percepcije tih fenomena kroz mentalnu
laboratoriju svakog pojedinca -
posmatrafa, s druge strane. Recepcija
posmatraca je usko povezana sa znanjima i
kulturom pojedinca, kao i sa njegovim
senzibilitetom i stecenim iskustvom.
Ovakvo ¢itanje se, pored pojedinosti,
jednako odnosi i na arhitektonske iskaze i
prostorne celine viseg reda - kuca, grad,
pejzaz.

Grad nije prazna fizicka struktura -
ljustura, vec ga ¢ine i 1judski, drustveni
odnosi, radni procesi, kao i kulturni
zivot u njemu. Stoga su prizori uzeg i
Sireg gradskog okruzenja, odnosno njihova
organizacija i harmoniénost, neobicno
vazni za ono 3to nazivamo kvalitet zivota.
Zbog svega recenog, ocuvanje vrednih
objekata i gradskih celina jeste jednako
vazno kao i kvalitetno promisljanje
razvoja grada i njegove buduénosti, koje
anticipira unapredenje drustvenih odnosa i
fizickih struktura u njemu. Gradske
vedute, proZete dozivljajima i emocijama,
grade mentalnu sliku pojedinca koja se
taloZzi u njegovoj svesti od perioda
detinjstva do zrelog doba, prelamajuci se
kroz njegovu mentalnu laboratoriju.
Fizicke strukture koje utiéu na
konstituisanje pomenute mentalne slike
ubedljivo govore i svedoce o materijalnom,
kulturnom i duhovnom nivou nekog mesta i
vremena, kao i o sasvim odredenim teZnjama
drustvene zajednice.

Kroz éitavu istoriju arhitekture,
najznacajni primeri bili su oni koji
pomeraju granice iskustva. Shodno tome i u

Mustafa Music
Architect and

(His) House:

I would like to emphasize particularly the
importance of architect's personality,
which is in my opinion a key factor in the
creative process, or the explication of
the artistic result. Every person,
especially a creative one, is a special
and unique entity. We are born with
determined genetic makeup, we go through
various educational processes, and
finally, each of us memorizes and
accumulates very personal and different
experiences related to the physical
environment and social relations.
Observation, recognition and
interpretation of the phenomenon of the
environment certainly depends, on the one
hand, on what is known as the character or
spirit of the seen form, but on the other,
on the perception of these phenomena
through mental laboratory of each
individual - observer. Reception of the
observer is closely related to the
knowledge and culture of the individual,
as well as his sensibility and previous
experience. Such an interpretation, apart
from details, applies equally to
architectural statements and spatial units
of a higher order - house, city, and
landscape.

A city is not an empty physical
structure - shell, but it is made of human
or social relations, work processes, as
well as its cultural life. Therefore,
images of the inner and greater city area,
or their organization and harmony, are
unusually important for the quality of
life. Consequently, preservation of
worthwhile buildings and urban units is
just as important as high-quality urban
development and planning a city's future,
which anticipates the improvement of
social relations and physical structures
in it. Cityscapes, imbued with experiences
and emotions, build a mental image of the
individual that has been forming in his
mind from childhood to maturity, refracted
through his mental laboratory. Physical
structures that influence the constitution
of this mental image are convincing
evidence of the material, cultural and
spiritual level of a place and time, as
well as of quite specific aspirations of
the social community.

Throughout the history of
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okvirima savremene arhitektonske prakse,
znacajni i painje vredni jesu artefakti
koji su obelezeni istrazivanjem, pomacima
i posledicno svojom osobeno3¢u. Materija,
sa kumulacijom empirijskih saznanja i
naucnih otkrica, biva redukovana, a
tradicionalni gradevinski materijali
zamenjeni novim materijalima vece gustine
i nosivosti, sve do sadasSnjeg trenutka
kada materija konaéno moZe biti zamenjena
energijom, prema znanoj jednacini koja
definiSe korelaciju ovih pojmova. Istorija
arhitekture jeste istorija njene
dematerijalizacije. Nema sumnje da su
ovakvi pomaci kao posledica nauénog i
tehnoloskog napretka vazni, ali ne bismo
smeli da zaboravimo ni aktuelnu drustvenu
i filozofsku misao koja se bavi nasim i
buducim vremenom. U svojoj karijeri, vise
ne kratkoj, imao sam priliku da uoéim ono
$to vec poznajemo iz istorije, a to je da
se druStvene paradigme, od estetskih preko
moralnih pa i do naucnih (tacnije
kvazinau€nih), neumitno smenjuju i to
oscilujuci poput klatna. Ono $to nazivamo
duh vremena, nuino se kroz vreme menja i
odmice od jednog krajnjeg polozaja, koji
podrazumeva odgovarajuci set osobina, do
one druge - suprotne pozicije, pa to
kretanje - oscilovanje, mozemo videti kroz
sledece parove dihotomija. Kada je rec o
arhitekturi to bi mogli biti:
jednostavno/slozeno, &vrsto/eteriéno,
statiéno/pokrenuto, materija/energija, a
ja to nazivam klLatnom istorije, cije se
amplitude kroz vreme smanjuju a
oscilovanje ubrzava.

Kao ilustraciju pomenutih teza predstavio
bih svoja dva projekta koje deli vremenski
razmak od 35 godina a koji, prema mom
misljenju, predstavljaju jednu amplitudu
pomenutog klatna. Re¢ je o projektima koji
se bave osnovnim zadatkom arhitekture -
elementarnim ljudskim stanistem. To su
projekti Kuca u kuc¢i iz 1973. godine i
projekat Tarzan u energetskom polju iz
2008. godine. Oba projektantska i misaona
iskaza nastojali su, svaki na svoj naéin,
da odgovore na tu temu. Ovaj arhitektonski
ogled, ¢ini mi se, jasno pokazuje
radikalnu promenu paradigme, jer je isti
cilj zastite ljudske jedinke od uticaja
okoline ostvaren u prvom sluc¢aju upotrebom
prirodnih materijala (kamen, drvo), a
drugi put upotrebom energije (energetska
aura). Oba arhitektonska iskaza, uz sve
upadljive razlike, imaju jednu bitnu
zajednicku osobinu, a to je da se u oba
sluc¢aja radi o stani3dtu slobodnog coveka u

architecture, the most significant
examples have been the ones that push the
boundaries of experience. Accordingly and
within contemporary architecture practice
significant and worthwhile artefacts are
those that are marked by research,
advances, and consequently their
peculiarities. With the accumulation of
empirical knowledge and scientific
discoveries, matter becomes reduced, while
traditional building materials are
replaced with new materials of greater
density and load-bearing capacity (rammed
earth - wood - stone - brick - concrete -
steel - glass - pneumatic structure.), up
to the present time, when matter can
finally be replaced by energy, according
to the well- known equation that defines
the correlation of these terms. History of
architecture is the history of its
dematerialization. No doubt that these
advances as a result of scientific and
technological progress are important, but
we should not disregard the current social
and philosophical thought that deals with
the present and the future. In my not-so-
short career, I had the opportunity to
observe what we already knew from history,
that societal paradigms, from aesthetic
through moral to scientific ones (or
rather quasi-scientific), inevitably shift
oscillating like a pendulum. What is known
as the spirit of the times necessarily
changes over time and shifts from one far
end, which includes a corresponding set of
features, to the other - opposite end, and
this shift - oscillation can be observed
through the following pairs of
dichotomies. When it comes to
architecture, they could be:
simple/complex, solid/ethereal, static/in
motion, matter/energy, and I call this the
pendulum of history, whose amplitudes
decrease with time while oscillation
accelerates.

As an illustration of the above
arguments, I would like to present two
designs of mine that were created in the
time span of thirty-five years, which in
my opinion represents an amplitude of the
above-mentioned pendulum. I refer to the
designs dealing with the main task of
architecture - basic human habitat. These
designs are House within the house from
1973, and the design Tarzan in the energy
field from 2008. Both architectural and
reflective statements attempted, each in
its own way, to address this topic. This
architectural experiment seems to be
clearly indicating a radical paradigm



prirodnom pejzazu, oslobodenom betonskih
struktura i1 gradske vreve.

U primeru Kuca u kuci, ljudska jedinka se
Stiti od atmosferskih uticaja
arhitektonskom artificijelnom strukturom
sac¢injenom od kamena i drveta,
organizovanom oko primitivne kolibe -
ognjista. Ovde vestacki uredeni prirodni
materijali bivaju, udaljivanjem od
centralnog stoZera, sve manje uredeni
1ljudskom rukom, pretacuci se ka periferiji
u prirodni pejzaz sazdan od istih ovih
materijala, ali u prirodnom poretku.

U projektu Tarzan u energetskom polju,
elementarno ljudsko staniste se resava na
bitno drugaciji nacin, a sa istim ciljem.
Ovde je rec o modelu kuce savremenog
slobodnog coveka, sa atributima visoko
tehnologizovane kapsule-mehura-gnezda-
embrionalne opne, kao prototipa modernog
stanista definisanog energijom a ne
materijom. Komfor i udobnost boravka u
ovom prostoru ostvareni su sredstvima
najsavremenije tehnologije, gde gnezdo
sacinjeno od pletiva energetskog kalema,
obezbeduje zasStitu slobodnog coveka
buducnosti, Sto mozemo citati i kao kraj
istorije (arhitekture materije).

