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BUJbAHA JOTUR,
MACT. UCTOP. YMET.
N KYCTOCKNHBA,
AVNPEKTOPKA MITY

YBOOHA PEY

Nmajyhun y Buay pa je Mysej npuMerbeHe
ymetHoctu (MMY) MaTuyHa MHCTUTYUM]a

Ha TepuTopuju Penybnuke Cpbuje y nomy
apxuTekType, OH, Nopef Tora LWTo baluTUHK
NCTOPMjy apxuTekType y okBupy 3bupke
apxutekType, ypbaHn3Ma 1 apXuTeKTOHCKOT
LM3ajHa, NpaTu 04HOC NpPeMa HajcaBpPeEMEHN|UM
KpeTakMMa Kako Ha JoMaheM Tako v Ha
mMef)yHapogHOM HUBOY.

Y okBUMpYy nporpamcke ctparternje 3a 2023.
rOAWHY apXuTeKkTypa je jegHa og chepay
dokycy. [1pakTnyHo net meceum MIY nocsetmo
je pasnnuynTnm obnnumMa apxXMTeKTOHCKOT
n3paxkaBarba Kpo3 n3noxby npodecopa
Bopuca lNoppeke, peanusaunjm 45. CanoHa
apXuTeKType, Te peannsaunjn npojekra Kojum
ce Penybnuka Cpbuja npeancrasma Ha 18.
Bujenany apxutektype y Beneuunjn, ay nme
MuHuctapcTtea kyntype Penybnuke Cpbuje.

Npyhv y kopak ca caBpeMeHUM TOKOBMMa
lWMpeHa yTmLaja LMBUIIHOT CEKTOpa, a 'y
Lunsby cBeobyxBaTHuMjer NpucTyna, jefHa o
CTpaTelknx ocHoBa paga MI1Y 3acHoBaHa

je Ha capafreun n3Mehy MHCTUTYLMOHANHOr

N BAHWHCTUTYLMOHANHOT CEKTOPA, OAHOCHO
jaBHor n uuswunHor. C tum y Beaun 45. CanoH
apxuTekType peanu3yje ce y capajhm ca
AcoumjaumjoM CpNCcKMX apXUTEKTOHCKUX NPaKCK
(ACAM), n3 uera npov3sunnasm 3ajegHNYKM
KoHuenT CasoH apxutektype / CanoH gujanora.

CaBet 45. CanoHa apxuTekType cacTaBJ/beH je 0f
neT ynaHoBa u ynaHuua: Ncnpepg MIMY: burbana
JoTuh, nctopnyapka yMeTHOCTU K KYCTOCKUHA

BILJANA JOTIC
ART HISTORIAN AND CURATOR,
MAA DIRECTOR

INTRODUCTION

Bearing in mind that the Museum of Applied
Art (MAA] is the parent institution on the
territory of the Republic of Serbia in the

field of architecture, in addition to inheriting
the history of architecture within the
Collection of Architecture, Urbanism and
Architectural Design, it also pursues the most
modern movements both domestically and
internationally.

Within the 2023 program strategy, architecture
is one of the spheres in focus. The MAA has
dedicated practically five months to different
forms of architectural expression through

the exhibition of Professor Boris Podrecca,

as well as the realization of the 45" Salon of
Architecture, and the project by which the
Republic of Serbia is presented at the 18"
Venice Architecture Biennale, on behalf of the
Ministry of Culture of the Republic of Serbia.

Keeping up with the modern trends of
expanding the influence of the civil sector,

and with the aim of a more comprehensive
approach, one of the strategic bases of the work
of the MAA is based on cooperation between the
institutional and non-institutional sectors, that
is, the public and the civic areas. In this regard,
the 45" Salon of Architecture is being realized
in cooperation with the Association of Serbian
Architectural Practices (ASAP), from which

the joint concept of the Salon of Architecture / A
Salon of Dialogue arises.

The Council of the 45" Salon of Architecture is
made up of five members. Spearheading the

y cBojcTBY anpekTopa MI1Y; Pema [leTpoBuh,
apxutekTa; a ucnpeg ACAIl opraHunsaumje

- Munka 'taTo, apxutekTkuhea; aHuno
Hanrybuh, apxutekta, v lNpegpar MunytnHosumh,
apxuTekTa.

YnaHoBu 1 ynaHuue mehyHapogHor xupuja

cy: npod. ap BepHep 3obek, apxutekTa,
NHXXEHEep, NCTPaXknBay v nucal, y CBOjCTBY
npeacenHuKka xupuja; ap Jbumwana bnarojesuh,
apxutekTknma; Anekcanpap 3esmuh, apxutekTa;
AlIA, NCARB, LEED BD+C; pupektop ctyauja

n anpekTop gmsajHa — Gensler, Yukaro; npoo.
op dybpaska bykaHoBURA, apxuTekTKnHba u
ovpekTopka Penybnuukor 3aBoga 3a 3awwtuTty
crnoMeHuka Kyntype; MapujaHa Pagosuh,
apxutekTkuma, mlatelier, Munano; op Mapuja
MapyHa, pegoBHa npodpecopka ApXUTEKTOHCKON
dakynTeTa, BobutHuua [paH npuja 44. CanoHa
apxutekTtype; Jbybuua Apcuh, apxntekTKnmsa,
nobutHmua paH npuja 44. CanoHa apxutekType.

45. CanoH apxutektype / CanoH agujanora
MPBEHCTBEHO je peBMjanHOr KapakTepa,
nosmeajyhu Ha nomeparbe dpokyca ca

Harpafa v Npu3Harba Ha NpeacTaB/batbe
nocturHyha n gocturuyha. KoHuenTtyanHo
npencnutyjyhn ctaHfapae v rpaHuyHe
BPe4HOCTN apXUTEKTOHCKOr 0bnmkoBaksa,
KPUTUYKM NOCTaB/ba NMUTarba 0 KOHTUHYUTETUMA,
Anjano3nMa, capajmbu 1 rpagntesbCckoM Hacnehy
N caBpeMeHUM TokoBUMa. Y uuiby yBohemna
LMpe JaBHOCTM YCNOCTaB/beHA je HOBa Harpaga
- Harpapa nybnuke, nok CaBeT fogesvyje
Nnpu3Hakbe 3a NnocTurHyhe BaH TakMUYapckor
aena.

MAA is Biljana Jotic, art historian and curator,
and MAA director; Relja Petrovi¢, architect; and
heading the ASAP organization is Milka Gnjato,
architect, Danilo Dangubic, architect, and
Predrag Milutinovi¢, architect.

Members of the international jury are:
Professor Werner Sobek, PhD, architect,
engineer, researcher and writer, as jury
president; Ljiljana Blagojevi¢, PhD, architect;
Aleksandar Zelji¢, architect, AIA, NCARB,
LEED BD+C, Studio Director and Design
Director — Gensler, Chicago; Professor
Dubravka Dukanovi¢, PhD, architect and
director of the Institute for the Protection of
Cultural Monuments of Serbia - Belgrade;
Marijana Radovi¢, architect, m2atelier, Milan;
Marija Maruna, PhD, full professor of the
Faculty of Architecture, winner of the Grand
Prix of the 44 Salon of Architecture; and
Ljubica Arsi¢, architect, winner of the Grand
Prix of the 44 Salon of Architecture.

The 45" Salon of Architecture / A Salon of
Dialogue is primarily of a display character,
appealing for a shift in focus from awards

and recognition to the presentation of
accomplishments and achievements.
Conceptually re-examining the standards and
limit values of architectural design, it critically
poses questions about continuities, dialogues,
cooperation and architectural heritage and
contemporary trends. In order to introduce the
wider public, a new award was established -
the Audience Award, while the Council awards
recognition for achievements outside the
competitive segment.
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MUJIKA T'HATO, MILKA GNJATO,
APXUTEKTKWHA ARCHITECT

AAHWI0 JAHTYBUR, DANILO DANGUBIC,
APXUTEKTA ARCHITECT

NMPEAPAT MUJTYTUHOBUH, PREDRAG MILUTINOVIC,
APXUTEKTA ARCHITECT

MOTPEBA 3A JUJANIOIOM A NEED FOR DIALOGUE

lNocnenrux geLeHnja apxuTeKToHCcKa npodecuja
rnobanHo Nponasu Kpo3 KpM3y y Be3n ca
COMNCTBEHOM Y/I0rOM U MO3ULMJOM Y APYLUTBY,

na HaM je BULLE Hero nkag notpebaH amjanor.
Kputnukn gujanor. Oujanor yHytap npodecuje.
Hwjanor c jasHowhy. [lnjanor ca 3ajegHnuom.
[wvjanor ca cBuM yyecHuumMa y npotecy
CTBapakba apxuTekType. Ycneq HenocTojama
byHKLMOHaNHOr MexaHn3Ma KpUTUYKOr aunjanora
npov3BefeH je BakyyM, ,HenpocTop” yHyTap
noMahe apxMTeKTOHCKe CTpyke, nocseamua Tora
Cy HepeTKo KOHPPOHTMPaHN CTaBOBM U NMoAene,
TaKo Aa Cy peyu v fena apxMTeKTOHCKe CTpyke
LeleHunjaMa be3 yTuiaja 1 ogjeka y Cprckom
LPYLUTBY, @ JaBHOCT NpencnuTyje Haly npodecujy
3a CBaKO YMHEeHe U HeYnHbeHse Y JaBHOM
npocTopy. 3aTo BepyjeMo [a je Ha 3ajefHuLK
CPMCKMX apxuTeKaTa OAroBOPHOCT Aa n3rpagu
KynTypy Aunjanora yHytap cebe v ca opyLITBOM,

3a WTa je HEOMXOAHO fa pa3yMe Aa je noTpebHa
NMPOMEeHa Hac caMuXx, a He CBUX ApYrux OKo Hac.
CanoH oBe rognHe f0XKMB/baBaMO Kao NpUInKy
[,a CTBOPUMO HOBO NoJbe Aujasnora yHyTap
APXUTEKTOHCKE 3ajedHMLE W, LUITO je oL BaXKHWje,
ca OpyLITBOM Y KOjeM U1 3a Koje CTBapaMo, 1 TuMe
LOMPUHECEMO Peno3ULMOHMPakby apXUTEKTOHCKe
npodecuje.

In recent decades, the architectural profession
has globally been going through a crisis regarding
its own role and position in society and thus, a
dialogue is necessary more than ever. Critical
dialogue. Dialogue within the profession. Dialogue
with the public. Dialogue with the community.
Dialogue with all the participants in the process
of creating architecture. Due to the absence

of a functional mechanism of critical dialogue,
avacuum, a “non-space” has been produced
within the domestic architectural profession, the
consequence of which is often confrontational
attitudes and divisions so that the words and
deeds of the architectural profession have been
without influence and resonance in Serbian
society for decades, and the public is questioning
our profession for every act and omission in
public space. That is why we believe that it is

the responsibility of the community of Serbian
architects to build a culture of dialogue within
itself and with society, for which it is necessary to
understand that we need to change ourselves, not
everyone else around us. We perceive this year’s
Salon as an opportunity to create a new field of
dialogue within the architectural community and,
more importantly, with the society in which and
for which we create, and thereby contribute to the
repositioning of the architectural profession.
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KOHTUHYUTET

ApxuTekToHcka npodecujay Cpbuju

jecte npodecuja guckoHtTuHymTteTa. Og

CBWUX apXUTEKTOHCKMX NpaKcu gaHac y

Cpbwujn, 80 oacTo HMje nocTojano npe 2005.
roguHe. Kapaktep n 0KOJIHOCTM AaHallHe
apXUTEeKTOHCKe Mpakce HeMajy rotoBo
HWKaKBY Be3y C KApakKTepPOM M OKOMHOCTUMA
apXUTeKToHCKe npodecuje Koja je Mana
notpeby fa nHmuumpa HactaHak CanoHa
apxuTekType npe 49 rognHa. CanoH apxutektype
je CBOjeBPCHM pernctap npecko4YyeHor CKycTBa
apxutekToHcke npakce y Cpbujn n 3bor Tora
je noBpatak CanoHy 3Ha4ajHUju Hero nkaaa.
HybuHckn nornepn y CanoH apxutekrtype

KpPO3 CBOja NpeTxofHa 44 n3nara Moxe

buTn nyT npeMowhaBara ANCKOHTUHYMTETA
apXMTeKTOHCKe Mpakce AaHac ca OHOM Koja

je obenexxunna apxuTekTypy NpoLUsior Beka,
okynsbajyhu ce oko CanoHa apxutekType 1974.
roguHe.

