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NHCTPYMEHTAJIM3AIINJA PEHOMEHA ®JYUJIHOCTH
Y APXUTEKTYPH XXI BEKA

Caorcemax

[Ipenmer ucTpaxuBama OBE AUcCepTalyje je GeHOMEeH QIyHTHOCTH Y apXUTEKTYpH, KOjU 10
caja Hyje AeduHUCcaH y 00JacTH apXUTEKType U ypOanusma. [Ipobiem ucrtpaxkuBama ce OJHOCH Ha
pasyMeBame U OCTaBKy (peHOMeHa (DIYyHUAHOCTH Y O0JIACTH apXUTEKTYpe M ypOaHW3Ma U HaUMHA Ha
KOje ce MHCTpyMeHTanu3yje y apxutekrypu XXI Beka. IIpoOnem ucTpakuBama UCIHUTYje C€ KPO3:
MHTEPAUCIUILTUHAPHHU OKBUD (heHOMeHa (DIyHAHOCTH, apXUTEKTOHCKH KOHTEKCT Y KOM ce (DeHOMEH
MaHHU(]ECTyje, XPOHOJOMKH pa3Boj ¢(eHoMeHa (IYHIHOCTH Y apXUTEKTYpH W MPUHIUIE Y
apXUTEKTypH Ha KOjUMa CE 3aCHUBA. Y CKIIQAy ca THM, IOCTaBJbEHU MPEAMET HCTPAXKHBamba Ce
ucnuTtyje kpo3 Tpu nena: 1. Mctopujcku pa3Boj apXuTekType Koja Manudecryje acnekre peHoMeHa
¢bynnaoctu ox XVII no XX Beka; 2. [lepunncame heHomeHa GIyuaHOCTH Y apXUTEKTYPH Ha Kpajy
XX Beka u 3. UnctpymenTtanuzanujy ¢peHomena piayuaHocTu y apxutektypu X XI Beka.

OnmrTu 0WJb OBOT HCTpaXKWBama je JchuHUcame (PeHoMeHa (IyuaHocTH Yy obJacTw
apXUTEKType U ypOaHHW3Ma, KpPO3 TOCTaBKY HHTEPAMCUHUILITMHAPHOT OKBHUPA pa3yMeBama (peHOMEeHa
U XPOHOJIOTH]Y E-ETOBOT Pa3Boja Y OJHOCY apXHMTEKTOHCKOI KOHTEKCTa M apxurekType. OCHOBHU
Wb TUCEPTaIHje je NCTPaKUBahe HHCTPYMEHTAIN3anuje peHoMeHa QIIyHIHOCTH y apXUTEKTYpH,
KpO3 Pa3BOj apXUTEKTYype KOja ra MaHU(ECTyje U MPerno3HaBamke MPUHIUIA Ha KOjUMa Ce 3aCHUBA.
OmepaTHBHM IIMJb UCTPaKMBama 00yXBaTa NMPUMEHY NPUHIMIA WHCTPYMEHTaIU3anuje peHoMeHa
(GIIyHIHOCTH Y apXUTEKTOHCKOM TpojeKkToBamy X XI Beka.

HcrpaxuBame y 0BOj AMCEPTAIUjU 3aCHUBA CE Ha JIBE M0JIa3HE XUIIOTE3€, OIIITOj U TOCEOHO].
Omnmra XWroTre3a HCTpaxuBama je: DenHomen @ayuonocmu ce manugpecmyje  2yoOUmMKom
cuHeynapuocmu objekma apxumexkmype Kpo3 acumunayujy ca kowmexcmom. IlocebHa xumoresa
UCTpaXuBama je: ToK je OCHOGHU NPUHYUN UHCMpYMeHmanuzayuje gemomena @ayuonocmu y
APXUMEKMOHCKOM NPOJeKmosary) .