Ovaj ogled izvrSen kroz kratku analizu
datih primera, koji su osobeni i
autenticni svaki na svoj nacin, pored toga
§to ilustruje tezu o smenama paradigmi,
podstice i na sagledavanje aktuelne
situacije, pre svega u domenu struke koju
neretko odlikuje upadljivo poopstavanje,
pa i bezliénost. Ove fenomene tvori brzo
vreme u kome Zivimo i princip efikasnosti
koje ono namece. Sadasnji trenutak
obeleZzavaju pomenuti fenomeni kao
posledice protokolisanja gotovo svih
radnih procesa, pa i onih koji se ticu
arhitektonskog i urbanistickog
projektovanja. Te okolnosti svakako
sputavaju arhitektu u smislu
tradicionalnog praktikovanja struke, ali
ne ponistavaju u potpunosti mogucnost
njegovog kreativnog delovanja u novom
izmenjenom ambijentu, buduc¢i da se rad
autora sada usmerava i prosSiruje na
resavanje i nekih novih tema i pitanja kao
sto su ekologija, drustveni odnosi, nove
tehnologije, materijali, konstruktivni
sistemi i sl.

Svedoci smo situacije da globalizacija,
odnosno trZiste, menjaju sistem drustvenih
vrednosti, a ova paradigma, naravno, usled

shift, because the same goal of protecting
the human being from environmental factors
has been achieved by using natural
materials (stone, wood) in the first case,
and in the second by using energy (energy
aura). Both architectural statements,
despite striking differences, have one
important common feature, that in both
cases it is a habitat of a free man in a
natural landscape, free from concrete
structures and city bustle.

In the case of House within the
house, a human is protected from weather
conditions through artificial
architectural structure made of stone and
wood, organized around a primitive hut - a
fireplace. Natural materials that are
artificially arranged here become less
touched by human hands as we move away
from the pivot, and towards the periphery
they blend into a natural landscape made
of the same materials, but in natural
order.

In the design Tarzan in the energy field,
the topic of basic human habitat is dealt
with in an essentially different way, but
with the same goal. This is a model of a
house of a contemporary free man, with
features of highly technologized capsule-
bubble-nest-embryonic membrane, as a
prototype of modern habitat defined by
energy and not matter. The comfort and
convenience of living in this space are
achieved by using the latest technology,
where the nest made of the threads of
energy coil provides protection for the
future free man, which can also be read as
the end of history (of the architecture of
matter).

This experiment carried out through a
brief analysis of the examples that are
distinctive and authentic in their own
way, not only illustrates the argument
about the paradigm shift, but also
stimulates consideration of the current
situation, particularly in the domain of
architecture, which is often characterised
by striking generalization and even
impersonality. These phenomena are formed
by fast moving times we live in and the
principle of efficiency imposed by it. The
present moment is marked by these
phenomena as a result of turning virtually
all work processes into protocols,
including those concerning architectural
and urban design. Such circumstances
certainly constrain the architect in terms
of the traditional architectural practice,
but they do not prevent entirely the
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principa efikasnosti, racionalnosti i
profita, favorizuje prirodne nauke i
tehnologiju, a ostavlja pomalo po strani
drustvene i humanisticke nauke, umetnost,
kriticko misljenje, pa i kreativnost.
Procesi poopsStavanja u nase vreme
dozivljavaju ozbiljno ubrzanje koje
postaje alarmantno, pa to upucuje na
obazrivo promisljanje trenutka i potrebu
stvaranja ozbiljnih strategija za
buducnost, jer su ovi fenomeni postali do
te mere izrazeni da cesto i nakon dalekih
putovanja imamo utisak da na njima nismo
ni bili, $to potvrduje da nastavljamo hod
na putu samoporicanja, kroz ponistavanje
tradicije i brisanje memorije. Pri tom
mislim na sve relevantne i naucno dokazive
aspekte i okolnosti naSe istorije,
tradicije drugih prostora i kultura.

Postizanje novog kvaliteta u arhitekturi,
njenu buducnost, vidim pre svega kroz
promenu individualne i kolektivne svesti,
dublje i ozbiljnije sagledavanje proslosti
i odgovarajuce promisljanje i anticipaciju
buducnosti. Nova arhitektura ce, moj je
osecaj, izvesno biti obelezena novim
formama kakve ne poznaje nase iskustvo.
Arhitektonske strukture buduc¢nosti bice
definisane novim drustvenim potrebama,
novom drustvenom svescu i ozbiljnijim
razumevanjem ljudskog okruZenja, snazno
podrzane novim tehnologijama. Ovakvi
arhitektonski iskazi, pored pomenutih
osobina, treba da sadrze implicitno
saopStene i dublje utkane poruke kulture i
mesta, poprimajuci na taj nacin atribute
autenticnosti i istinitosti. Tako cemo
postic¢i da nasa mentalna slika okruzenja
bude dublje saobrazena sa nasim
osobenostima, kao i to da se ljudska
jedinka oseca bolje i spokojnije u svom
fizickom i drustvenom okruzenju, u kojem
ce se, naravno, govoriti i esperanto.

* Tekst prvobitno objavljen u mongrafiji: Arhitekto
Mustafa Musi¢, Beograd: Univerzitet, Arhitektonski
fakultet i Zenit inzenjering, 20208, 65-69.

* Text originally published in the monograph: Architect
Mustafa Music: Belgrade: University, Faculty of
Architecture and Zenit inZenjering, 2020, 65-69.

possibility of his creative work in the
new circumstances, since his work has beer
expanded and is focused now on solving
someé new topics and issues such as
ecology, social relations, new
technologies, materials, structural
systems; etc.

We are witnessing a situation wher
globalization or the market change the
system of social values, and this
paradigm, due to the principles of
efficiency, rationality and profit,
naturally favours natural sciences and
technology, somewhat diminishing the
importance of social sciences and
humanities, art, critical thinking, and
even creativity. The processes of
generalization are dramatically
accelerating in our time, which becomes
alarming and suggests the need for careful
consideration of the present moment and
for creating serious strategies for the
future, because these phenomena have
become marked to such a degree, that even
after travelling to faraway places we have
the impression that we have not gone
anywhere, which confirms that we continue
to walk on the path to self-denial,
through breaking with tradition and
erasing memories. I am referring here to
all relevant and scientifically verifiable
aspects and circumstances in our history,
or the tradition of other places and
cultures.

I believe that in order to achieve
new values in architecture or its future,
it is necessary, first of all, to change
individual and collective consciousness,
to reconsider profoundly and seriously the
past, and to think through and anticipate
the future. My feeling is that the new
architecture will certainly be marked by
new forms that we have not experienced
before. Architectural structures of the
future will be defined by new social
needs, new social awareness, and a more
serious understanding of the human
environment, strongly supported by the use
of new technologies. Such architectural
statements, in addition to the above
features, should include implicitly
communicated and deeply embedded messages
from culture and place, thus taking on the
attributes of authenticity and
truthfulness. This way our mental image ©°
the environment would conform more deeply
to our peculiarities, and the individual
would also feel better and more serene 1
their physical and social environment,
where Esperanto would be spoken too.



Eva Vanista Lazarevié
2020 - godina koja nas
vraca unazad

LOSA GODINA

Ove godine, koju cemo svi pamtiti jasno,
vise nego ikada, na Salonu arhitekture
2820. pojavio se iz proslosti arhaican
oblik kuce sa velikim ,K“.

Iznenadicete se - radi se o obicnoj, maloj
kolibi.

Posle godina alegorijske arhitekture,
dinamicne arhitekture, megastruktura,
korporativnih modela i odriive
arhitekture, shvatamo da zivimo u
promenjenom svetu, trajno novih pogleda i
stavova.

Ukrupnjenih oblika koliba ili naprednijih
oblika u vidu planinskih vila i hotela, te
morskih kuca za odmor, bilo je u izobilju
u najuzem izboru Salona. Sve vise se
koriste i prefabrikovane jeftine male
porodicne kuce. Kombinuju se i umnozavaju
Rubikove kockice, osovljavaju po
dijagonali na jednu tacku. Ovi objekti se
brane humorom i hrabroscu. Nadoknaduju
pretenziju. S vecom ili manjom merom,
prikazuju da nepretencioznost igra.

Kao da je drustveni okvir silom prilika
prenesen i u arhitektonske vode.
Zaustavljaju se megagradevine i gradilista
po citavom svetu, zatvaraju se Kazahstani
i Emirati. Stoji kao nikada do sada sve
sto ima prefiks ,,veliko®; naime,
razulareno globalno drustvo dobilo je
poruku da se privede pameti, poklekne i
svede se na manje, te promisli ponovo
svoje nehajno ponasanje. Recju, nastupila
je era arhitektonskih minijatura. Malo je
postalo uobiéajeno. Sve vrvi od kosih
krovova koje smo odavno zaboravili u
ropotarnici istorije.

Definitivno se selimo iz gradova
(projektovanih zgrada i interpolacija) u
manje sredine i suZavamo dimenzije
novoprojektovanih modela na ono 3to je
neki mladi komentator u vezi sa Salonom
arhitekture na drudtvenim mrezama
pezorativno nazvao ,koliba“, dajuci mi
odliénu ideju za ovaj mini tekst. Smatram
liéno, iz nemalog teoretskog i prakticnog
iskustva, da je kolibu ili malu kucu,
odnosno vikendicu i vilu, jednako tesko
projektovati kao zgradu ili kompleks
zgrada ili hotel. Rekla bih da se jasno

Eva Vanista Lazarevic
2020 - A Year that
Leads Us Backwards

BAD YEAR

This year, which all of us will
undoubtedly remember, an archaic shape of
the house coming from the past - a house
with a big “H”, appeared more clearly than
ever before at the Salon of Architecture
2020,

You will be surprised; it is am ordinary,
small hut.