CUXE

Pa3ymeBajyhu cnoxxeHocT npoLeca Koju
0bnnKyjy caBpeMeHo rpaguTesbCcTBo,

kyha apxuTekType - My3ej npumMereHe
ymetHoctv (MNY) n Acouujaumja cpnckux
apxutekToHckmx npakcu (ACAM) nosueajy Bac

Ha NpencnuTMBame 1 pegeduHUCarbe HaLLMX
npakcu. Buie Hero nkafa apxutekTypa Mopa

[a npoHahe HoBW dopMaT fenoBara Kako

bn 0be3bennna concTBeHy eraMcTeHUMjy.
CaBpeMeHa apx1TeKkTOHCKa npakca
nofpa3syMeBa KOJIEKTUBHO CTBapaHe Kpo3
CUHEprujy UHTEpPAUCLMMINHAPHMX 3HaHa

M aKTUBaLMjy CBUX YYeCHMKa y npouecy
n3rpagme n obnnkosara npoctopa. CywTMHCKM
LAMjanekTUyKM 04HOC Teopuje 1 npakce rnobanHo
Nponasun Kpo3 CBOjeBPCHY Mofiapu3aLunjy
apXUTEKTOHCKOT fenoBakba, a Koja ce orieda y
HarnaluaBarby Teopuje (MapruHanusyjyhiv npakcy)
WM HarnalwaBaky MHCTPYMeHTanmn3awmje npakce
(MapruHanusyjyin TeopeTcko npomuisbatbe).
ApxutekToHcka npodecuja, Kpo3 CBOje CUHTE3HE
BELTMHE MULLbEHA U flenoBarba, Tpeba fga
MCKaXke CBOj MyHW KanauuTeT y CTBapaky HOBUX

CONTINUITY

The architectural profession in Serbia is

a profession of discontinuity. Of all the
architectural practices that exist in Serbia today,
80 did not exist before 2005. The character and
circumstances of today’s architectural practice
have almost no connection with the character
and circumstances of the architectural
profession, which had the need to initiate the
creation of the Salon of Architecture some

49 years ago. The Salon of Architecture is a
kind of registry of the omitted experience of
architectural practice in Serbia, and that is why
revisiting it is more significant than ever. An in-
depth look at the Salon of Architecture through
its previous 44 editions can be a way of bridging
the discontinuity of architectural practice today
with that which had marked the architecture of
the last century by gathering around the Salon
of Architecture in 1974.

SUMMARY

Understanding the complexity of the processes
that shape contemporary construction,

the house of architecture - the Museum of
Applied Art (MAA) and the Association of
Serbian Architectural Practices (ASAP) invite
you to reconsider and redefine our practices.
More than ever, architecture must find a

new format of action in order to ensure its
own existence. Contemporary architectural
practice implies collective creation through
the synergy of interdisciplinary knowledge
and the activation of all participants in the
process of building and shaping space. The
essential dialectical relationship between
theory and practice globally goes through a
kind of polarization of architectural activity,
which is reflected in emphasizing theory

(by marginalizing practice] or emphasizing
the instrumentalization of practice (by
marginalizing theoretical reflection). The
architectural profession, through its synthetic
skills of thought and action, should express
its full capacity in creating new values. In fact,
we require the innovation of architectural
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BpefHoOCTU. HeonxogHa HaM je nHoBauwmja
apXUTEKTOHCKE Mpakce N MHOBATMBHOCT OHOra
LITO HYAMMO OPYLUTBY Kao peLlerbe 3a HacTasne
XWBOTHe nNpoMeHe. To MoxeMo gocTuhn camo
KpO3 HeroBahe 0TBOpPEHE KOMyHMKaLmje ca
LPYLUTBOM Y LLe/IMHU, LUTO je YNpaBo jefaH of
nocTynaTta oBoroguimer canoHa. CaBpeMeHa
apXUTEKTOHCKa Npakca jecTe U Hocunal,
cucTeMa KoHTUMHympaHor obpasoBama. Camo
noBe3nBarbe apXMTEKTOHCKE npakce ca
WHCTUTYUMjaMa edyKaLumje, KPUTUYKOT MULLITbEHA,
L,PYrM CTPYKOBHUM M aKTUBUCTUYKUM
YOPY>XeHWMa, perynatopHuUM TefiMMa, Moxe
CTBOPUTW apxutekTypy koja he butn naptHep
WM KOPEKTUBHU GaKTop APYLUTBY, €KON0rmjn,
nonuTuumM 1 TpXXMWTy. BepyjemMo fa camo
CHa>KHOM W YjeANHEHOM apXUTEKTOHCKOM
npaKkCcoM, Koja Heryje aunjanor, MoOXeMo fa ce
6op1Mo NPOTMB NOLIMX NPAKCK Yy FPaguTeSbCTBY.

N3JTATAYKE KATETOPUJE

CaBet 45. CanoHa apxuTekType npencnmutao

je cBeobyxBaTHOCT [0 cafa yCnocTaB/beHNX
KaTeropuja v KOHLMNMPAO MX Tako Aa
aKTMBMpaAjy LUTO LWMPU CNeKTap apXUTEKTOHCKOr
cTBapanawTsa. MHnumpaHa je HoBa KaTeropumja
- [ej3axkHa apxuteKkTypa. ¥ KOHTEKCTY
HarnaweHe noTpebe 3a pelwaBarbeM eKONOLIKNX
M COLMONOLLKMNX N3a30Ba, HEOMXOAHA je
WHTerpaumja nej3aXkHe apxuTekType, ayTOHOMHe
npodecuje Koja yuyecTByje y obnmkoBaky
npocTopa 1 NoMaxke CUHTE3HOM Anjanory ¢
NPVMPOAOM, N LLEeNOKYNHOI apXUTEKTOHCKOr
cTBapanawTsa. [locagalwmn Ha3mB

kaTeropuje EHTepnjep npenMeHoBaH je y
YHyTpalwma apxuTekTypa, noactnyyhun tako
apXMTEKTOHCKO NPOMMLL/bakbe MPOCTOpa,
MHOBATMBHOCT, NMPOrpPaMCcKy AUCKYCUjy

N CUHEpPrnjy ca apxuTekTypoM objekTa.
HeoTy(MBOCT apxnTeKToHCKe KpUTUKE Of,
NCTPaXknuBarba M bUXOBO pPesynTupame y
dopmaTy nybnukaumje cybnmmmpaHo jey

jenHy Kateropujy — ApXMTeKTOHCKa KpUTUKA U
nybnukauuja. Caset CanoHa nogpxxao je y gyxy
KOHTUHyWUTeTa NpoLuse roguHe ycnocTaB/beHy
kaTeropujy — BuptyenHa apxutekTypa. Ta

practice and the innovation of what we offer
to society as a solution to the resulting life
changes. Furthermore, we can achieve

this only by fostering open communication
with society as a whole, which is precisely
one of the postulates of this year’s Salon.
Contemporary architectural practice is also
the bearer of continuing education. Only

by connecting architectural practice with
scholastic institutions, with critical thinking,
other professional and activist associations
and regulatory bodies, can an architecture
that would be a partner or educative factor

to society, ecology, politics and the market

be created. We believe that can we combat
against bad practices in construction only with
a strong and united architectural practice that
fosters dialogue.

EXHIBITION CATEGORIES

The Council of the 45™ Architecture Salon

has reviewed the comprehensiveness of the
categories established so far and designed
them in such a way as to activate the widest
possible spectrum of architectural creativity.
A new category was initiated - Landscape
Architecture. In the context of the emphasized
need to solve ecological and sociological
challenges, integrating landscape architecture,
an autonomous profession that participates

in the shaping of space and helps a synthetic
dialogue with nature, with the entire
architectural conception is necessary. The
previous name of the category - the Interior

- has been retitled Interior Architecture, thus
encouraging an architectural consideration of
space, innovation, programmatic discussion
and synergy with the architecture of a facility.
The inseparability of architectural criticism
from research and their results in the format
of a publication has been sublimated into

one category - Architectural Criticism and
Publication. The Salon Council has supported,
in the spirit of continuity, a category established
last year - Virtual Architecture.

That category continues to encourage
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KaTeropwvja HacTaB/ba fa MNOACTUYE AUCKYCU]Y

W NpencnuTuBarbe KoHLenTa BUPTYENHOCTH

Yy apXUTeKTOHCKO] npakcu. [penosHajyhn
3auHTepecoBaHoCT rpafjaHa 3a apXMTEKTOHCKe
M ypbaHMCTMYKe TOKOBE, @ Ca LNJbeM
akTuBauuje Hajwupe jaBHocTn, CaBeT CanoHa
MHULMpa ycnocTaB/bakee TpajHe Harpage
nybnuke, Koja he ce pogerbMBaTN Ha OCHOBY
LVPEKTHUX rnacoBa noceTuaala NpuKynbeHNX
TOKOM Tpajatba CanoHa. MIHTepHaumoHanHm
kapakTtep CanoHa nogpxaH je n3bopom
WHTepHauMoHanHor xupuja. CaBpeMeHa
apxuTekToHCKa npakca kpo3 CanoH ocTBapyje
LVPEKTHY KOMYHMKaLK]y ca npodecnjom y CBeTY.
CaBet CanoHa cmaTpa fia cy pekoHburypucarse
KaTeropuja, MHTEpHaLMOHann3aumnja xupunja

W MHTEerpaunja jJaBHOCTU Y apXUTEKTOHCKM
AMCKypc kpo3 Harpapy nybnunke HeonxogHW 3a
Tpacuparse 3Hayaja u gyroseyHoctn CanoHa
apxXMTeKType Kao akTMBaTopa Hajlmper cnekTpa
aPXMUTEKTOHCKUX NPaKCH.

MPOLEC

Y uunsby akTMBMpara gujanora, nporpam Canoxa
apxutekType 2023. KOHUMNUPAH je TaKo Aa

ce 'paH npu CanoHa, Harpage v Npu3Hama
Loferbyjy Ha faH 3aTBapara CanoHa, a HakoH
3aBplueTka nsnaraykor nepunopa. Ose rogmHe
n3narayku nepmopg bruhe npoxeT npegaBammmMa
4yfslaHoBa XMUpwWja, a npegaBama he npaTuTy
OTBOpEHa AMCKyCcuja U NaHean HacloBI/bEHU
TeMaMa of BMUTaJIHOT 3Hayaja 3@ apXUTEKTOHCKY

3ajegHuuy.

discussion and a re-examination of the
concept of virtuality in architectural practice.
Recognizing civic interest in architectural
and urban trends, and with the aim of
activating the wider public, the Council is
initiating the establishment of a permanent
Audience Award, presented based on the
direct votes of visitors collected during the
Salon. Also, the international character of
the Salon is supported by the selection of

an international jury. As a matter of fact,
through the Salon, contemporary architectural
practice achieves direct communication with
the profession in the world. The Council
believes that the reconfiguration of categories,
the internationalization of the jury and the
integration of the public into an architectural
discourse through the Audience Award are
necessary for tracing the significance and
longevity of the Architecture Salon as an
activator of the widest range of architectural
practices.