Hayune meTone uctpaxuBama y OBOM pajay IOCTaBJbEHE Cy Y CKJIaay ca KOMILIEKCHOIIhy
TeMe, HpeaMeTra M IpoblieMa HCTpaxuBamkba U OATOBapajy HMHTEPAMCHMIUIMHAPHO] MPUPOAU
UCTPaKMBamba KOje pe3yTupa NoCTaBKOM (eHOMeHa (DIIyHTHOCTU Y apXUTEKTYpU KpO3 TEOPH]jCKO-
METOAOJOIMIKK HPUCTYN TOBE3UBamba TEOPUJCKUX aHAJIM3a Ca HMHCTPYMEHTAIM3alUjoM U
OTlepaTUBHUM, METOJIOJIOIIKUM aJlaTUMa Y apXUTEKTOHCKOM IpOjeKToBawy. OUeKUBaHU pe3yiaTaTH
aucepTanyje o0yxBaTajy: TEOPETCKH JONPHHOC Kpo3 (OpMHUpame TeopeTcke IulaTdopme 3a
pazyMeBame M MOCTaBKy (peHoMeHa (IyHaHOCTH y 00IacTH apXUTEKType U ypOaHU3Ma, MOCTABKY
XpOHOJIOTHje pa3Boja (eHOMEeHa (PIYWAHOCTH Yy apXHUTEKTYpH, NMPAKTHUHY MPUMEHY TEOPETCKHX
MIOCTaBKU y apXUTEKTOHCKOM IPOjeKTOBalYy KPO3 MPHUHIUIE HA KOJUMa C€ MHCTPYMEHTAIU3allnja
¢deHoMeHa (GpaynHOCTH 3aCHHBA, CUCTEMATH3alljy HOBUX ONEPATUBHUX 3HAWKA U METOJOJIOIIKUX
MHCTPYMEHTA Y apXUTEKTOHCKOM IpojekToBamy X XI Beka.

Kibyune peuu: ¢nyuonocm, mox, apxumekmoHCKU KOHMEKCH, apXumeKmoHCKO Npojekmosarve,
npojeKmanmcKu NPUHYUnu

Hayuna o0uact: ApxutekTypa u ypbaHuzam
VYika Hay4Ha 00/1aCT MCTPAKUBAKA: APXUTEKTOHCKO MPOJEKTOBAE M CaBPEMEHa apXUTEKTypa

YAK: 72.01:111.852:116(043.3)






THE INSTRUMENTALISATION OF THE FLUIDITY PHENOMENON
IN THE XXI CENTURY ARCHITECTURE

Abstract

The research topic of this dissertation is the phenomenon of fluidity in architecture, which
until now remained non-defined within the field of architecture and urbanism. The research question
concerns the understanding and positioning of the phenomenon of fluidity within the field of
architecture and urbanism and the way it is instrumentalised in the XXI century architecture. The
research problem is explored through: the interdisciplinary framework of the phenomenon of fluidity,
the architectural context of the phenomenon’s manifestation, the chronological development of the
phenomenon of fluidity in architecture, and the principles of architecture it is based on. In line with
this, the stated research subject is explored within three parts: 1) The historical development of the
architecture manifesting the aspects of the phenomenon of fluidity spanning the XVII through XX
centuries; 2) Defining of the phenomenon of fluidity in architecture by the end of the XX century; 3)
The instrumentalisation of the phenomenon of fluidity in the XXI century architecture.

The general aim of this research is the defining of the phenomenon of fluidity within the field
of architecture and urbanism by establishing the interdisciplinary framework for interpreting the
phenomenon and the chronology of its development within the relationship between architecture and
architectural context. The primary aim of this dissertation is to explore the instrumentalisation of the
phenomenon of fluidity in architecture by examining the evolution of the architecture manifesting it
and recognising the principles it is based on. The operational aim of the research deals with the
implementation of the phenomenon of fluidity’s instrumentalisation principles in the XXI century
architectural design.

The research in this dissertation is based on two initial hypotheses, a general and a specific
one. The general hypothesis of the research is: The phenomenon of fluidity is manifested by the loss
of singularity of the architectural object as a result of assimilation with the context. The specific
hypothesis of the research is: Flow is the basic principle of the phenomenon of fluidity’s
instrumentalisation in architectural design.

The scientific methods employed in this research are established in accordance with the
complexity of the topic, subject and research problem, and are in line with the interdisciplinary nature
of the research, resulting in positioning the phenomenon of fluidity within architecture by using
theoretical and methodological approach to link theoretical analysis with the instrumentalisation and
operational, methodological tools in architectural design. The expected results of the dissertation
comprise: the theoretical contribution by forming a theoretical foundation for understanding and
positioning the phenomenon of fluidity within the field of architecture and urbanism, the positioning
of the chronology of the phenomenon of fluidity’s evolution in architecture, the practical
implementation of theoretical premises in architectural design through the principles that the
instrumentalisation of the phenomenon of fluidity is based on, the systematisation of the new
operational knowledge and methodological instruments in the XXI century architectural design.

Key words: fluidity, flow, architectural context, architectural design, design principles
Scientific field: Architecture and urbanism

Scientific subfield: Architectural design and contemporary architecture
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