After many years of allegorical
architecture, dynamic architecture, mega
structures, corporate models and
sustainable architecture, we have realized
that we live in a changed world - the
world of permanently-altered, new views
and attitudes.

An abundance of enlarged forms of huts or
more advanced shapes, such as mountain
villas and hotels, as well as seaside
holiday cottages have been shortlisted for
the Salon. The use of prefabricated,
cheap, small, family houses has increased.
Rubik's cubes are combined and multiplied,
pivoting diagonally on one of their
points. These facilities are defended with
humour and courage. Thus, they compensate
for their pretentiousness. To a greater or
lesser extent, they show that
unpretentiousness plays its role.

It seems that the social framework has
been copied into the architectural world
by force of circumstances. Construction of
mega buildings has stopped and
construction sites have been closed all
over the world. Kazakhstans and Emirates
stand still. Everything with the prefix
“big” stands still like never before.
Namely, the raging global society has
received a message to come to its senses,
to kneel down and reduce itself to less,
and to rethink its careless behaviour. In
a word - the era of architectural
miniatures has begun. Little has become
commonplace. Everything is full of sloping
roofs that we have long since forgotten in
the lumber room of history.

We are definitely moving from cities
(designed buildings and interpolations) to
smaller environments and we narrow the
dimensions of newly designed models to,
what a young fellow on social networks
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vidi talenat odnosno njegovo odsustvo i na
jednom i na drugom primeru.

SUNOVRAT

Posmatrano iz Sireg okvira, urbanisticki,
a time i arhitektonski, polusmak sveta
koji nas pogada, kada je re¢ o stanju u
Beogradu i Srbiji, uglavnom je nastao iz
pohlepe. O0d kuca, koliba i vila Zeleli
smo, gladni brzog i lakog profita, da na
placevima i teritorijama istih tih
dimenzija napravimo zgrade. Stare,
klasicne, poznate gradske sredine nestale
su gotovo preko noc¢i. To samo po sebi nije
loSe. Napredak je pozitivna stavka i njemu
se tezi, ali nijedna dijeta ne moze da
vrati harmonican oblik gradu koji se
preforsirao u debljini. Ne prepoznajemo,
na primer, jednu Profesorsku koloniju,
nestalo je bajkovite ulice Jove Ilica, a
Vojvode Stepe je postala simbol neukusa i
kica. Takozvana ,,vernakularna arhitektura®
lakomih investitora bez Skole preplavila
je skoro citav grad.

Nisu ni strani investitori dugorocno
dobronamerniji, a lokalne arhitekte nemaju
moguénost da putem konkursa ponude svoje
umece u poznavanju vlastitog grada ili da
pokazu svoj ukus, izrastao sa ovog tla.
Uvek manje-visi isti Englez projektuje
prema istom obrascu, predvidljive zgrade
skromnih estetskih fasadnih atributa za
vodece strane kompanije u Beogradu.
NaZzalost, ovome su kumovali Skolovani
urbanisti i arhitekte, nelasno ucestvujuéi
u urbanistickoj transformaciji putem
usvojenih planova - mono vila na malom
placu u zgrade, a koliba u urbane vile i
komplekse novih izmisljenih naziva.
Svedoci smo transformacije Budve, koja se
preselila na novi Zlatibor, novi Vracéar i
druge nove sredine. Predosecamo da ce
uskoro do¢i do muénog ,,pucanja“ grada.

GALIMATIJAS

I zato Salon opstaje i ostaje, kao §to
rekoh na otvaranju ovogodiidnijeg, kao
poslednji hram ili utocisSe ukusa za
preostale fine ljude i/ili arhitekte koji
jos nisu otisli u pecalbu, izgubljeni u
ovom galimatijasu. Socijalne promene koje

pejoratively called, “huts” while he was
commenting on the Salon of Architecture,
Thus, he gave me a great idea for this
mini text. From my considerable,
theoretical and practical experience,
know that a hut or a small house, =2
cottage or a villa are just as difficult
to design as a building, a complex of
buildings or a hotel. I'd rather say that
the presence, i.e. absence of the
architect's talent is clearly visible in
both mentioned cases.*

DOWNFALL

In general, viewed from a broader
framework, the urban and thus the
architectural half end-of-the-world that
affects us when it comes to the situation
in Belgrade and Serbia is produced out of
greed. Being hungry for quick and easy
profit, we wanted to construct buildings
on the same plot dimensions and on the
same territories which were previously
occupied by our houses, huts and villas.
The old, classic, well-known city areas
have disappeared almost overnight. It's
not that bad in itself. Progress is a
positive thing and it is strived for. But
there's no diet that can restore the
harmonious shape of the city that has been
forced into obesity. We do not recognize,
for example, the Professors’' Colony any
more. The fairy-tale Jove Ilic¢a Street has
disappeared, whereas Vojvode Stepe Street
has become a symbol of distaste and
kitsch. To put it nicely, the so-called
“yernacular architecture” of greedy,
uneducated investors has overflooded
almost the entire city.

Foreign investors are not more well-
intentioned in the long run either. Local
architects do not have the opportunity to
offer their skills of knowing their own
city through open calls and to show their
taste which has grown out of this soil. It
is always more or less the same Englishman
who designs predictable buildings of
modest, aesthetic, facade attributes,
according to the same pattern, for the
leading foreign companies in Belgrade.
Unfortunately, this is also the fault of
educated urban planners and architects who
have dishonourably participated in the



Ce tek doneti ova 2020. moZda ce biti u
vidu neke bele zen kuglice pozitive unutar
crnog polja. Optimisticki gledano, mozda
se ukus i finoéa arhitektonskih strucnjaka
koji postanu tehnoloski visak ,tamo
daleko” vrati svojoj ku¢i, pomazuci da se
odupremo pomanjkanju ukusa i stila
proisteklog iz promenjene socijalne
strukture koja se desila unazad tri
decenije.

I mozda tada i tako shvatimo da je mali
element samo deo veceg; kao i da se ukus
ne (samo) rada nego i razvija posmatrajuci
DOBRE modele. Uceci od starijih i
iskusnijih. Slusajuéi i osluskujuci.
Bavecéi se literaturom kriticki i prateci
mrezu. I Sto je najvaznije, ne kopirajuci
bez osecaja. TeZedi rezumevanju.

urban transformation through adopted plans
- transforming single villas on a small
plot into buildings, and huts into urban
villas and complexes of buildings with new
fictional names. We are witnessing the
transformation of Budva, which moved to
the new Zlatibor, the new Vracar and other
new environments. It is anticipated that
the city will painfully “burst” very soon.

GALIMATIAS

And that's why the Salon survives and
remains, as I have said at the opening
ceremony of this year's Salon - as the
last temple or refuge of taste for the
remaining nice people and/or architects
who have not yet gone to work abroad,
although completely confused in this
galimatias. And the social changes that
this 2020 will bring might emerge in the
form of a white Zen ball of positivity
within the black field. Optimistically
viewed, let's hope that the taste and
finesse of architectural experts who might
become redundant in some “far away”
country will return home helping us resist
the lack of taste and style resulting from
the changed social structure that has been
going on for the past three decades.

And we might then realize that the small
element is only a part of the bigger one;
as well as that taste is not (only) born
with, but also developed by observing GOOD
models. By learning from the older and
more experienced. By listening
attentively. By dealing critically with
literature and following the network. And
most importantly by not copying without
feeling. By striving for understanding.
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Marija Simovic
Arhitektura je kultura

je umetnost
(17. April 2020)"

Razumeti stvari oko sebe znaci pronici u
arhitekturu tih stvari. To vazi za bilo
koji aspekt Zivota. Za pocetak je dovoljno
razumeti Sta pojedinacne reci znace, Sta
pojedinacni termini nose iza sebe i kako
se oni tumace, a narocito kako se tumace
kroz vreme, i koje bremenitosti vremena u
kom su se koristili nose.

Postmodernizam je iznedrio koncepte
postistine, reintrepretacije dogadaja,
nizanja razlic¢itih referenci u novim
formama i formatima, potpuno legitimno
tabajuci put jednog snainog umetnickog
pravca ¢iji poslednji trzaji i danas
pronalaze nacin da zaokupiraju paznju
zainteresovanih pojedinaca. Arhitektura je
upravo zbog ovog pravca najvise propatila
jer je, pogotovo na tlu Balkana, oformila
plodno tlo za specificnu pojavu kao 3to je
investitorska estetika, koju pri samom
izgovaranju ovih dveju reci ve¢ jasno
prizivamo momentalnim slikama timpanona u
rostfraju.

pPrimena te estetike kroz prethodno
definisane elemente arhitekture omogucila
je da se uspostavi vrlo specificna magicna
formula kojom su neometano mogli da se
sluZze sami narucioci objekata, tako da je
uloga arhitekte marginalizovana.
Arhitektura je demistifikovana, dok je
uloga arhitekte stavljena pod znak
pitanja. Zbog toga se mi danas suocavamo
sa marginalizacijom, koja je duboko
prodrla u sva polja ljudske delatnosti - i
akademske, i kulturne.