THE PROCESS

In order to activate dialogue, the 2023
Architecture Salon program has been designed
so that the Grand Prix of the Salon, as well as
the awards and recognitions are presented
on the closing day of the Salon, and after the
exhibition has ended. This year, members of
the jury will fill up the exhibition interval with
lectures, followed by open discussions and
panels on topics of vital importance to the
architectural community.
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BUJbAHA JOTUT,
MACT. NCTOP. YMET. N KYCTOCKWHbA,
AOVNPEKTOPKA MY

PEJbA NETPOBUR,
APXUTEKTA, KYCTOC MITY

NPEAPAT MUJTYTUHOBUH,
AN NHX. APX; MAPA ARCHITECTS

OAHWUII0 JAHT'YBUR,
AA OWUMI. APX. RIBA

MUJIKA T'HHATO,
APXUTEKTKWHA; MAPTHEP U
KPEATUBHW OVNPEKTOP, ZABRISKIE

BILJANA JOTIC,
MA IN ART HISTORY AND CURATOR:
DIRECTOR OF THE MUSEUM OF APPLIED ART

RELJA PETROVIC,
ARCHITECT, MAA CURATOR

PREDRAG MILUTINOVIC,
ARCHITECT; FOUNDER OF MAPA ARCHITECTS

DANILO DANGUBIC,
AADIPL ARCH RIBA

MILKA GNJATO,
ARCHITECT; PARTNER AND CREATIVE DIRECTOR,
ZABRISKIE
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BUJbAHA JOTUR

MA, NICTOPNYAPKA YMETHOCTI U
KYCTOCKUHA, OJUPEKTOPKA MITY
(Mocrap, 1977)

[vnnomupana je Wctopujy ymeTHocT Ha Ounosodpckom
dakyntety y beorpany (MA), a nocsie 3aBpuieHor
BONOHTepcKor cTaxa y HapogHoM Myzejy Cpbuje ogbpaHuna
je xabunutnumjy n nobuna 3eame Kyctoca. 3anaxe ce 3a
CaBpeMeHe KyCTOCKe MpaKCce W YNIory XXeHe Y KynTypu.

TokoM caMocTanHor Npefy3eTHULWITBA UHULMpPana v
peanu3oBafia BULLEe ayTOPCKMX NpojeKaTta, PernoHanHux
1 MefjyHapoHUX 1 BeNnKK Bpoj ayTOPCKMX caMoCTanHUX
n rpynHux n3noxbun. O6jassbeH je Behin Bpoj eHnx
ayTOPCKMX TEKCTOBA, KaTaNloWKMX 1Ny CTPYHHUM
yaconucuma u nybnukaumjama. Cenekropka je Beher
Bpoja MefjyyHapogHUXx n3noxbu, xnupupana je HarpagHe
nsnoxbe, MHMLMpana 1 MoAepupana BuLle NaHena,
CTpy4YHMX Bofjerba kpo3 nanoxbe n buna aytopka 6pojHUX
n3noxbeHnx noctaBku. AyTopka je JOKYMeHTapHor
cepujana XeHa o xenu, y pexxnjun boprca Mumskosuha

“ Ko-ayTopKka AoKyMeHTapHor ¢unma Meguana: Hekas n
Capn y npomykumju PTC (PTC 3). Hbenu ayTopckum npojekTu
noAp>KaHu cy BuLe nyTa cpeacTBnMa MuHucTapTsa
KynTtype n nidopmucara n Cekpetapujata rpaga
Beorpagna, kao n UMA doHposuma EBponcke yHuje.

Y cBojcTBy Anpketopke MIY akTnsHO ce 6aBu
MPOrpaMcKMM U ynpaB/baykuM fenaTtHoCcTuma y

LnJby NOACTMLAHA pasanymnTux obavka capagmm, ca
¢boKycoM Ha MoBe3rBaH-e jaBHOT U LIMBUITHOT CEKTOPA.
Ha mehyHapogHom nnaHy KoMecapka je U KyCTOCKMHba
npojekaTa 3a HacTyn Penybnuke Cpbuje Ha TpujeHanyy
Mwunany (2022), BujeHany avsajHa y JloHgoHy v Mpatikom
KBapuvjeHany CLEeHCKOr An3ajHa, Kao U npefcefHuua
CaBeTa bujeHana apxutekType y BeHeuwnju 3a 2023.

HbeH focafalltby pag nponpaTuan ce BpojHU U pazanynTK
MELMWjCKM U3BOPU, HA PervoHanHoM U MeflyHapoLHOM HUBOY.

BILJANA JOTIC
MA, ART HISTORIAN AND CURATOR,
DIRECTOR OF THE MUSEUM OF APPLIED ART

(Mostar, 1977)

She graduated in History of Art at the Faculty of Philosophy in
Belgrade (MAJ, and after completing her volunteer internship
at the National Museum of Serbia, she defended her habilita-
tion and received the title of Curator. She stands for contem-
porary curatorial practices and the woman'’s role in culture.

During her independent entrepreneurship, she initiated
and realized several author’s projects, regional and inter-
national, large number of author’s solo and group exhi-
bitions. A numerous of her author’s texts have been pu-
blished in professional magazines and publications. She
was the selector of numerous international exhibitions,
she was the judge of award-winning exhibitions, initiated
and moderated several panels, expert guidance through
exhibitions. Author of numerous exhibition settings. She
is the author of the documentary series Woman about a
Woman, directed by Boris Miljkovi¢, and co-author of the
documentary film Mediala: Once upon the time, produced
by national TV (RTS 3). Her author’s projects have been
supported several times by funds from the Ministry of
Culture and Information and the Secretariat of the City of
Belgrade, as well as IPA funds of the European Union.

In the capacity of MPU, she is actively engaged in pro-
gramming and management activities with the aim of
encouraging various forms of cooperation, with a focus on
connecting the public and civil sectors. On the international
level, the Commissioner and Curator of projects on be-

half of Ministry of Culture Republic of Serbia: Triennale in
Milan (2022), the London Design Biennale and the Prague
Quadrennial of Stage Design, as well as the president of the
Council of the Biennale of Architecture in Venice for 2023.

Her previous work has been covered by numerous and diffe-
rent media sources, at the regional and international level.
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MUJIKA T'HATO, MILKA GNJATO,
APXUTEKTKNHA ARCHITECT

Munka ['HaTo je apXMTeKTKUHba U jedaH o napTHepa
ocHuBayva Zabriskie npakce. OHa je y CBOjCTBY KpeaTUBHOI
LVpeKTopa OLroBOpHa 3a KBanuTeT U yHanpefuBare
MeTOLO0JIOrMje NpojeKToBakba 1 pesyntaTta Kpo3
eKcrnepuvMeHTe y MpoL,ecrMMa NpojeKkToBarba, UHTEH3NBHY
pa3MeHy MULLISbeHA U MHTEPAUCLUMINHAPHY Capagtby.
MNoceeheHa je kBanuTeTy dpase KoHLeNTyanusauuje
npojekTa y Kojoj je rnaBHu GoKyc Ha TpaHcdopMaLnjn,
OLHOCHO Ha cTBapaksy HOBUX MMMYNCA Yy OKPYXXehsy,
bYHKUMOHANHMX, APYLUTBEHUX UK eCTETCKMX. YBpCTO
Bepyje fa CBaky OLroBOP 3a npojekaT Tpeba npoHahu

Y KOHTVHYUTETY BPEAHOCTU, OLHOCHO y KOHTEKCTY, buo
bU3NYKOM, APYLUTBEHOM, KYITYPHOM UM UCTOPUjCKOM.

Y npodecnoHanHoj kapujepu capafjusana je ca
NCTaKHYTUM CPNCKMUM apXUTEKTMUMA, Kao U Ca HEKUM 0f,
HajTaneHToOBaHWU|MX Kosera, LWTo je NpecyaHo obankoBano
FbEH MPUCTYN pagy.

[Ounnomupana je Ha ApXMTEKTOHCKOM dakynTeTy y
Beorpagy. YnaH je YnpaBHor ogbopa [IpywtBa apxutekata
Beorpaga og 2021. roguHe

3anocnerse:
MapTHep y cTyawnjy Zabriskie, Beorpap, Cpbuja, og 2015.
DVA:studio, Beorpag, Cpbuja, 2007-2015.

OpabpaHe Harpage:

lopuwa Harpapa Yopyxxera apxutekata Cpbuje
Anekcej bpkuh

MNMocnoBHW objekaT Mua [Jophos, 2020.
HoMuHauuja EY Mies Award

MNocnoBHW objekaT Mua [Jophosn, 2020.
HomuHnauwuja EY Mies Award

BpTtuh Tecna - Hayka 3a xusort, 2015.

['paH npu - 36. CanoH apxutektype, 2015.

BpTtuh Tecna - Hayka 3a xusort, 2015.

Milka Gnjato is an architect and one of the founding
partners of the Zabriskie practice. As the creative director,
she is responsible for the quality and improvement of
design methodology and results through experiments

in design processes, an intensive exchange of ideas and
interdisciplinary cooperation. Gnjato is dedicated to the
quality of the conceptualization phase of the project in
which the main focus is on transformation, i.e. on the
creation of new impulses in the environment - functional,
social or aesthetic. She firmly believes that every solution
for a project should be found in a continuum of values,
i.e. in a context, whether physical, social, cultural or
historical.

In her professional career, Gnjato has collaborated with
prominent Serbian architects, as well as with some of her
most talented colleagues, which decisively shaped her
approach to work.

She graduated from the Faculty of Architecture in
Belgrade and has been a member of the Board of
Directors of the Association of Belgrade Architects

since 2021.

Work accomplishments:
Partner in Zabriskie Studio, Belgrade, Serbia, since 2015
DVA:STUDIO, Belgrade, Serbia, 2007-2015

Selected awards:

Annual award of the Association of Architects of Serbia
Aleksej Brkic

Mia Dorcol Office Building, 2020

EU Mies Award nomination

Mia Dorcol Office Building, 2020

EU Mies Award nomination

Tesla Kindergarten - Science for life, 2015

Grand Prix - 36" Salon of Architecture, 2015

Tesla Kindergarten - Science for life, 2015
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OAHWUI10 JAHT'YBUR,
AA pnnn. apx. PUBA

Hannno Oanrybuh je cpnckun apxutekta obpasoBaH y
nHocTpaHcTBy. OCHOBHE CTyAMje apXUTeKType 3aBpLUMNO
je y AMepuum, Ha Yuusepsutety [pypu (Drury Uni-
versity), a y JloHgoHy je 1999. ronvHe AunaoMmnpao Ha
ApxunTekToHckoM dakynTeTy Architectural Association, roe
je HacTaBMo fa Npefaje HakoH 3aBpLUEHUX CTyauja.

[aHwnno je npepaBao Ha HpojHUM yHUBEpP3UTETUMA U
n3narao Ha baymeposoM cMMMO3njyMy 3a UCTaKHyTe Mnage
apxuTekTe Ha ApXMTEKTOHCKO] Wwkonn KHoBATOH [lp>xaBHOr
yHuBep3uTeTa Oxajo. aHuno je bro ynaH komucuje

3a oueHy PUBA koja je pogenuna PUBA akpeoutaunjy
ApxuTtekToHCcKOM dpakynTeTy YHuBep3uteTa y beorpagy.

[annno Oanrybuh je 2015. ocHoBao apxmTekToHCKM 61po
Danilo Dangubic Architects y Beorpagy, ca Buwe og 20
MJTafMX W TaleHTOBaHMX apxutekaTa. Ybp3o ce etabnupao
Kao AMHAMMYaH CTYOMO KOju Mpyxa ycsyre y AOMeHy
[M3ajHa, NpojekToBakba, NPOU3BOAHE U peanunsalmje
npojekaTa pa3nmMynTor orncera u cnoxeHoctu. Ca
TaJleHTOBaHUM apxuTeKkTama v MakeTapHUL,OM

3a AUrUTanHy Npou3BoLHbYy, CTYAMO je nocBeheH
NCTpaXkKMBakby M HacTojarbMMa y [OMEHY CaBpeMeHe
apxXuUTEKType.

AyTop je npojekaTa objekaTta KynType, nocsoBama u
CTaHoBahba. VM3narao je Ha BujeHany apxutexkType n
ypbanusma y Ceyny 2021. roauHe, kao u Ha aHuma
apxutekType y lNupany, CnoBenunja. JobuTHUK je Harpage
Anekcej bpkuh 3a Hajbosbe peann3oBaHO apXUTEKTOHCKO
nenoy 2022. 3a npojexat LleHTpar.

DANILO DANGUBIC,
AADipl Arch RIBA

Danilo Dangubic is a Serbian architect educated overseas.
He completed his basic studies in architecture in the USA,
at Drury University, and in London in 1999 he graduated

from the Architectural Association School of Architecture,
where he continued to teach after completing his studies.

Danilo has lectured at numerous universities, presenting
at the Baumer Symposium for Distinguished Young
Architects at Ohio State University, the Knowlton

School of Architecture. He was a member of the

RIBA assessment committee that awarded an RIBA
accreditation to the Faculty of Architecture, University of
Belgrade.

In 2015, Dangubic founded the Belgrade-based
architectural bureau Danilo Dangubic Architects, a
studio employing more than 20 young and talented
architects. It quickly established itself as a dynamic
studio providing services in the field of design, planning,
production and implementation of projects of different
scopes and complexity. With talented architects and

a mock-up shop for digital production, the studio is
dedicated to research and endeavors in the field of
contemporary architecture.

He is also the author of projects for cultural, business
and residential facilities, exhibiting at the Biennale of
Architecture and Urbanism in Seoul in 2021, as well

as at the Piran Days of Architecture in Piran, Slovenia.
Dangubic is the winner of the Aleksej Brki¢ Award for the
best architectural work in 2022 - the Central project.
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NPEAPAT MUJTYTUHOBURH, PREDRAG MILUTINOVIC,
O NHX. APX. ARCHITECT

OvnnomMmpao Ha ApXnTeKTOHCKOM dakynTeTy
YHusep3uteTa y beorpapy; OcHuBau je cTyaumja
Mapa Architects kpo3 Koju pa3Buja CBOjy npakcy ca
MYNTUAUCLUUNIMHAPHUM TUMOM apxutekaTa og 2016.

AyTop je apxuUTeKType 1 eHTepunjepa jaBHUX,
pe3uaeHLUnjanHux, NocnoBHMX, objekaTta
cneumjanmsoBaHe HaMmeHe. HberoBa gena nybnvkosaHa
cy y Atnacy MKOBHUX yMETHUKA MPUMEHEHUX YMETHOCTY U
an3ajHepa Cpbuje - 21. ek (2014); Kputnykm rambut, Ocept
Ha caBpemeHy apxutektypy Cpbuje, (2014). Mpojextn n
peanu3aumnje objaB/mbMBaHN cy y foMahnM 1 MHOCTPaHUM
eNeKTPOHCKUM U WTamMnaHuM Megujuma.llpojektu cy
nsnaranum y cenekunjn CanoHa apxutektype Myseja
npumerseHe ymetHoctn y beorpaay, Canona JaHCy
Hosom Capny, [laHuMa apxutekType y [upaHy.

YyecHuK je xxupuja y 0bnacTv apxutekType 1 yMEeTHOCTH,
CanoHa apxutektype MI1Y 'y Beorpagy, >xvpuja 1 cTpyyHor
caBeTa 3a npunpemy Hactyna P. Cpbuje Ha 16. 1 17.
BujeHany apxutektype y Beneumjn 2018. n 2020/21. Hberoso
nocebHo gocTurHyhe je yTemesbere HOBMX CTaHAAPAA Y
npojekToBakby 0bjekaTa 3a ocobe ca nnsanugutetom OCU.

[obuTHUK je Harpaga v Npu3Hama of, Kojux cy

Haj3HavajHuje:

« BEJIMKA HATPALA YNYNYLC-a 3a 2022.; Yopy>xehe
JINKOBHUX YMETHUKA NPUMEHEHNX YMETHOC-TH 1
Lv3ajHepa Cpbuje

« HATPAJA "®0OHOA AJTIEKCAHOAP LUAJTIETUR™;
54.MAJCKA N3JTOXBA YNIYMNYLOC-a 2022.

- TPAHL MPUX 39.CAJIOHA APXUTEKTYPE , 39. CAJIOH
APXUTEKTYPE Myszeja NpuMerbeHe yMeTHOCTH,
Beorpapn 2017.

- TOOVNLUHA HATPALLA Yopyxere ApxutekaTa
Cpbuje“Anexcej bpkuh”, YAC, 2017.

- HATPALA “Tpaga BEOIPALIA” 3a Hajbosbe peann3oBaHo
neno 3a ApxutekTypy 1 ypbaHusam (2012.);

« HAFPALA komnanuje “HOBOCTW” 3a Hajbosbe
peannsoBaHo ApxuTekToHcko aeno (2012.),

Milutinovi¢, graduated from the Faculty of Architecture,
University of Belgrade.; He is the founder of the Mapa
Architects studio, through which he develops his practice
with a multidisciplinary team of architects since 2016.

He is the author of architecture and interiors of public,
residential, business and specialized purpose buildings. His
works were published in the Atlas of fine artists of applied
arts and designers of Serbia - 21st century (2014); Critical

ambit, Review of contemporary Serbian architecture,
?2014]. Projects and realizations were published in
domestic and foreign electronic and print media. The
projects were exhibited in a selection of the Architecture
Salon of the Museum of Applied Art in Belgrade, DaNS
Salon in Novi Sad, Architecture Days in Piran.

He is a member of the jury in the field of architecture and
art, MPU Architecture Salon in Belgrade, jury and expert
council for the preparation of the Republic of Serbia’s
performance at the 16th and 17th Biennale of Architecture
in Venice in 2018 and 2020./21. His special achievement is
establishing new standards in the design of facilities for
people with disabilities.

He is the recipient of awards and acknowledgements, the

most significant of which are:

- ULUPUDS GRAND PRIZE 2022; Association of fine
artists and designers of Serbia

- "ALEKSANDAR SALETIC FUND" AWARD; 54TH MAY
EXHIBITION OF ULUPUDS 2022.

« GRAND PRIX 39TH SALON ARCHITECTURE, 39th
SALON ARCHITECTURE of the Museum of Applied Arts,
Belgrade 2017.

- ANNUAL AWARD of Association of Architects of Serbia
“Aleksej Brki¢”, UAS, 2017.

- “CITY OF BELGRADE"” AWARD for the best realized work
for Architecture and Urbanism (2012);

- AWARD from the “NOVOSTI" company for the best
architectural work (2012,
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PEJbA METPOBUR,
APXUTEKTA, KYCTOC MI1Y

OcHoBHe 1 MacTep akageMcke CTyAnje 3aBpLUMO

Ha YHuBep3uTeTy y beorpagy — ApXUTEKTOHCKOM
dakyntety. Tokom cTyauja, wkoncke 2019/20. rogute,
Buo je aHraxoBaH Kao capagHuK 3a NoMoh y HacTasu
(neMoHcTpaTop) 3a y>Ky yMeTHUUKY obnacT: JinkosHe
yMeTHocTM Ha [lenapTMaHy 3a apxuTeKkTypy. AKTUBaH
je y4eCHWMK CTPyYHUX paAnoHMLA, TIETHUX WKOoNa 1
KoHrpeca, Mefy Kojuma ce nsgBajajy: JleTra wkona ¢
TEMOM MIHTPOBEPTHM U eKCTPOBEPTHY POCTOPU: HOBM

neparowku npuctynu kyhn n rpagy (BTY Kotbyc, Hemaukal,

MefyHapogHa paguoHuua OapxuBa pekoHCTpykLumja y
ypbanum cpeamrHama (Yuneepsutet MYAB y Beneumju,
EPACMYC v XEPCYC npojekar), paguoHuua [loHoBHa
ynotpeba 3ajegHNYKUX NPOCTOpa HOBobeorpaackmx
6nokoBa (ApxutekToHcku dpakynteTy Beorpamy y
capapreu ca TH OWL: Detmold School of Architecture and
Interior Architecture (Hemauka) n TU Delft (Xonangujal,
paguoHuua COOL HACJIERE - PeButanu3auyuja KyntypHe
bawwtnHe y okBupy 2018 - EBporicke roguHa KynTypHor
Hacneha, uta.

BonoHTtupao je Ha 44. CanoHy apxuTekType y Mysejy
NpUMerbeHe YMETHOCTH, FAe Nnocie 3aBpLUeHnX CTyaunja
2022. 3ano4yntbe cBOjy NnpodecuoHanHy kapujepy Ha MecTy
KycToca, y MpunpaBHUYKOM cTaxy, 3bupke apxuTtekType,
ypbaHn3mMa v apxuTeKToHCKOr gu3ajHa. [puapyxenu je
unaH OpywTsa koH3epsaTopa Cpbuje (AKC) v penosHu
unaH OpywTsa apxutekata beorpaga (OAB).

RELJA PETROVIC,
ARCHITECT

Relja completed his bachelor and master academic
studies at the Faculty of Architecture, University of
Belgrade. During the 2019/20 academic year, he held a
post as a teaching assistant (demonstrator] on the module
within the artistic field of Fine Arts at the Department of
Architecture. He is an active participant on professional
workshops, summer schools and congresses, among
which several stand out: the summer school on the theme
of Introverted and Extroverted Spaces - New Pedagogical
Approaches to the House and the City (BTU Cottbus,
Germany), the international workshop Sustainable
Reconstruction in Urban Areas (University IUAV in Venice,
the ERASMUS and HERSUS project), the workshop Reuse
of Common Spaces of New Belgrade Blocks (Faculty of
Architecture in Belgrade in cooperation with TH OWL.:
Detmold School of Architecture and Interior Architecture
(Germany) and TU Delft (Netherlands)), the workshop
COOL HERITAGE - The revitalization of cultural heritage
within the 2018 - the European Year of Cultural Heritage, etc.