Danas moramo da objadnjavamo zasto je
arhitektura kultura, pa ¢ak dolazimo u
situaciju da objasnjavamo da 1i je
arhitektura umetnost. Moje pitanje glasi:
zasto je to tako? Da 1li je tumacCenje pojma
arhitekture do te mere postalo
proizvoljno, a sa tim u vezi i uloga
arhitekte?

Da 1i su pojedine rec¢i - kao 3to su, na
primer, nebo, automobil, slikarstvo,

¥ 1 Tekst je pisan u delovima i uz svaki naslov
naveden je datum kada jedotiéni odeljak
napisani.

Marija Simovic
Architecture Means

Culture Means Art
(17" April, 2020)

To understand the things around you means ¢
delve into the architecture of those things.
This applies to every aspect of life. For ;
start, it's enough to understand the meanin:
of individual words, the hidden meaning of
individual terms, and the way in which they
are interpreted. It's particularly important
to understand how these terms were
interpreted throughout history, and what
kind of burden of the period in which they
were used they bear upon themselves.

Postmodernism has given rise to the
concepts of post-truth, reinterpretation
of events and juxtaposition of different
references in new forms and formats. Thus,
it completely legitimately paved the way
for a strong art movement the last
twitches of which still find a way to
capture the attention of interested
individuals. In fact, this very movement
has caused the greatest suffering to
architecture. But architecture itself has
provided fruitful soil, especially in the
territory of the Balkans, for the
emergence of such a specific phenomenon.

An example of this is the investors'
aesthetics the mere utterance of which
invokes in our minds a clear picture of a
tympanum made of stainless steel.

The application of such aesthetics
through previously defined architectural
elements has enabled the creation of a
very specific magic formula which could be
freely used by the buildings®' clients
themselves so that the role of an
architect has become marginalized.
Architecture is demystified, while the
role of an architect has become
questionable. As a consequence, today we
are facing the marginalization which has
penetrated deeply into all the fields of
human activity - both academic and
cultural.

Today, we need to explain why
architecture means culture. We even get
into the situation where we need to
explain why architecture means art. My
question is: “Why?”. Has the
interpretation of the term architecture

#1 The text is composed of the parts written on

several separate occasions, and every title
contains the date on which each individual
part is written.



vajarstvo - permanentne? Mislim da ne
postoje dvojaka, trojaka tumaéenja ovih
navedenih pojmova, ali se nekako desilo da
je to moguce kada je arhitektura u
pitanju.

Jedine osobe koje ¢e odbraniti arhitekturu
jesu same arhitekte. Ukoliko se misli da
¢e se to samo po sebi, podrazumevano,
dogoditi zato Sto postoji misljenje da je
arhitektura neosporna covekova potreba,
naici c¢e se na snaZan otpor. Tvrdim iz
iskustva da taj otpor ne potice samo i
iskljucivo iz onih oblasti iz kojih
uobiéajeno dolazi: od investitora koji
objekte koje ce graditi vide samo i
iskljucivo kao izvor prihoda, ili u jednoj
latentnosti i indeferentnosti dominantnog
nalina trosenja javnih sredstava. Nelagoda
i otpor spram arhitekture kao kulture i
arhitekture kao umetnosti upravo se
javljaju u kulturnim i akademskim
institucijama, zato $to je tumacenje pojma
»arhitektura®™ ostavljeno proizvoljnosti
onoga koji se njime sluzi.

Institucije, kao Sto je Salon arhitekture,
poslednji su branioci arhitekture.
Arhitekte koje su izlozile svoje radove na
ovogodisnjem Salonu mahom su branioci
arhitekture. Svi oni koji svoje
profesionalno bavljenje arhitekturom
dodatno otezavaju idejom da stvari mogu da
ostanu trajne i da mogu da ostave trajan
trag na nekom urbanom fragmentu, tkivu, u
prirodi, na pojedinca i generacije koje
odrastaju i prolaze tim novoformiranim
ambijentima, zapravo brane arhitekturu.

Arhitekte zaboravljaju da su njihovi
projekti - iako nakratko sluZe kao planovi
za buducnost - uglavnom crtice i artefakti
iz proslosti, bili realizovani ili
nerealizovani. Bez obzira na pojedinacne
aspekte kojima Zele da dodatno otezaju
svoj poziv (odgovornoscu prema prirodi,
drustvu, opstem zdravlju i preventivi od
pandemija), arhitekte se uvek vracaju
prostoru koji dise arhitekturu, samo i
iskljuéivo ako je ta praznina, spoljasdnja
ili unutrasnja, oblikovana da pomeri,
oplemeni i omoguci coveku kao pojedincu,
ali i kao kolektivnom bicu, uzitak,
identifikaciju, Zivotnu scenografiju, novo
iskustvo.

become so loose, and in that respect, the
role of an architect as well?

Is the meaning of certain words
permanent? For instance, the words such as
sky, car, painting, or sculpture? 1 think
there are no two or three interpretations
of these terms, but somehow it happened to
be the case with the term architecture.

The only people who will manage to
defend architecture are the architects
themselves. If we think that it will
happen by itself, by default, because
there is a prevailing opinion that
architecture is an indisputable human
need, we will face strong resistance. From
my personal experience, I can confirm that
this resistance doesn't appear only and
exclusively in the fields in which we are
used to meeting it. It doesn't come only
from the investors who see the facilities
they are going to build solely and
exclusively as a source of their own
revenue, and doesn't appear only in an
overall latent and indifferent way in
which public funds are mostly spent.
Discomfort and resistance towards
architecture as culture and architecture
as art are actually present in cultural
and academic institutions because the
interpretation of the term architecture is
left to be loosely interpreted by the
person who uses it.

The institutions, such as the Salon of
Architecture, are the last defenders of
architecture. The architects who exhibited
their works at this year's Salon are
mostly defenders of architecture. All
those who additionally burden their
professional career of an architect with
the idea that things can remain permanent
and that they can leave a permanent mark
on some urban fragment, tissue, in nature,
or on the individuals and generations that
grow up and walk through these newly
formed environments, actually defend
architecture.

Architects often forget that their
projcts - although short-lived plans for
the future - are mostly sketches and
artefacts from the past, no matter whether
they are realized or unrealized.
Irrespective of the individual aspects by
which they would additionally burden their
vocation (responsibility towards nature,
responsibility towards society,
responsibility towards public health and
prevention of pandemics), architects will
always come back to the space that
breathes architecture, solely and

exclusively if that void, either external 19
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Pandemija - istorijska crtica (24. jun
2020)

Iako je ovaj tekst nastao u viSemesecnom
sabiranju dogadaja i utisaka oko pandemije
COVID-19, koje su obelezila dva
proglasenja vanrednog stanja (jedno na
citavoj teritoriji Srbije, a drugo u onim
gradovima Srbije u kojima je situacija
bila kriticna), moj stav ostaje isti.
Uticaj pandemije na arhitekturu istovetan
uticaju objekata na Zivotnu sredinu ili,
recimo, protivpoZarnu zastitu. Sve tri
navedene stvari i njihovo regulisanje uz
pomo¢ standarda i zakonskog okvira
omogucavaju ono 3to su inace objekti u
obavezi da pruze coveku i zajednici, a to
su sigurnost i zastita. Novonastale
okolnosti aktivirale su ponovno
promisljanje kolektivnog zdravlja i to ce
svakako imati uticaja na oblikovanje
prostora i promisljanje funkcije, ali to
sve spada u opis bavljenja arhitekturom.
Prilagodljivost je jedna od reci koje
opisuju arhitekturu. Bilo negativno ili
pozitivno konotirana, ta prilagodljivost
se na kraju uvek podvrgava testu da li se
neko delo svrstava u Arhitekturu sa
velikim A ili ne. Prilagodljivost ce
svakako uticati i na promisljanje
postojecih objekata i njihovo
funkcionisanje.

Ovogodisnji Salon sigurno nece dati
odgovore u vezi sa ovom problematikom, ali
¢e pokrenuti temu. Na narednim Salonima
¢emo izvesno gledati postepenu
transformaciju koja ¢e, zasigurno, prvo
ispitivati, a onda i implementirati
zakljucke o funkcionisanju spoljasnjeg i
unutrasnjeg prostora, bilo nove ili
postojece.

0 selekciji pre ziriranja (36. jun 2028)

Ovogodidnja selekcija okuplja radove
razli¢itih programa i kvaliteta. U
selekciji se nalaze i oni radovi koji
svedoCe o danasnjem momentu i potrebama.
Postoji ve¢ sasvim formirana kultura
jednog dela privatnih investitora, koja se
i ove godine sagledava kroz kvalitetnu
arhitekturu jednoporodicnog i vikend
stanovanja, kao i poslovanja. Cini se da u
kategoriji arhitekture ima radova koji
predstavljaju realizovane rezultate
konkursa i javnih nabavki u vecoj meri
nego prethodnih godina. Indikativno je
nekoliko ¢injenica. Koncept javnih nabavki
koji je iznedrio sumanut metod odabira

or internal, is designed to move a man,
enrich him and make it possible for him,
both as an individual and a social being,
to enjoy that space and identify with it
as well as to offer him living environment
and new experience.