Relja volunteered at the 44 Salon of Architecture, the
Museum of Applied Art, where, after completing his
studies in 2022, he began his professional career as a
curator (internship) at the Collection of Architecture,
Urbanism and Architectural Design. He is an associate
member of the Association of Conservators of Serbia
(DKS) and a full member of the Association of Belgrade
Architects (DAB).
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KHUPH JURY

TPATAJYRWN 3A HOBUM, AKTUBHUM U YTULAJHUM MECTOM APXUTEKTYPE
y APYLWITBY KOJE PEAE®UHULLE CBOJE BPEAHOCHE OBPACLE, CAJIOH
APXUTEKTYPE, Y CBOM 45. U3[AAHY, OKPERE CE AUJANIOTY. XKUPU, Y KOM
CY bBUJIN CTPYYHALN PASHOPOOHUX KOMNETEHUWJA, UHTEPECOBAHA,
UCKYCTABA, MPO®PECUOHAJTHOI OKPY>XEHA U ®OKYCA UCTPAXUBAHSA,
ONPEOENNO CE, NOWTYJYRU OCHOBHE NMPUHLUWIME OANJATIOTA,
3AYCATNTAWWABAHE BPEAHOCHUX KPUTEPUJYMA U AYTOHOMHO
JOHOLUEHE OOJTYKA.

MPO®UJT PAOLOBA NPUJABJBEHUX HA 45. CAJTOH APXUTEKTYPE
OACITUNKABA NMPUCYCTBO PA3JIUHYHUTUX OKOJIHOCTHU, KAO MOJTASULLTA
AYTOPCKOI PALA, PASJIMMUTE NOTJIEAE HA MPOBJIEME U MOT'YRE
MPUCTYNE HUXOBOM PELLUABAHSY, A LLUTO KAPAKTEPULLY TEKYRY
APXUTEKTOHCKY NMPOAYKLWJY. OO YKYNHO 254 NPUCTUTJIA PALA, 3A
N3N10)KBY JE CEJIEKTOBAH 61 PA[l, KAO U 21 CTYAEHTCKHW PAL, Y CBUX
11 KATETOPUJA. CHATA UHBEHTUBHOCTWU, U BELUTUHA U TEXHUYKA
CTPYYHOCT NPOJEKTAHTA OA CKNIAAHWUM U YMEPEHWUM OHOCOM
NMPEMA NMPUPOAHOJ U TPABREHOJ CPEAUHU NY3 IYBOKO YBAXXABAHE
TPAOULUWIE, HACIEBA U KOPUCHUKA, U3TPAON XAPMOHUYAH
OAHOC NPEMA OKPYXEHY BUJIN CY ONPEAEJbYJYRU 3A CEJIEKLUNIY
PAOOBA 3A U3JIATAHE. KAPAKTEP U KBAJTUTET NMPEACTABJbEHUX
PEAJIU3ALUNJA OAPEAMO JE OJTYKY XUPUJA OA HATPALE U
MOXBANE AOAENNY CEOAM O AEBET TAKMUYAPCKUX KATETOPUJA.
MOCEBHO NO3UTUBHO OLUEHEHA CY PELUEHA KOJA CY YTEMEJBEHA
Y MPAKCWU OAPXXUBE N'PAAHE, OHA KOJA KOPUCTE NNOKAJTHE U/UNKU
PELWUKITNPAHE MATEPUJANE N OBHOBJbUBE U3BOPE EHEPI1JE
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KHUPH JURY

SEEKING A NEW, ACTIVE AND INFLUENTIAL STATUS FOR ARCHITECTURE
IN ASOCIETY THAT IS REDEFINING ITS VALUE MODELS, THE SALON OF
ARCHITECTURE, IN ITS 45™ EDITION, TURNS TO DIALOGUE. THE JURY,
WHICH CONSISTS OF EXPERTS OF VARIOUS COMPETENCIES, INTERESTS,
EXPERIENCES, PROFESSIONAL ENVIRONMENTS AND RESEARCH FOCI,
OPTED, IN DEFERENCE TO THE BASIC PRINCIPLES OF DIALOGUE, FOR THE
HARMONIZATION OF THE VALUE CRITERIA AND AUTONOMOUS DECISION-
MAKING.

THE PROFILE OF THE WORKS REGISTERED AT THE 45™ SALON OF
ARCHITECTURE REFLECTS THE PRESENCE OF VARIOUS CIRCUMSTANCES,
AS THE STARTING POINT OF THE AUTHORIAL WORKS, AS WELL AS
DIFFERENT VIEWS ON PROBLEMS AND POSSIBLE APPROACHES TO SOLVING
THEM, WHICH DEPICT THE CURRENT ARCHITECTURAL PRODUCTION.

OF ATOTAL OF 254 SUBMITTED WORKS, 61 WERE SELECTED FOR THE
EXHIBITION, AS WELL AS 21 STUDENT WORKS, IN ALL ELEVEN CATEGORIES.
THE POWER OF INVENTIVENESS, TOGETHER WITH SKILL AND TECHNICAL
EXPERTISE OF THE DESIGNER TO BUILD A HARMONIOUS RELATIONSHIP
WITH THE ENVIRONMENT THROUGH A HARMONIOUS AND MODERATE
RELATIONSHIP WITH THE NATURAL AND BUILT ENVIRONMENT AND WITH

A DEEP APPRECIATION OF TRADITION, HERITAGE AND THE USERS, WAS
DECISIVE FOR THE CHOICE OF EXHIBITS. THE CHARACTER AND QUALITY

OF THE PRESENTED ACHIEVEMENTS SHAPED THE JURY'S DECISION TO
AWARD PRIZES AND HONOURS IN 7 OF THE 9 COMPETITION CATEGORIES.
SOLUTIONS GROUNDED IN THE PRACTICE OF SUSTAINABLE CONSTRUCTION,
THOSE THAT USE LOCAL AND/OR RECYCLED MATERIALS AND RENEWABLE
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KHUPH JURY

U CE BABE TPAHCOOPMALIMJOM MOCTOJEREI TPABEBUHCKOI ®OHAA.
MHOBATUBHOCT, XOJIMCTUYKU NMPUCTYN U PEJIEBAHTHOCT Y APYLUTBEHOM
CMUCJTY NOCTABJbEHU CY KAO MPUMAPHU KPUTEPUJYMU BPEOHOBAHA

3A HATPABUBAHE. MPUAPXABAJYRU CE BUCOKUX MEPWUJTIA 3A NPOLEHY
YCMELWHOCTH, XXUPU JEY U3BOP PALOBA 3A HATPALE U NPU3HAHA YBPCTUO
N JEOAH HEU3BELEH APXUTEKTOHCKHW MPOJEKAT, AJiI U ABA PALLA CPTICKUX
AYTOPA PEAJTU3SOBAHUX Y PETNOHY. TAKOBE CE YCATJIACKMO OA TPAH MNPU
PABHOIMPABHO MNMOAEJIE ABA PAOA KOJA NMTOMEPAJY TPAHULIE Y OMEHY
PEXABUJTUTAUMNJE HAMYWTEHUX UCTOPUJCKUX CTPYKTYPA - JEAAH, CBEXUM
MPOJEKTAHTCKUM PEWUEHEM OBHOBE BPEAHOI UCTOPUJCKOI TKUBA
3ACHOBAHOI HA TPAANWLUWNOHAJIHOM U TEMEJbHOM UCTPAXKUBAHY TBPHABCKE
APXUTEKTYPE, A APYI'U, YCMTOCTABJbAHEM AAINJAJIOTA USMEBY AUPEKTHUX U
CKPUBEHUX 3HAYEHA PYUHUPAHOI ®PABPUYKOI KOMIJIEKCA U U3JTOXKBEHOT
MATEPWJAJIA KOJU OTBAPA EKCTPEMHO AKTYEJIHE APYLWTBEHE TEME Y
HAMEHCKOJ CTPYKTYPU MABUJbOHA OTPAHUYEHOI TPAJAHA.
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ENERGY SOURCES OR DEAL WITH THE TRANSFORMATION OF THE EXISTING
BUILDING STOCK, WERE ESPECIALLY POSITIVELY EVALUATED. FURTHERMORE,
INNOVATIVENESS, A HOLISTIC APPROACH AND RELEVANCE IN THE SOCIAL SENSE
ARE SET AS THE PRIMARY EVALUATION CRITERIA FOR THE AWARD. ADHERING

TO THE HIGH ASSESSMENT CRITERIA, THE JURY INCLUDED IN THE SELECTION

OF WORKS FOR AWARDS AND RECOGNITIONS ONE ARCHITECTURAL PROJECT IN
PROGRESS, AS WELL AS TWO WORKS BY SERBIAN AUTHORS REALIZED IN THE
REGION. IT WAS ALSO AGREED THAT THE GRAND PRIX SHOULD BE SHARED BY
TWO WORKS, WHICH PUSH THE BOUNDARIES IN THE FIELD OF THE RESTORATION
OF ABANDONED HISTORICAL STRUCTURES - ONE, WITH A FRESH DESIGN
SOLUTION FOR THE RESTORATION OF A VALUABLE HISTORICAL EDIFICE BASED
ON TRADITIONAL AND IN-DEPTH RESEARCH OF FORTRESS ARCHITECTURE, AND
THE OTHER, BY ESTABLISHING A DIALOGUE BETWEEN THE DIRECT AND HIDDEN
MEANINGS OF A DERELICT FACTORY COMPLEX AND EXHIBITION MATERIAL THAT
OPENS UP EXTREMELY CURRENT SOCIAL TOPICS IN A PURPOSE-BUILT PAVILION
STRUCTURE OF LIMITED DURATION.
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NPO®. AP BEPHEP 30BEK /
auni. UHXX. MBAH TOMOBUR

KAKO REMO rPAAUTU Y BYAYRHOCTH
U 3A BYOYRHOCT?

Y TOoKy NpPeTXoAHMX CTO FOAMHA, YNPKOC TOMe LITO

cy BoheHu gBa rnobanHa pata u 6e36poj nokanHmx
paToBa, bpoj cCTaHOBHMKA NAaHeTe NopacTao je CKopo
yeTupm nyta. CBako HOBO MOKOJSIEHE MOpaso je aa
n3rpagv jegaH HoBu cBeT noBpx Beh moctojeher,
rpam3nBo kopucTehu npuponHe pecypce n pocuHa
ropvBa, cMaTpajyhu nx 3a rotoBo becnnaTtHe u
npakTnyHo HeucupnHe. Beh npu kpajy 20. ctoneha
OBaKaB MPUCTYM, HAPOUYUTO NPUMEHMBAH Y
eHepreTCcKM M3y3eTHO 3aXTEBHMM npoLecuma obpage
MWHepaJIHMX MaTepujana, foBeo je rpafjeBUHCKY
NHIyCTpUWjy Ha Bogehe MecTo cnvcka HajBehumx
3arahjuBaya nnaHete, YnHehu je o4roBOPHOM 3a

60 opcTo rnobanHe noTpollkse cupoBumHa, 50 oacTo
npou3BogHe oTnaga, 50 oacTo eMucHja WTETHUX
racoBa v He Marbe of, 35 npoueHaTa yKynHe
MOTPOLLHE eHepruje.

Pesyntatu TakBOr npucTyna gaHac ce cByAa 0ko

Hac MOry BUAETW roJIMM OKOM U CBaKO MX MOXe
0CETUTU Ha CONCTBeHO] koxkn. CaBpeMeHn ypbaHu
KoHrnoMepaTtu 3anaja NpeTBOPEHW Cy Y ., TOMIOTHA
0CTpBa’, y KOjUM je npakTU4yHo HeMoryhe obuTaBaTy
y TOKy CBe Bpenujux neTrmx gaHa. C gpyre ctpaHe,
3eMJbe .y pasBojy’ rylie ce 0f CMora y TOKY 3MMCKUX
MeceLM, a CIMKOBUTU Nej3aXun HUXoBe NpUpoae

Cy CYpPOBO WULLapaHu Xubafama ANBIbUX AeNoHu]a
rpahjeBUHCKOr 1 Apyror oTnaga.

PROF. DR WERNER SOBEK /
DIPL. ING. IVAN TOMOVIC

HOW TO BUILD IN
AND FOR THE FUTURE?

Over the course of the last 100 years, despite two
global and countless local wars, human population
increased its number by nearly four times. Each
generation had to build another world on top of
the existing one, greedily using natural resources
and fossil fuels, treating them as virtually free

and infinite. Towards the end of twentieth century,
this approach, particularly practiced in energy-
intensive processing of mineral materials, brought
the construction industry to the leading position

of Earth’s biggest polluters, being responsible for
60% of worldwide natural resources consumption,
50% of waste production, 50% of climate-damaging
emissions and not less than 35% of global energy
consumption.

At the present time, outcomes of such activities
are visible and palpable all around us. Modern
urban conglomerates of the West represent heat
islands, hardly habitable during the increasingly
hot summers, while developing countries struggle
with the heavily polluted air during the heating
season and the severe problem of construction
waste, tragically portrayed through thousands of
wild landfills, contaminating picturesque natural
landscapes.
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OBakBa cuTyalmja 03Ha4YaBa NoyeTak BENMKOT
npeobpaxkaja y apxMTeKTypu 1 rpagnTesbCTay.
Manu kopaum, Koju cy fo cafia npeay3vMaHu, HUCy
HV NpMBNMXKHO Cpa3MepHN 3axTeBMMaA BpeMeHa.
[NocTojehe MeToae He pajy ogroeop pactyhum
“3a30BMMa - jep NpobyieM ce He MOXe peLunTu
NCTUM CPeACTBMMA KOjUM je n3asBaH. Hose
TEXHOOTMje Ce pa3Bujajy, anu OHO LUTO je 3amnpaBo
HajnoTpebHuje jecTe MOTNyHa MpoMeHa Napagurme
npojekToBaka 1 rpahema. KibyuHy ynory n Hajsehy
OArOBOPHOCT y TOM MpoLEeCy UMajy CTBapaoLuu 1
nokpeTayu naeja, oLHOCHO apXUTEKTE U UHXKEHEPU
Koju Tpeba fa nokaky cnpeMHocT U cnocobHocT

3a UCKPEeH 1 0TBOPEeH aujanor nsmely cebe, ca
OKOJIMHOM U Ca ApYLITBOM W, KOHAYHO, LUTO je MOXAa
M HajTeXe, ca CBOjUM COMCTBEHMM Hacnehem.

CaMo Kpo3 Taj M TakaB AKnjanor MM MoOXXeMo fobutu
OLroBOP Ha NUTakbe — Kako rpagutu y byoyhHoCTY 1
3a bynyhHocT?

This situation marks a beginning of a big
transformation in architecture and construction.
The small steps that have been taken so far do not
satisfy the needs of our time. Existing methods are
not suited for the actual challenges - problems will
never be solved by the means which caused them.
New technologies are being developed, but what

is necessary the most, is a decisive change of the
reigning design and construction paradigms. The
crucial role and the greatest responsibility for this
change lies with the idea generators - architects
and engineers - and their capability to make

an open-minded dialogue with each other, with
society, the environment and, what is probably the
hardest of all, with their own legacy. This dialogue
is the only way to get an answer on how we want to
build in and for the future.
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AP JbUJbAHA BJIAT0JEBUF, DR LJILJANA BLAGOJEVIC,
APXUTEKTKMHA ARCHITECT

0 APXUTEKTYPWU, PA3rOBOPOM

Op 1974, kapa je ocHoBaH, CanoH apxutekType

ce BMLIE MyTa MeHao kaja je pey o kapakTepy,
dopmaTy u cenekumnju n3naraHnx pagoea, Aok cy
3rpage, eHTepujepu n HarpaheHu ayTopu cTapunu
WNW HecTajanu, a HOBW MNorfean ce oTBapanu
Kpo3 reHepawlujcke cMeHe, cycpeTe n cykobe. Y
TMM MeHaMa CanoH je y3 ycnoHe 1 nafoBe yNnopHo
OMCTajao Kao CpefuilHba CMOTPa apXUTEKTOHCKe
cTpyke y Beorpagy. Anu 3awwTo M1 ce oHAA YMHK
na je CanoH oBe rogunHe Apyravymju Hero LITo ra
namtumo un benexxnmo? Mpe gBaHaecT roguHa
yBOAHM TekcT KaTanora CanoHa nucana cam,

Kao YflaH Tajallkeer XXupuja, y HacTojary fa
nNpobyanM apxuTEKTOHCKY 3ajefHULY U3 KpUTUYKe
obamMpnocTu n MaHudecTaLmjy U3 MHCTUTYLMOHANHE
TpoMocTu. CTpyyHy jaBHOCT, opraH13aTopa U Hac
y XXMpUjy Tafa caM rno3safia fia ce ynutamo Aa au
CanoH nocTaje cajaM, a apxXMTEKTOHCKa KpUTMUKa
nponaraHga, Te caM 1M3na3 U3 NocJ0BUYHOT TyHena,
OAHOCHO 3axyKTasly JJOKOMOTUBY Koja nie Ka Hama
pa v Hac n CanoH nperasu, Hasupanay npouecy
TeMesbHe MPoMeHe KoHLenumnje MmaHndecTaumje.

ON ARCHITECTURE, IN DIALOGUE

Since it was founded in 1974, the Salon of
Architecture has every so often changed in its
character, format, selection of exhibits, whereby
buildings, interiors and awarded architects either
aged or vanished, and new outlooks opened by

way of intragenerational shifts, intersections and
clashes. All throughout, the Salon, in its high and low
points, persisted as the central event of architectural
profession in Belgrade. Why does it then seem that
this year’s Salon differs from those remembered

or noted in the past? While writing the introductory
essay for the Salon’s catalogue as a member of

the previous jury in 2011 | aimed at waking up the
architectural community from critical deadness and
this event from institutional lethargy. | called upon
the professional public, organisers and ourselves
the jury to react accordingly, whether the Salon was
becoming a trade fair and architectural critique

an advertising. A glimpse of light at the end of the
proverbial tunnel or rather the light of the steam
engine rushing towards us to crush the Salon and
all of us with it, seemed to me to be in the process of
fundamental change of the manifestation’s concept.
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[laHac BUAMMO 1N KPUTUYKM UCAUTYJEMO CMMCAO0
npoMeHa koHuenunje CanoHa y npoTeknoj
peueHunju, buno ga ce pagm o yBohery akTUBHOT
napTHepCcTBa Ca opraHu3almnjama Kao LWTo cy

KALL nnn ACAT, Behoj MHTepHaLMoHanu3aymjm
>KMpUja, pUropo3HOCTM ceneklinje, NocTaB/bakby
BaXXHWX NnpecefaHa y Harpagama unu cee Behe
pa3HoBpcHOCTU nNpaTehnx akTMBHOCTU. AKO je y
TMM npoMeHama CanoH NpeTpneo v Heke sole
nocnefuue, Kaksa je, HanasuMm, pegykuuja ysnaa

Yy WMpPUHY TekyRnX Npakcu Kao KOHCeKBeHLa
penaTMBHO CybjeKTUBHUX Mepuia Xupwuja, nnm
CTBapahbe eCTeTM30BaHe ranepujcke canke
apXUTEKTOHCKe CTBAapPHOCTU U nieanusaumje
LEeMOKpaTCKOr npoLeca y Npon3BoAHN MPoCTopa,
45. CanoH nocTaB/ba M3pMYUT 3aXTEB Aa Ce 0

TOMe pa3roBapa, HavMe, 0 JobpuM 1 Nownm
MCXOAMLITMMA, aKTepUMa NPOMEHa U nocneguuama.
3aTo je oBe roguHe CanoH gpyrayunju, jep xohemo
[a pa3rosapaMo, 0TBOpeHo, be3 ngeonormsaymje u
MOSIMTUKAHTCTBA, CKPUBEHMX areHAmn 1 3acTynara
nojeonHayvyHux nHTepeca, Beh yeaxkaBajyhn
CNOXEHOCT UCTOPMUJCKMX, HAYYHUX, TEXHUYKUNX U
LpYyLWTBEHNX ycnoBa apxutekType. O apxutekTypw,
pa3rosopoM, be3 noanTMUKe MHCTPyMeHTanunsauumje y
pacnpaBama, ykibydyjyhu 1 oHe 0 paTHUM cykobuma
1 0TBOPEHUM NuTarmMMa bpoja xpTasa.

Presently, we can see and critically assess the
sense of Salon’s conceptual changes that took
place in the last decade, such as active partnering
with organisations like ZAD or ASAP, broader
internationalisation of the juries, increased
selection rigour, setting important awards
precedents, and diversified side events program.
If the changes also resulted in some undesirable
consequences, such as | would argue is the
reductive insight into the breadth of current
practice subsequent to relatively subjective
criteria of the juries, or estheticized gallery
image of architectural reality and idealisation of
the democratic processes in the production of
space, this 45th Salon calls for dialogue, that is,
discussion about both good and bad outcomes,
acters of change and consequences. It is for
that reason that this Salon is unlike past ones,
as it calls for open intersectional discussion of
architecture’s historical, scientific, technical
and social conditions, and free from ideology

or politicking, without hidden agendas, and not
serving any particular interests. On architecture,
in dialogue, thus, not succumbing to political
instrumentalization of discussion, including that
on conflict and open issues regarding number of
victims.
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NnPO®. AP NYEPABKA BYKAHOBUH

0 KOHTEKCTY

[papuTerbCcKke MHTEpPBEHLM]E, KOje CBaKOLHEBHO
HacTajy y NpoCTOpY OKO Hac, MPakTUYHO je
HeMmoryhe urHopucatu. Kako n3 nepcnektuse
bun3MUKOr OKpy>KeHa, Tako U U3 NepcrnekTuBe
ApyLWwTBEHNX ofHoca. CTBapHOCT, Kojy YnHe
npupoAaHa v rpafjeHa cpeanHa, anv u WwWupwn
LPYLUTBEHW, COLMOKYNTYPONOLLKMN, EKOHOMCKM

Y NOAUTUYKWN OKBUP, KOHTEKCT je Y KOMe HacTaje
CaBpeMeHa apxuTeKkTypa y CBUM HeHUM MOjaBHUM
obnnumnma, og MUHUManucTuyke, epemMepHe,
aKTUBWUCTUYKE, eKCNPEeCUBHE, KOMepLVMjasHe,
yHYTpallhbe, nej3axkHe, UCTpaXkmBayke, BUPTyeNHe
[0 MOHyMeHTanHe. PasyMeBatbe 1 NoLITOBake
KOHTeKCTa Nogpa3syMeBajy No3uTMBaH OAHOC Npema
Tpaguumju, npemMa npupogHoM unu rpafjeHom /
ypbaHoM oKpy>Kerby, anv 1 0AHOC pa3yMeBarba
notpeba n obnyaja 3ajemHuLEe y KOjoj Ce 1 3a Kojy ce
apxuTekTypa cTBapa.