Pandemic - a Historical Sketch (24
June, 2020)

Although this text was written in 3
several-month period of forming the
impressions about the ongoing events
concerning the pandemic of COVID-19, which
was marked by the states of emergency that
were declared two times (first in the
entire territory of the Republic of
Serbia, and then only in those Serbian
cities where the situation was critical),
my position has remained the same. The
effect that the pandemic has on
architecture is exactly the same as the
one that facilities have on the
environment or, let's say, on fire
protection. All the three mentioned things
and their regulation through standards and
legal framework enable what the facilities
are generally obliged to provide to a man
and his community, and these are security
and protection. The new circumstances have
called for a reconsideration of collective
health, which will definitely impact the
future design of space and perception of
its function, but this is all an integral
part of the architect's job. Adaptability
is one of the words that describes
architecture. It isn't important whether
its connotation is positive or negative,
in the end, this adaptability always
undergoes a test which determines whether
a particular work belongs to Architecture
with a capital A or not. Adaptability will
certainly affect the way we perceive the
existing facilities and the functions they
have.

This year's Salon will definitely not
provide solutions to the problem, but it
will certainly raise the topic. The
following Salons will undoubtedly undergo
a gradual transformation through which the
conclusions on the functioning of the
external and internal spaces, both new and
the existing ones, will certainly first be
examined and then implemented.

About the Selection that Preceded
Decision-making (36 June, 2020)

This year's selection includes the
works that belong to different categories



izvodaca projektne dokumentacije bez
prethodnog sagledavanja resenja i samo na
osnovu najniZe cene bespovratno je
negativno uticao na potencijal koji su
neki objekti mogli da imaju. Ali, ono Sto
pozdravljam na ovom Salonu jeste cinjenica
da u ovakvim poduhvatima konacno ucestvuju
kvalitetne arhitekte. Saglediv je
izvanredan napor da se arhitektura ne
posmatra samo i iskljuéivo kao usluzna
delatnost i posao koji ,treba da se
odradi® vec upravo kao referenca i vestina
koju je bilo neophodno savladati kako bi
se sactuvale sve one inicijalne ideje koje
su bile sastavni deo idejnih koncepata i
resSenja. To je herojski poduhvat i u tom
smislu treba ga naglasiti kao poseban
kvalitet.

Interesantan okvir u kom posmatram radove
jeste povlacenje paralela sa mestom odakle
dolazim i gde radim i stvaram - a to je
Kragujevac.

Trenutno se u Kragujevcu gradi Palata
pravde, a na ovogodisnjem Salonu
predstavljena je realizacija
rekonstrukcije Palate pravde u Beogradu. U
Kragujevcu se trenutno gradi i Data
centar, a u selekciji imamo i rad iz
Severne Makedonije koji tretira upravo ovu
specifiénu funkciju na vrlo interesantan
nacin. Sto se Kragujevca tice, pouzdano
znam da nisu za to organizovani konkursi,
ali se uzdam da ce odabir arhitekata na
osnovu principa javne nabavke dati
zadovoljavajuce rezultate, kao Sto je to
slucaj sa realizovanim radovima u Beogradu
i Severnoj Makedoniji. To su novi delovi
grada Kragujevca koji se razvijaju i u
kojima ce se uspostaviti novi centar.
Posebno je pitanje da 1i je to sve
urbanisticki dobro artikulisano. U
selekciji konkursnih radova pojavljuje se
i idejni koncept stadiona u Kragujevcu u
vrlo delikatnom podrucju ovoga grada, uz
sam spomen-park Sumarice, koji samo na
nivou teksta sugerise da je u pitanju
objekat koji ,,posStuje”™ okruZenje. Ovo je
retka prilika da se vidi resenje jednog
kapitalnog projekta pre pocetka
realizacije. Praksa da ne postoji
diskusija pre same realizacije, dok struka
i javnost bivaju obavesteni tek kada se
otpoéne gradnja, postalo je svojevrsni
manir kada su u pitanju javni objekti.

U realnosti znamo da je institucija
konkursa narusena i da ¢e biti potrebno
mnogo snage da se ona vrati u regularno
stanje - da se ne zadovoljavamo izuzecima

and are of different qualities. The
selected were also the works that testify
to the current situation and the current
needs. There exists an already well-
established culture of a group of private
investors. This year it has also been seen
through the quality architecture of
single-family and weekend housing, and
business spaces. The Architecture category
includes the works that represent the
implemented results of certain
competitions and public procurements. At
first glance, it seems to me that there
are more of them this year than it was the
case in the previous years. Several things
are symptomatic here. The concept of
public procurement that has given rise to
a crazy method of selecting the contractor
of design documentation without previously
considering the design itself, but only on
the basis of the lowest bidding price, has
irreversibly damaged the potential that
certain facilities could have had. But,
what I wholeheartedly welcome at this
Salon is the fact that quality architects
have finally taken part in such
endeavours. Obviously, there is an
extraordinary effort to perceive
architecture not only and exclusively as a
service activity and work that “needs to
be done”, but rather as a reference and
skill that needed to be mastered so as to
preserve all those initial ideas that were
integral parts of concepts and designs.
This is a heroic endeavour, and in that
sense, it's necessary to emphasize it as
the Salon's specific quality.

Furthermore, I also find it
interesting to observe architectural works
through a framework in which I draw
parallels between these works and the
works realized in the city in which I was
born, and where I live and work - and that
is Kragujevac.

The Palace of Justice is currently
being built in Kragujevac, and the
reconstruction of the Palace of Justice in
Belgrade is one of the works competing at
this year's Salon. Also, the State Data
Centre is currently being built in
Kragujevac, while among the selected works
there's a work from North Macedonia that
deals with this specific function of
facilities in quite an interesting way. I
know for sure that in Kragujevac there was
no any organized open call for this
project, but I trust that random selection
of architects based on the principles of
public procurement and hope it would give
satisfactory results, as it is the case

21



22

gde je to na nekom nivou ostvareno, vec¢ da
konkursi postanu pravilo i opstanu u svim
svojim fazama, od ideje do realizacije.
Naviknuti smo da radimo i stvaramo Na
ivici tamo gde smo moZda svojom greskom
smeSteni, ali generacijska je obaveza je
da UPORNO i OTPORNO pobedujemo tu graniénu
realnost i stvorimo novu, podjednako
validnu kao 3to je ta silom uspostavljena.

Na kraju, mislim da je Salon prostor
diskusije i dijaloga, onaj presek stanja
stvari koji mora da se desi da bismo
sagledali sta je ucinjeno, a Sta nije - i,
Sto je najvainije, 3ta je moguce resenje.
Salon, kao i sve ostale ljudske delatnosti
i potrebe, nije imun na dogadaje, a
posebno globalne. U tom smislu, iako
kalendarski kasni, nadam se da ce se, u
fiziékom smislu, odrzati u realnom
prostoru i da ce uspeti da odoli
digitalizaciji.

U Kragujevcu, ©03. jula 202e.

with the projects realized in Belgrade ang
North Macedonia. These are the new
developing parts of the city of Kragujeva
which will form the new city centre.
Whether all this is well articulated in
terms of urban planning principles is 2
separate question. Also, the selected
competition designs include the conceptua]
design of the stadium in Kragujevac whict
is situated in a very delicate area of the
city - in the immediate vicinity of the
Memorial Park of Sumarice. It only
textually suggests that it is a building
which “respects” its surroundings. This is
a rare opportunity to see the design of
one capital project before its
realization. Because when it comes to
public facilities, it has become a general
manner not to hold public discussions
before the realization of the project
itself, but to inform the architecture
community and the public only when
construction begins.

In Reality we know that the
institution of open calls has been badly
shaken and that it will take a lot of
strength to put everything back in order.
We should not be satisfied with the
exceptions which have become successful to
a certain extent, but these open calls
should become a rule and should survive
all their stages - from their conceptual
design to their realization. We are
accustomed to working and creating On the
Edge where we might have been placed
through our own fault, but the obligation
of our generation is to PERSISTENTLY and
RESISTENTLY confront that borderline
reality and create the new one equally
valid as the one established by force.

In the end, I think that the Salon is
a space for discussion and dialogue, the
necessary cross-section of the state of
affairs that must be made so that we can
see what has been done so far, and what
hasn't - and most importantly, what a
possible solution would be. The Salon,
like all other human activities and needs,
isn't immune to events, especially the
global ones. In that sense, although
delayed, I do hope that, in the physical
sense, it will be held in real space and
that it will manage to resist
digitalization.

In Kragujevac, 3™ July, 2020



deela Karabasevic
Ziveti Prostor

Izvedeno arhitektonsko delo je za
autora u isto vreme i dobra i lo3a vest.

Naravno, dobra vest se odnosi na
realizaciju dela i otelotvorenje ideja koje
su se dugo razvijale u mislima. Lo3a vest
se sastoji u cinjenici da je momenat
prepustanja gotove kuce korisnicima za
arhitektu ujedno i trenutak napustanja
prostora u kojem je Ziveo sve vreme tokom
projektovanja. Sluzim se recju Ziveti jer
na taj nafin vidim proces nastajanja
Arhitekture. Projektovanje je sposobnost
Zivljenja u prostoru koji stvaramo, pre
nego Sto on nastane u realnosti. To je
umece da se oseti tok vazduha kroz prostor,
da se vidi rasipanje svetlosti, da se cuje
zvuk koraka po drvenom podu, da se oseti
miris procvetale lipe! Projektovanje je
umece kretanja kroz zamisljeni prostor,
gledanja kroz prozor, sedenja na tremu...
Taj proces viSegodisnjeg i postepenog
upoznavanja sa kucom koja tek nastaje je
neprocenjivo iskustvo i neminovno je
praceno razvojem posebne povezanosti izmedu
arhitekte i prostora. Verovatno se zbog
toga Cesto deSava da se arhitekta useli u
jednu od kuca koje je projektovao!