ApxuTekTypa je AUCLMMAMHA KOja CEH3MONANTETOM
npemMa oKpy>ehy CBe C/10jeBe W CBa 3HaYeHa
cTBapanalluTBa jegHor apywTea — 6e3 063upa

Ha BPeMEe HMXO0BOI HAaCTaHKa, HMX0B 3HaYaj 1
KapakTep - y3auxe Ha Nujegectan naeHTuTeTa
3ajegHuue. Kaga je yteMerbeHa y noLToBakby
CBeYKYMHUX OKOSIHOCTW KOje NpeAcTaBsbajy
orpaHuyerbe ayTopckor n3pasa, C jeflHe CTpaHe,

n ymeha npojekTaHTa fa ocTBapu MHOBaTMBaH

PROF. DR DUBRAVKA BUKANOVIC

ABOUT THE CONTEXT

Construction interventions, that occur every day in
our vicinity, are almost impossible to ignore. Both
from the perspective of the physical environment
and from the perspective of social relations. The
real world of natural and built environment, but
also the wider social, socio-cultural, economic,
and political circumstances, is the context in which
contemporary architecture is created in all its
forms, from a minimalist, ephemeral, activistic,
expressive, commercial, interior, landscape,
research, virtual to monumental. Perception of
the context, its understanding and appreciation,
implies a positive relationship towards tradition,
towards the natural or built / urban environment,
but also a relationship of understanding the needs
and customs of the locality and the community
architecture is created for.

Architecture is a discipline that, by having the
sensibility towards the environment, raises all
layers and meanings of the creations of a society
to the pedestal of the identity of the community,
regardless of the time of their creation, their
importance or character. Architecture achieves
harmony with its environment, respects the context
and needs of its users in a physical, aesthetic and
spiritual sense when it is founded in respect of the
overall circumstances that represent the limitation
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W MHCNMpPaTMBaH AMjanor ca TUM OKOJIHOCTUMA,
y3 M3paxkeH ceH3nbunuTeT npemMa 3aTe4yeHnM
NPUPOAHMM N CTBOPEHUM YCNI0BUMA, Ca Apyre,
apxuTeKkTypa 0CTBapyje XapMOHW]y ca CBOjUM
OKpY>KeHeM, MOLLUTYje KOHTEKCT U noTpebe cBojux
KOPUCHMKA Y GU3NYKOM, ECTETCKOM U JYXOBHOM
cMuchy.

Pasmuiwbajyhin o gpyliTBEHO] Y1031 apXUTEKTYpE,
nMUTaMm ce WTa je KOHTEeKCT 3a CaBpeMeHo
apxuTeKToHcKo cTBapanawTeo y Cpbuju? LLTa

Cy Mepwuna Koja ogpehyjy Aa je apxuTekTypa

Yy XapMOHMjK ca oKkpy>KeheM? Ha Koju HauuH
apXuTeKTypa MoXe Aa NokpeHe NpoMeHe

KaKo y 3ajeHMLN, Tako 1y aMbujenTy? [la nu
Masne MHTepBeHLMje MOTy la N3a30By Beuke
TpaHchopmauunje? [la nu je ypbaHa cTBapHOCT
CPNCKMX rpafioBa eKCTPeMHa OKOJTHOCT Kojy Tpeba
13 KOpPeHa MeHaTh UMK je joLl YyBEK MOXeMO
KBaNWUTETHWUM, CYNTUIHUM MHTEpPBEHLMjaMa
rnocteneHo TpaHchopmmucatm?

of the author’s expression on the one hand, and the
ability of the designer to achieve an innovative and

inspiring dialogue with those circumstances with a
pronounced sensibility towards the existing natural
and created conditions on the other hand.

Considering the social role of architecture, | ask
myself what is the context for contemporary
architectural creativity in Serbia? What are the
criteria that determine architecture in harmony
with the environment? In what way can architecture
initiate changes, both in the community and in the
environment? Is the urban reality of Serbian cities
an extreme circumstance that needs to be radically
changed, or can we still gradually transform it with
quality, subtle interventions?
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NnPO®. IP MAPUJA MAPYHA

KPUTNYKO MULLJBEHSE:
AOMNPUHOC OUJANOTY Y APXUTEKTYPU

Kpuntnyko Muwsberbe cMaTpa ce jeJHOM Of, Kiby4HMUX
KOMMeTeHLMja 3a CyoyaBae C KOMMIEKCHUM
n3asosuma 21. seka. [lponsnasm n3 caBpemeHe
pa3BojHe NapagurMe koja npeballyje ogroBopHoCT
Ha nojeguHLLa of, KOr ce o4yekyje ga byne npoMoTep
MO3UTUBHMX NPOMeHa 1 ocnocobsbeH fa fenyje

y CNloXXeHUM cutyaunjama. lpu Tome, HaunH
pellaBakba NpobnemMa v reHepmcatba MHOBATUBHUX
pellerba Mopa bUTK 3aCHOBaH Ha TeMeSbHOM
npencnuT1Bakby ycTa/beHUX OKBMPA MULLIbEHA U
LOMUHAHTHOT BPEAHOCHOT OKBUPA. Y 0CHOBMU, LnJb
je n3rpaftba LpyLUTBEHO OATOBOPHOTr MOjeAMHLA U
HEroBMX M30LUTPEHMX CTaBOBA Y CBPXY CTBapaha
npaBefHNjUX ofHoca y ApywTBy y LenmHu. Cmatpa
ce a je KpUTUYKO MULLIbEHE OCHOBHO CPELCTBO
3a pa3Bujatbe aKTMBHOI CTaBa NpeMa ApyLUTBEHUM
13a30BMMa KOju ce Mak nocMmaTpajy kao pesyntaTt
npakce yCBOjEHWX MAEO0N0rNja N YCNOCTaBIbEHMX
ofHoca n3Mehy ApylWwITBEHMX akTepa y 3ajefHULM.

Y KOHTeKCTY NpodecnoHasHOr fefloBaba TEXNLLTE
je Ha n3rpagu T3B. pedieKCMBHOr MpakTMyapa.
KpuTnuko muwmberse oMoryhaBa npopecrmoHanymma
[a npevicnutajy cBoja yBepera 1 goHecy fobpo
3aCHOBaHe N JIOrNYKKM yTeMesbeHe 3akibyyke 0 ToMe
y LWTa BEPYjy U LWITa YMHe. JacHo je fa HKMXoBa ynora
He Moxe BUTK HeyTpanHa 1 anoaNTUYHA, HUTK
nogpeheHa npakcama y okBuMpy paTtor cucrema.
[NpodecroHanHa ekcnepTMsa Mopa butn nosesaHa

PROF. DR MARIJA MARUNA

CRITICAL THINKING: A CONTRIBUTION TO
DIALOGUE IN ARCHITECTURE

Critical thinking is considered as one of the key
competencies for facing the complex challenges of
the 21 century. It stems from the contemporary
development paradigm that shifts the responsibility
to the individual who is expected to be a promoter
of positive changes and able to act in complex
situations. At the same time, the method of solving
problems and generating innovative solutions must
be based on a thorough review of the established
framework of thought and the dominant value
framework. Basically, the goal is to build a socially
responsible individual and his sharpened attitudes
for the purpose of creating fairer relations in society
as a whole. It is considered that critical thinking is a
basic tool for developing an active attitude towards
social challenges, which, in turn, are seen as the
result of the practice of adopted ideologies and
established relationships between social actors in
the community.

In the context of professional activity, the focus is
on building the so-called reflective practitioner.
Critical thinking enables professionals to question
their beliefs and make well-founded and logical
conclusions about what they believe and what they
do. It is clear that their role cannot be neutral and
apolitical, nor subordinated to the practices within
the given system. Professional expertise must be
associated with an understanding of policies, the
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ca pa3ymMeBabeM NoauTMKa, No3uumje 1 ynore
eKcrepara y NpoCTOPHOM pa3Bojy 1 nocnegmuama
npodecnoHanHor genosarba. CyWITUHCKMN, KPUTUYKO-
pednekcuBHa npakca NpeAcTaB/ba ApYyLUTBEHY
aKTUBHOCT Ca U3PaXKeHOM eTUYKOM LVMEH3U|OM.

CnocobHOCT KPUTUYKOT MULLIBbEHA HEONXOAHA

je 3a MpopyKTMBaH U CMUCHIEH gujanor. Y oCHOBM
KPUTUYKOT MULLSbEHbA CTOjU NPEUCNINTUBAHE HOPMMU,
yBPEXEHUX MULLIbEHA, MPETNOCTAaBKN U TBPLHU
KpO3 M3rpaftby paLMoHanHe apryMeHTauuje,
ynotpebe jacHUX KpUTepuMjyMa 1 yBaXkaBare
WHOMBUAYANHOT, APYLUTBEHOr U KyNTypHOT
KOHTeKCTa, Kao 1 KOHTEKCTa JOMeHa Y OKBUPY

Kojer ce pasmuLusba. To omoryhaBa popmuparse
nHdopmMmcaHor 1 BpefHOCHO ocBellfieHor cTaBa
nojeaMHLA W yje4HO 0TBapa NpPoCTop 3a MHTepakLumjy
n TpaHchopMaumjy ogHoca nsmehy pasnnumTmx

MW CyNnpOTCTaB/bEHUX CTPaHAa y Liby 3ajefHMNYKOr
pa3yMeBarba CTBAPHOCTM U, CXOQHO TOME,
npey3nMarbe OAroBOPHOCTM 3a byayhe nuyHo u
npodecroHanHo fenoBakme.

position and role of experts in spatial development
and the consequences of professional action.
Essentially, critical-reflexive practice represents a
social activity with a pronounced ethical dimension.

The ability to think critically is essential for
productive and meaningful dialogue. At the core

of critical thinking is the questioning of norms,
entrenched opinions, assumptions and claims
through the construction of rational argumentation,
the use of clear criteria and respect for the
individual, social and cultural context, as well as
the context of the domain within which one thinks.
This enables the formation of an informed and
value-conscious attitude of the individual and

at the same time opens up space for interaction
and transformation of relations between different
or opposing parties with the aim of common
understanding of reality, and accordingly assuming
responsibility for future personal and professional
actions.
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MAPUJAHA PAJOBUR, MARIJANA RADOVIC,
APXUTEKTKNHGA, ARCHITECT,
M2ATELIER M2ATELIER

HEPACKWAMBA BE3A USMEBY EHTEPUJEPA U
EKCTEPUJEPA

ApxuTekTypa je, 3ajefHo ca Apyrum obnuunma
YMETHOCTM, CKJIOHa CTasHUM npoMeHaMa. ocTaje
3e/eHuja, ogpXMBKja, Ca PEBOYLIMOHAPHOM
cBelwy 0 JOHOLEHY NPUCTYNAYHUX, UHKIY3UBHUX,
eKoJIoLLKMX N3bopa NpuMereHNX Ha CBaku aeTasb,
0L MaTepujania 0O pa3BuUjeHe TeEXHOJOTnje.

Mpouec npojekToBaHba NOYNHE MPOCTOPHOM
nepLenunjomM 1 BpefHOBarEM CPefNHe, heHe
ncropuje, TpaguLnje, KynType, orpaHuyera u
noTeHumnjana, banaHcupa n namehy ectetuke u
bYHKUMOHANHOCTK, 3aXTeBa CABPEMEHOT HauMHa
XXNBOTa U UHAMBMAYANHNX 04EKMBaHA, @ 3aTUM
npenasun y Kpeauujy Koja yauma y o63up cae
efeMeHTe, anun nx puntpupa Ao npepureHor

obnuvka Koju ce Ha3nBa KOHaAYHW AM3ajH eHTepujepa.

MHoBauumja nonasun 13 UcKycTBa, UCTpaxkneara,
doKycupatrba Ha feTasbe, MaTepujanie U nponopuumje
1 oxpabpyje Aa KpeaTUBHO pa3MuULLIbaHe MOMeEPU
rpaHuLe 1 nctpaxun MoryhHocTu.

®dunosodpuja XoNUCTUYKOr AN3AjHA YKOPeHeHa je
y L13ajHEPOBOM pasyMeBatby NyHOr NOTEHLKMjana
MpocTopa W HeroBe UHTerpauuje y

OKPYXHbe.