Za razliku od ucesca na javnom
arhitektonskom konkursu, koje je nama
podjednako drago i koje je sustinski vazno
za utemeljenje prakse studija AKVS
arhitektura, proces realizacije dela traje
mnogo duze i zahteva posebnu vrstu
postojanostiI koja se sastoji u otvorenosti
za dalje razvijanje i poboljsavanje
prostora, kao i u neprikosnovenoj borbi za
sam Prostor, u naletima drugih, jakih
struja - budzeta, regulativa, ostalih
inzenjerskih disciplina... Za nas, svaki
proces projektovanja poéinje od razmevanja
energije kojom raspolazemo - energije sunca
i vazduha, kao i energije 1judi koji ce u
tom prostoru Ziveti. Iz toga nastaje
Arhitektura - i ceo proces razvijanja
projekta je u sudtini stalno Stimovanje
energije prostora, ka stvaranju novih, samo
tom prostoru svojstvenih atmosfera.

Izvedena dela se na Salonu
arhitekture prikazuju fotografijom i drugim
grafickim materijalom, odabranim
fragmentima koji, prema oceni autora,
predstavljaju delo na pravi naéin. Medutim,
ono $to se ocenjuje i nagraduje nalazi se
iza kulisa, to je Zivot u tom prostoru, u
svakom smislu te reéi, a ziri ima tedku i
jako vaznu ulogu da to ume da prepozna.

Andela Karabasevicd
Living Space

Realized architectural work is both good
and bad news for its author.

Certainly, the good news refers to
the realization of the work itself and the
embodiment of the ideas that have long been
developing in the author's mind. The bad
news is that the moment when the building
is put to use is also the moment when the
architects leave the space in which they
have been living during the entire design
process. I intentionally use the word Live
because that's how I see the process of
creating Architecture. Designing is the
ability to live in the space we are
creating before it emerges in reality. It
is the ability to feel the airflow, to see
the scattering of light, to hear the sound
of footsteps on the wooden floor, to smell
the blossoming linden tree! Designing is
the ability to move through the imaginary
space, to look through the window, to sit
on the porch... This years-long process of
gradually getting closer with the emerging
space is truly an invaluable experience. It
is inevitable that during such a process a
special connection between the architect
and the space develops. That's why it is
not uncommon for architects to move into
one of the houses they designed!

Unlike participation in an open
architectural competition, which is equally
dear to us and essentially important for
the establishment of AKVS architecture
practice, the process of construction takes
much more time and requires a special kind
of perseverance - open-mindedness towards
further development and improvement of the
project , as well as an unquestionable
fight for the Space itself, under the
pressures of other, strong currents, such
as budget, regulations, other engineering
disciplines, etc. For us, every design
process starts with comprehending the
energy we have at our disposal - the energy
of sun and air, as well as the energy of
people who will live in this space. This is
how Architecture is created - and the whole
design process is essentially constant
tuning of spatial energies, towards new
atmospheres unique to the emerging space.

Realized works are presented at the
Salon of Architecture through photographs
and other graphic material - selected
fragments which, according to the authors,
represent their work in the best possible
way. However, what is evaluated and awarded
is behind the scenes, it is life in that
space in every sense of the word, and the
jury's difficult and very important role is
to be able to recognize it.
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Ela Nelic
Arhitektura je svedok
epohe

Arhitektura je svedok epohe. Kroz izgradenu
sredinu, ona ostaje trajni spomenik jednog
drustva. Propusti se vrlo retko i tesko
ispravljaju. CeSce ostaju kao svedocanstvo
svog vremena i jos jedan sloj istorije.Ono
po cemu cemo pamtiti ovaj trenutak sigurno
je izgradnja grandioznih, ali i
nepromisljenih objekata i c¢itavih blokova,
koji su trajno izmenili urbanu strukturu i
fizionomiju Beograda. Ono Sto je postojalo
samo na papiru materijalizuje se, naZalost,
mnogo brze nego $to smo kao struka u stanju
da sprecimo i odbranimc, i ostaje prisutno
u perspektivi grada kojim svakodnevno
prolazimo. Institucije koje su nekada imale
dignitet i uzivale poverenje struke,
uveliko su u sluzbi zahteva svojih sponzora
i politicke volje, a istinskim urbanistima
izmaknut je poligon za realizaciju ideja.
Urbanizam je, kao disciplina, potpuno
ponisten, a njegovo odsustvo zapaZa se i na
nekoliko poslednjih Salona arhitekture, dok
je na ovogodidnjem Salonu to
najupadljivije, jer nije prijavljen nijedan
rad iz ove oblasti.

Proces nestrucnog nadzidivanja svega 3to je
moglo da se nadzida, zaokruzen je manje-
vise u prethodnim decenijama. Grandiozni
zahvati uz reku, mimo svih urbanistickih
postulata i regula, rusenje retkih
preostalih vrednih i zasticenih kuca,
procesi su koji su sada u toku, a veliki
korak unazad najbolje ilustruje primer
prostora Savskog trga, koji na neki naéin
sublimira opste regresivno stanje u
pristupu resavanja javnih prostora
Beograda.

Uprkos degradaciji gradova na globalnom
nivou, na pojedinaénim objektima struka
ostaje UPORNA I OTPORNA. Fokus delovanja je
pomeren sa velikih planova na pojedinacne
objekte i €éini se da se okruzenje moze
najvise unaprediti licnom inicijativom
pojedinaca. Na arhitektonskoj sceni, autori
teZe progresivnim idejama i festo uspevaju
da pronadu inovativna resenja ne samo u
oblikovno-estetskom smislu, ve¢ i u pogledu
tipologije objekata. Ispituju se nova
prostorna redenja, predlazu drugacije
tipologije, materijali i sklopovi se
primenjuju na kreativan naéin tako da se
formiraju zanimljivi prostorni utisci,

Ela Nesic
Architecture is a Witness
to the Epoch

Earchitecture is a witness to the epoch.
the changing construction environment,
stands as a permanent monument of a
society. It's difficult to correct
architectural mistakes and they are
corrected quite rarely. More often, they
remain as a testimony to the time in which
they were made and as another layer of
history. So, what this moment will be
remembered for is surely the construction
of grandiose, but recklessly built
facilities and whole residential blocks
which have permanently changed the urban
structure and physiognomy of Belgrade.
Unfortunately, what was once only put on
paper is being materialized much faster
than we, as representatives of the
architectural profession, are able to
prevent and defend. And such architecture
remains present in the perspective of the
city through which we walk every day. The
institutions that used to enjoy the respect
and trust of the profession are largely in
service of their sponsors' demands and of
political will, and true urbanists are left
without the ground for implementation of
their ideas. Urban planning has been
completely annulled as a discipline, and
its absence was conspicuously noticed
during the last few Salons of Architecture.
However, it is most noticeable this year
because not a single work belonging to the
category of urban planning has participated
at this year's Salon.

The process of unprofessional upbuilding of
everything that could be upbuilt has, more
or less, been rounded off in the previous
decades. Grandiose interventions along the
river, beyond all urban planning postulates
and regulations, demolition of rare,
remaining valuable and protected cultural
houses, are the processes that are
currently underway. And a big step
backwards is best illustrated with the
example of Sava Square which is, in a
certain way, a sublimation of the general,
regressive approach towards the public
areas of Belgrade.

Despite the degradation of cities on a
global level, the architectural profession
remains PERSISTENT AND RESILIENT when it
comes to individual facilities. The focus



tehnologija se filtrira kroz autorski
pogled, remodelovanjem postojec¢ih objekata
postiZu se novi kvaliteti i dodaju
slojevita znacenja, razmiilja se o javnom
prostoru kao podjednako vaznom elementu
prostora. Autonomija struke vraca se kroz
pojedinacne arhitektonske poduhvate. Iako
projektantski zadaci nisu toliko
raznovrsni, u okviru zadatih tema, autori
pronalaze mogucnosti da se kreativno
izraze, a otvorenost pojedinih investitora
za veoma smele koncepte kreiranja prostora
rezultira realizacijom ideja.

Sve ovo budi nadu da ¢e progresivna
razmisljanja postepeno promeniti karakter
gradova u nekom boljem pravcu i da zaista
»heki novi vetar duva u srpskoj
arhitekturi®, kako je nasu aktuelnu scenu
okarakterisao proslogodisnji predsednik
Zirija Salona arhitekture, Jurij Sadar.

of action has changed from large plans to
individual facilities and I have the
impression that the environment can be
improved mostly by the personal initiatives
of individuals.

On the architectural scene, the authors
strive for progressive ideas and they often
succeed in achieving innovative solutions
not only in terms of form and aesthetics,
but also in the typology of buildings. New
spatial solutions are examined, different
typologies are proposed, materials and
assemblies are applied in a creative way
forming interesting spatial impressions,
technology is filtered through the author's
viewpoint, remodelling of the existing
buildings results in new qualities and adds
multilayered meanings - public space is
considered equally important element of
space. The autonomy of the profession
emerges back through individual
architectural endeavours. Although design
tasks are not so diverse within the given
topics, the authors find cpportunities to
express themselves creatively, and
individual investors' open-mindedness
towards very bold concepts of space
creation results in the realization of
well-thought-out ideas.

All these facts raise hope that progressive
thinking will gradually change the
character of cities in a better direction
and that indeed “a new wind is blowing in
Serbian architecture”, as last year's
president of the Jury of the Salon of
Architecture, Jurij Sadar, characterized
our current architectural scene.
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¥ Agenda 42. Salona arhitekture:

Ovogodisnji 42. Salon arhitekture Uporno-
Otporno odrzan je od 18. septembra do 3.
oktobra 2028. Septembarsko otvaranje Salona
desilo se umesto otvaranja u tradicionalnom
terminu mart-april koje je pomereno usled
pandemije izazvane korona virusom Covid-19.
Kako uslovi Zzivota, rada i susretanja tada
nisu bili u potpunosti normalizovani Muzej
nije bio u mogucnosti da organizuje
uobicajeno svecano otvaranje Salona sa
brojnom publikom. Organizovano je samo
dodeljivanje nagrada u cetvrtak 10.
septembra u 19 casova uz prisustvo
predstavnika Zirija i predstavnika
nagradenih. Tom prilikom Ziri 42. Salona
arhitekture u sastavu - Mustafa Music,
predsednik, Andela KarabaSevié, Vanja
Panic¢, Marija Simovic¢ i Eva Vanista
Lazarevi¢ dodelio je Grand Prix Salona,
nagrade, priznanja i pohvale po
kategorijama.

Izlozba je, tokom trajanja bila otvorena za
posetu u posebnom rezimu uz poStovanje svih
mera zastite radi sprecavanja 3irenja
Covid-al9, kao Sto su: prisustvo do deset
posetilaca istovremeno u galerijama,
merenje temperature, noSenje zastitnih
maski, odrzavanje bezbedne razdaljine i
koriscenje dezinfekcionih sredstava.

Pratec¢i program Salona koji uvek donosi niz
zanimljivih dogadaja, tema, programa i
izlozbi ove godine, nazalost, nije odrzan
usled ogranicavajucih uslova okupljanija
prouzrokovanih pandemijom Covid-19.

Na ovogodisnji konkurs Salona arhitekture
prijavljeno je ukupno 204 rada, selekcioni
Ziri je u zvaniénu selekciju uvrstio 139
radova od kojih je u konkurenciji za
nagrade razvrstano 115 radova u 4
kategorije (nije bilo radova iz urbanizma,
arhitektonske kritike i arhitektonske

fotografije a konkursni i studentski rado,
izlaZu se van kategorije za nagrade). C
trista autora, u oko sto timova, prikazzls
je svoje radove iz razlicitih oblasti
arhitekture - javne objekte, stambene I
industrijske zgrade, enterijere,
eksperimentalne i istraZivacke projekte 1
pisanja o arhitekturi.

ko

Savet Salona arhitekture
(po abecednom redu):
Ljiljana Mileti¢ Abramovic
Ela NeSic

Milena Zindovic

Ziri 42. Salona arhitekture:
Mustafa Music, predsednik
Andela Karabasevic

Vanja Panic

Marija Simovic

Eva Vanista Lazarevic

Selekcioni Ziri (po abecednom redu):
Andela Karabasevic
Vanja Panic

Kustos Salona i urednik kataloga:

Ljiljana Miletic¢ Abramovic, kustos Odseka
za arhitekturu i direktor Muzeju primenjer
umetnosti.

Kustos saradnik:
Mioljub Kudié¢, kustos u Odseku za centrall
dokumentaciju MPU

WWW.mpu.rs



& Agenda 42. Salona arhitekture:

Ovogodisnji 42. Salon arhitekture Uporno-
Otporno odrZan je od 10. septembra do 3.
oktobra 2828. Septembarsko otvaranje Salona
desilo se umesto otvaranja u tradicionalnom
terminu mart-april koje je pomereno usled
pandemije izazvane korona virusom Covid-19.
Kako uslovi Zzivota, rada i susretanja tada
nisu bili u potpunosti normalizovani Muzej
nije bio u mogucnosti da organizuje
uobicajeno svecano otvaranje Salona sa
brojnom publikom. Organizovano je samo
dodeljivanje nagrada u cetvrtak 16.
septembra u 19 casova uz prisustvo
predstavnika Zirija i predstavnika
nagradenih. Tom prilikom Ziri 42. Salona
arhitekture u sastavu - Mustafa Music,
predsednik, Andela Karabasevié, Vanja
Panié¢, Marija Simovic¢ i Eva Vanista
Lazarevi¢ dodelio je Grand Prix Salona,
nagrade, priznanja i pohvale po
kategorijama.

Izlozba je, tokom trajanja bila otvorena za
posetu u posebnom rezimu uz postovanje svih
mera zastite radi sprecavanja 3Sirenja
Covid-al9, kao 5to su: prisustvo do deset
posetilaca istovremeno u galerijama,
merenje temperature, nosSenje zastitnih
maski, odrZavanje bezbedne razdaljine i
koriscenje dezinfekcionih sredstava.

Prateci program Salona koji uvek donosi niz
zanimljivih dogadaja, tema, programa i
izlozbi ove godine, nazalost, nije odrzan
usled ogranicavajuc¢ih uslova okupljanja
prouzrokovanih pandemijom Covid-19.

Na ovogodidnji konkurs Salona arhitekture
prijavljeno je ukupno 204 rada, selekcioni
ziri je u zvanicnu selekciju uvrstio 139
radova od kojih je u konkurenciji za
nagrade razvrstano 115 radova u 4
kategorije (nije bilo radova iz urbanizma,
arhitektonske kritike i arhitektonske

fotografije a konkursni i studentski radovi
izlazu se van kategorije za nagrade). Oko
trista autora, u oko sto timova, prikazalo
je svoje radove iz razliéitih oblasti
arhitekture - javne objekte, stambene 1
industrijske zgrade, enterijere,
eksperimentalne i istrazivacke projekte i
pisanja o arhitekturi.

Savet Salona arhitekture
(po abecednom redu):
Ljiljana Miletié Abramovic
Ela Nesic

Milena Zindovic

Ziri 42. Salona arhitekture:
Mustafa Music¢, predsednik
Andela KarabasSevic

Vanja Panic

Marija Simovic

Eva Vanista Lazarevic

Selekcioni Ziri (po abecednom redu):
Andela Karabasevic
Vanja Panic

Kustos Salona i urednik kataloga:

Ljiljana Mileti¢ Abramovié, kustos Odseka
za arhitekturu i direktor Muzeju primenjene
umetnosti.

Kustos saradnik:
Mioljub Ku3ié, kustos u Odseku za centralnu
dokumentaciju MPU

WWW.MpU.rs



¥ 42™ Salon of Architecture Agenda:

This year's 42™ Salon of Architecture
titled Persistently-Resiliently was held
from 10" September to 3™ October, 2020. The
September opening of the Salon will take
place instead of the traditional March-
April opening which has been shifted due to
the ongoing Covid-19 pandemic. As the
living, working and gathering conditions
are still not completely normalized, the
Museum is unable to organize the usual
opening ceremony in the presence of a large
audience. Therefore, only the award
ceremony is scheduled for Thursday, 18"
September, at 19.88, in the presence of the
Jury's representatives and the
representatives of the awarded candidates.
On that occasion, the Jury of the 42™ Salon
of Architecture, composed of - Andela
Karabasevic¢, Mustafa Music¢, Vanja Panic,
Marija Simovic¢ and Eva Vanista Lazarevid,
will award the Grand Prix of the Salon,
prizes, acknowledgements and honours per
categories.

The exhibition will be open to visitors
under specific conditions, with the
implementation of all safety measures to
prevent the spread of Covid-19, such as:
presence of not more than ten visitors in
galleries at the same time, visitors having
their temperature checked, wearing
protective face masks, maintaining a safe
distance and using sanitizing sprays.

Unfortunately, the Salon's accompanying
programme, which always brings a series of
interesting events, topics, programmes and
exhibitions, will not be held this year due
to the restrictive gathering conditions
caused by the Covid-19 pandemic.

Two hundred and four works have been
nominated for this year's Salon of
Architecture. The selection Jury has

decided that 139 works deserve to be
included in the official selection, out of
which 115 works, classified in 4 categories,
are eligible for awards (there has been no
works from the field of urban planning,
architectural review and architectural
photography, whereas competition and
students' works are to be exhibited outside
the category for awards). About three
hundred authors, divided in 100 teams, will
display their works that belong to the
various fields of architecture - public
buildings, residential and industrial
buildings, interior designs, experimental
and research projects, and writings on
architecture.

Council of the Salon of Architecture
(in alphabetical order):

Ljiljana Miletic¢ Abramovic

Ela Nesic

Milena Zindovic

Jury of the 42" Salon of
Architecture:Mustafa Musicé, Chairperson
Andela Karabasevic

Vanja Panic

Marija Simovic

Eva Vanista Lazarevic

Selection Jury (in alphabetical order):
Andela KarabasSevic
Vanja Panic

Salon Curator and Catalogue Editor:
Ljiljana Miletié¢ Abramovic¢, curator at the
Architecture Department and Director of the
Museum of Applied Art.

Assistant Curator:

Mioljub Kusic¢, curator at the Central

Documentation Department MAA
WWW.MmpU.rs
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& SAVET SALONA ARHITEKTURE
Council of the Salon
of Architecture

Savet Salona arhitekture formira se,

u skladu sa Statutom Salona arhitekture,
kao samostalno strucno telo od tri ¢lana
koje cine istaknuti pojedinci iz struke
i kustos Zbirke za arhitekturu

Muzeja primenjene umetnosti.

Council of the Salon of Architecture

is formed in accordance with the Statute
of the Salon of Architecture, as an
independent professional body of three
members made up of prominent individuals
from the profession and curator

of the Architecture Collection of the
Museum of Applied Art.
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& SAVET SALONA ARHITEKTURE
Council of the Salon
of Architecture

Mr Ljiljana Miletic¢ Abramovic
je istoricar arhitekture i
umetnosti, kustos - muzejski
savetnik Zbirke za arhitekturu
i direktor Muzeja primenjene
umetnosti u Beogradu. Od 2002.
kao kustos Zbirke za
arhitekturu Muzeja primenjene
umetnosti u Beogradu rukovodi
i ureduje Salon arhitekture. U
svojstvu predsednika Strucnog
saveta / Zirija ucestvuje u
organizaciji nacionalnog
nastupa Republike Srbije na
14. (2014), 15. (2016) i 16.
(2818) medunarodnom bijenalu
arhitekture u Veneciji.
Saradivala na projektima iz
istorije srpske arhitekture XX
veka u Institutu za istoriju
umetnosti Filozofskog
fakulteta u Beogradu,
Institutu za arhitekturu i
urbanizam Srbije,
Urbanistickom zavodu grada
Beograda. Autor studijskih
izloZzbi Paralele i kontrasti -
srpska arhitektura 1986-2005
(2007) i Mapiranje identiteta
- arhitektura Beograda
1919-2615 (2015) u Muzeju
primenjene umetnosti.
Ucestvovala na medunarodnim
nauénim konferencijama i
projektima i odrzala je veci
broj javnih predavanja iz
oblasti novije srpske
arhitekture. Autor je veceg
broja naucnih i struénih
radova iz istorije arhitekture

XX veka, izmedu ostalih i
zapazenih monografija (na
srpskom i engleskom):
Arhitektura rezidencija i vila
Beograda 1830-2000, Beograd
2002 i Paralele i kontrasti -
srpska arhitektura 1986-2005,
Beograd 2007. Clan je u
strucnim i strukovnim
udruzenjima (Dococmomo, ICOM,
ULUPUDS). Dobitnik je vise
nagrada i priznanja.

Ljiljana Miletié-Abramovié, MA
is historian of architecture
and art, curator - museum
adviser of the Department of
Architecture and director of
the Museum of Applied Art in
Belgrade. Since 20802 working
as a curator of the Department
of Architecture of the Museum
of Applied Art in Belgrade,
organizing and regulating the
Salon of Architecture. As a
President of the Expert
Council / Jury, she was
engaged in the organization of
the national exhibition of the
Republic of Serbia at the 14th
(2014), 15th (2016) and 16th
(2018) International
Architecture Biennale in
Venice. She has been worked on
projects related to history of
Serbian architecture of 20th
century at the Institute of
Art History at the Faculty of
Philosophy in Belgrade, the
Institute for Architecture and
Urban Planning of Serbia,
Institute of Urban Planning of
the City of Belgrade. Author
of the architecture
exhibitions Parallels and
Contrasts - Serbian
Architecture 1980 -2005 (2007)
and Mapping the Identity -
Belgrade Architecture 1919-
2015 (2015) at the Museum of
Applied Art. She participated
in numerous international
scientific conferences and

held a large number of
lectures on the topics

modern Serbian architect
Author of numerous scient
papers on 20th century
architecture, including the
notable monographs (in Sert
and English): Belgrade
Residential and Villa
Architecture 1838-2664,
Belgrade 2002 and Parallels
and Contrasts - Modern Serbiaor
Architecture 1988-2085,
Belgrade 28087. She is the
member of professional
associations (Docomomo, ICOM,
ULUPUDS). She won several
prizes and awards.

Ela Nesic¢, rodena 1972. u
Beogradu. Kontinuirano se bavi
arhitektonskim projektovanjem,
realizacijama objekata i
enterijera vec¢ 25 godina,
potencirajuci autorski pristup
arhitekturi i gradenju. Pored
projektovanja, povremeno pise
za strucne Casopise 1 portale
(Arhitekton, Forum, web portal
Super Prostor), a autor je i
vide tv priloga u emisiji
Metropolis RTS 2 iz oblasti
arhitekture i kulture. U
periodu 2007-2008, ufestvovals
kao struéni saradnik na
nastavi Arhitektonskog
fakulteta u Beogradu i u
okviru kursa na studiju Master
2 i odrzala nekoliko
predavanja u okviru kursa.



& SAVET SALONA ARHITEKTURE
Council of the Salon
of Architecture

Dobitnica je vise nagrada i
priznanja za realizovane
objekte, konkurse i projekte,
medu kojima su najznacajnije;
Nagrada grada Beograda, 2008;
Nagrada Fonda ,Aleksandar

Saleti¢” 20@9-e. i ,,BIG SEE
Architecture Award™ 2019. (obe
sa Danilom Nedeljkovicem);
nagrada DANS 201@. i 2012. (sa
Sanjom Cirié). Prilozi o radu
pored ostalog publikovani i u
knjigama autora Ana Kovenc-
Vujié€ Srpski arhitekti 2006-
2810, i Mihajlo Mitrovic
Arhitektura Beograda 1956-2012
i Arhitektura u svetu i kod
nas i objavljeni na
arhitektonskim portalima -
Archdaily.com, Gradnja.rs,
Designed.rs

Ela Nesi¢, born in Belgrade in
1972. She has been
continuously engaged in
architectural design,
realisation of buildings and
interior design for 25 years,
emphasising the authorial
approach to architecture and
construction. In addition to
designing, she is occasionally
writing for professional
journals and web portals
("Arhitekton”, "Forum”, and
“Super Prostor”), and she is
also an author of a number of
features of the TV show
“Metropolis”, RTS 2, in the
field of architecture and
culture. During 2007/88, she
was an expert associate at the
Faculty of Architecture in
Belgrade and she held a number
of lectures at the Master’'s 2
study course.

She has received a number of
awards and recognitions for
realised facilities,
competitions and projects,
amongst which the most
significant ones are the
following: The City of
Belgrade Awanrd, 2008,
*“Aleksandar Saletié®
Foundation Awanrd, 2089 and
+H16 SEE Architecture Award™
2019 (both along with Danilo

Nedeljkovic¢);, DANS Award,
2010 and 2012 (along with
Sanja Ciri¢).

Apart from being published
elsewhere, the features on her
work were also published in
the books by Ana Kovenc-Vujié
“Serbian Architects 2000-
2010”7, and by Mihajlo Mitrovic
“Architecture of Belgrade
1950-2012” and “Architecture
in the World and in Serbia”,
as well as on the
architectural portals -
“Archdaily.com”, “Gradnja.rs”,
“Designed.rs”.

Milena Zindovig,
arhitektkinja, se kao
samostalna projektantkinja
bavi arhitektonskim i
urbanistickim projektovanjem.
Autorka je inicijative Zene u
arhitekturi i urednica knjige
Zene u arhitekturi | Savremena
arhitektura u Srbiji posle
1%9@e8.

Osnovne studije zavriila je na
Arhitektonskom fakultetu u
Beogradu, a magistarske
studije na Cornell University,
Njujork, gde se fokusirala na
odnos arhitekture i medija
prezentacije. Strucno iskustvo
sticala je u Beogradu i
Ljubljani, a potom kao
direktorka JUP “Plan® Sabac.
Dobitnica je priznanja Salona
arhitekture u Beogradu i Novom
Sadu, i prve nagrade na Salonu
urbanizma.

Kao predavalica ufestvuje na
strulnim skupovims i
konferencijama u zemlji i
inostranstvu. Clanica je
Infenjersks komore Srbije i

osnivaéica Zenskog
arhitektonskog druitva.

Milena Zindovié, architect,
works as an independent
architectural professional in
the fields of architectural
and urban design. She is the
author of the project Women in
Architecture, and the editor
of the consequent publication
Women in Architecture |
Contemporary architecture in
Serbia since 1968.

Milena graduated from the
Belgrade Faculty of
Architecture, and attended the
M. Arch II program at Cornell
University, NY, focusing on
Architecture and Media. She
gained work experience in
Belgrade and Ljubljana, a then
as director of the Public
planning company “Plan” in
Sabac. She received honorable
mentions at both the
Achitecture Salon in Belgrade
and Novi Sad, as well as the
first award at the Urban
design Salon.

Milena lectures at conferences
and events in Serbia and
abroad
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& 2IRI 42. SALONA ARHITEKTURE

The Jury of the 42" Salon
of Architecture

Mustafa Music, predsednik / Chairperson
Andela Karabadevié

Vanja Panicé
Marija Simovié
Eva Vanista Lazarevié
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KATALOG / Catalogue
UPORNO-OTPORNO

@ REALIZACIJE / REALISATION

@ Arhitektura
Architecture

¢ Arhitektura i enterijer
Architecture and Interior Design

& Enterijer
Interior Design

¥ Eksperiment i istraZivanje
Experiment and Research



=
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Al

E04 /058
arhitekti / architects

enterijer / interior design
adresa / address
investitor / client

namena / programme
povrsina / surface

firma / project team
projekat / project
realizacija / built

foto / photographer

lvana Rakonjac

Borislava Ivankovic

Milica Otasevit

SOHO VIENNA - KARAOKE & COCKTAIL BAR
Millennium City, Handelskai 94-96, Be¢, Austrija
BTQK Gastronomiebetriebs GmbH

karaoke i koktel bar / karaoke & cocktail bar

220 m’

Meteor studio

2018-2019

2019

Wynn Florante
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