THE UNBREAKABLE / INSEPARABLE LINK
BETWEEN THE INTERIOR AND THE EXTERIOR

Architecture, along with other art forms, is prone
to constant change. It's becoming greener, more
sustainable, with a revolutionary awareness for
making accessible, inclusive, environment-friendly
choices applied to every detail, from materials to
developed technology.

The design process starts with spatial perception
and an evaluation of the environment, its history,
tradition, culture, limitations, and its potential, also
balancing between aesthetics and functionality,

the demands of a modern lifestyle and individual
expectations, and then transitioning into a creation
that considers all the elements but filters them

to a refined shape called final interior design.
Innovation comes from experience, research, focus
on details, materials, and proportions, as well as
the encouragement to push creative thinking past
the limits and explore other possibilities.

The holistic design philosophy is rooted in the
designer’s understanding of the full potential
of space and its integration into consolidated
surroundings. A harmonic dialogue between
the interior and the exterior is dominant in my
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XapMoHuu4aH gujanor usMmehy eHtepujepa u
eKcTepujepa LOMUHAHTaH je y MOjUM NpojeKkTUMa,
Y3 KOHTEKCT U OAPXKXNBU MUHUMANN3aM.
[MnaHnpatrbe 1 MHTerpaumnja NPUPOLHOr OKpY>KeHa
ca AM3ajHNPaHUM OKpY>XXeHeM Koje je HanpaBuno
4oBeK NOMaxe y CTBaparby Te4YHor 1 becrnpekopHor
IV3ajHa 1 3af0BO/baBa — eceHuUjaniHe BpeaHOCTU
- jeHOCTaBHO, YNCTO M NpedurbeHo. OcBeT/bEbE,
M NPUPOAHO M BeLTaYkKo, Urpa ynory y gedbuHucamy
TOHa ambujeHTa, oMekLIaBa npenase, nobosbLuasa
KOMYHWMKaLNjy U CTBapa NMPUBATHOCT y HoeMY.

Ba>xHu cy banaHc, mponopuuje, KOHTEKCT U AeTasby.
YecTo nocToju HemoBe3aHOCT n3Mehy yHyTpaluHer
M cnosballikber MPOCTOpa M Halla je 04roBOPHOCT A3
npoHaheMo Be3y Koja BOAW Ka MHTerpaLunju, Hip.
kyha y npupoau, anun He 1 kbeH Aeo Hacnpam kyhe
yKNonJbeHe y okonHe cTeHe v gpeehe.

[n3ajHupajyhu npojekTe cBUX pa3Mepa, Au3ajHep
W apxuTekTa Urpajy Kiby4Hy ynory y nobosbiiarby
npocTtopa, herose cnoboge M NCKycTBa KOPUCHMKA
M Ha Taj HauYMH CTBapajy pasfiMKy y HalluM
XWBOTUMa, 3ajefHNLLAMa N apXUTEKTOHCKOM MOJby.

projects, along with context and sustainable
minimalism. Planning and the integration of the
natural environment with the designed man-made
environment helps to create a flowing and seamless
design and satisfies the core values - Simple,
Clean, and Refined. Light, both natural and artificial,
plays a role in defining the tone of the ambient,
softens the transitions, improves communication,
and creates privacy within it. Balance, proportion,
context, and details matter. Often there is a
disconnection between the interior and exterior
spaces and it's our responsibility to find a link that
leads to integration, e.g. a house in nature but not
part of it vs. a house blended into the surrounding
rocks and trees.

By designing projects of every scale, the designer
and the architect play a crucial role in enhancing the
space, its freedom and the occupants” experience
and by doing so create a difference in our lives,
communities, and the field of architecture.




MWUPU / TEKCTOBH JURY / TEXTS
JbYBULA APCUR U AHUJEN OYKC, LJUBICA ARSIC AND DANIEL FUCHS,
APXUTEKTW ARCHITECTS

APXUTEKTYPA CYTPALLUHWULLE:
HABUTUPAHE CJIOXKEHOLUTRY

PasmaTtpajyhu npojekte 45. CanoHa apxutekType,
NPMMETUAN CMO BUCOK KBANUTET CTYLEHTCKUX,
NCTPaXXMBAYKMX N KOHKYPCHUX MpojekaTa, Kao U
npojekaTa yHyTpallrbe apXUTEKType U NPOCTOPHUX
MHTepBeHUKja. Tn pagoBu nokasyjy Moryhu npasal,
apXUTEKTOHCKe npopykumje. MefyTum, ocTBapere
n3rpafeHe apxuTekType nogpasymMeBa HaBurauujy
Kpo3 cnoxeHe Aunjanore u npunarohasarbe
MPOMEHJbUBMM YCTIOBMMA TPXMLLHO OpUjeHTUCaHe
nHpyctpuje y Cpbunju. To je y ocHOBM 0BOjeH
3ajaTak Koju 3axTeBa pa3nununte MeToae
eBanyauuje. Paznuka nsamehy noteHumnjana koje
nokasyjy npodecroHanLm Ha pasaminTuM HUBOMMA
Kapujepe v CTBapHOCTM n3rpaheHor okpyxerba
MnoACTUYe Hac Ha GopMuMpakbe XMnoTesa n Npeasiora
3a noTeHuMnjanHe NyTakbe pecTPyKTypupaka
apxutekToHcke cTpyke. DakTopu Kao LWTo cy
eKOHOMCKM ycnoBu, bupokpaTcke npenpeke,
HepocTaTak MoOAPLUKe 3a MHOBAaLMje U Kopynumja
[OMpPUHOCE TOj pasnuum.

[la bcMo yHanpenmnm apxMTeKTOHCKY CUTyaLmjy

y Cpbujn, K/by4HO je oa MW, apxXUTEKTU, YCBOJUMO
BULLEOMMEH3MOHanaH NpucTyn. To He yKkibyuyje
caMo ocnamakbe Ha noapLuky Bnage y nogctmuamy
jaBHOr MHTepeca v NocBeNeHOCT! BUCOKOKBANUTETHO]
apxuTekTypu Beh 1 npegy3nMare NpoakTUBHUX
Kopaka yHyTap came uHgyctpuje. PeeBanyauuja
apXuUTeKTOHCKor obpa3oBakba 1 NoACTULAHE
apxuTekaTa Ha GopMuparbe KOMOPE W yapyXeHa,
Kao M caMOoCTaJIHO NoKpeTakse npojekaTa, Kiby4YHu
Cy eneMeHTun oBor npuctyna. CaBpemMeHun cprcku
apxuTekTu Tpebano bu ga fajy npyopuTeT capagu
W aHraXkoBakby YHyTap CTpyKe, anu v gujanory ¢
Pa3fIMYNTUM 3aUHTEPECOBAHUM CTpaHaMa.

ARCHITECTURE OF TOMORROW:
NAVIGATING COMPLEXITIES

Reflecting on the projects of the 45" Salon of
Architecture, we noticed a high quality of student,
research and competition projects, as well as
projects in interior architecture and spatial
interventions. These works showcase the potential
direction of architectural production. However,
realizing built architecture involves navigating the
complex dialogues and adapting to the evolving
conditions of a market-driven industry in Serbia.
That is fundamentally a distinct task that demands
different evaluation methods. This disparity
between the potential displayed by professionals
at various career stages and the reality of the built
environment prompts the formation of hypotheses
and suggestions for potential pathways to
restructure the building industry. Factors such as
economic conditions, bureaucratic obstacles, lack
of support for innovation, and corruption contribute
to this disparity.

To enhance the architectural landscape in Serbia,
we think it is crucial to adopt a multifaceted
approach. This includes not only relying on
government support to foster public interest in
design and commit to high-quality architecture
but also taking proactive steps from within the
industry. Reevaluating architectural education and
encouraging architects to form unions and self-
initiate projects are essential components of this
strategy. Contemporary Serbian architects should
prioritize collaboration and dialogue within the
field, as well as engage with various stakeholders.
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CyoueHun ca nsasosuma rpaheBunHcke

nHaoyctpuje y Cpbujn, Kojy HepeTko KapakTepuLly
HenpodecmnoHanmnsam, UMNpoBmn3aLmja u
AVCKPUMMHaLM]a, apxuTekTn he Moxaa MopaTu

[a pa3Bujy fofaTHe BeLUTUHE, aHraxyjy ce y
~HepopManHocTn”, oa NCTpaxyjy AUCjyHKLM]je N KPO3
obpa3oBatbe byny bosbe NpUNpeMibeHM 3a TPXULLITE
kojem he cnyxuntun. C HekuM npepBuharbnma

na he bygpyhHocT EBpone nnunty Ha TpeHyTHO
CTarbe NpMBPeEMeHoCTH 1 HemsBecHocTu Cpbuje,
jenuHcTBeHW KBanuteTn Cpbuje Mornum 6u oa npyxe
BpenaH yBug y HaBurauumjy byoyhunx nsasosa LWnpom
KOHTUHEHTa.

Ca Halle Tayke rneguLITa, KIby4YHo je ONpeMnTn
apxuTeKkTe HEONXOAHWM BelUTUHaMa 3a 0CTBapMBakbe
BM3MOHapPCKUX MpojekaTa Koju ce CynpoTcTaBsbajy
CaBpeMeHMM NpoCcTopHUM ycnosuma Cpbuje.
3anaxemo ce 3a MPOMOBKMCakbE yNore apxmTeKTe Kao
.MajcTopa anjanora” koju he npemMocTnTH ja3 nsmehy
JaBHUX U MPMBATHWUX MHTepeca, HayKe 1 TPXMLUTA,
Kao 1 n3Mehy akagemuje v npakce.

In the face of market-driven industry

challenges in Serbia, sometimes characterized

by unprofessionalism, improvisation and
discrimination, architects may need to develop
additional skills, engage with informality, explore
disjunctions and through education be better
prepared for the market they will serve. With some
predictions that Europe’s future will resemble
Serbia’s current state of temporariness and
uncertainty, Serbia’s unique qualities could provide
valuable insights into navigating future challenges
across the continent.

In our view, it is crucial to equip architects with the
skills necessary to realize visionary projects that
stand in contrast to Serbia‘s contemporary spatial
conditions. We advocate for promoting the role of
the architect as a "Master of Dialogues,” bridging
the gap between public and private interests,
science and the market, as well as between
academia and practice.
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NPO®. P BEPHEP 30BEK,
APXUTEKTA, MHXXERSEP,
NCTPAXXNBAY U NMINCAL, -
NMPEACEAHUK XXUPUJA

AP JbUJbAHA BJIATOJEBUT,
APXUTEKTKNHA, NCTOPNYAPKA U
TEOPETNMYAPKA APXUTEKTYPE

ANNEKCAHAAP CALLA 3EJbUT,
APXUTEKTA; AIA, NCARB, LEED BD+C;
KPEATUBHW OANPEKTOP U
AVNPEKTOP CTYOWJA - GENSLER,
HYNKATO

NMnPO®. AP AYBEPABKA HYKAHOBUH,
APXUTEKTKNHA; ONPEKTOPKA
PEMYBJINYKOI SABOJA 3A SALLUTUTY
CIMOMEHWKA KYJITYPE

MAPUJAHA PAJOBUR,
APXUTEKTKNHGA,
M2ATELIER,

MWJTAHO

AP MAPUJA MAPYHA,

PEOOBHW NMPO®ECOP
APXUTEKTOHCKOI ®AKYJITETA;
NOBUTHWLA T"PAH TMPUJA 44. CAJTOHA
APXUTEKTYPE

JbYBULIA APCUR,

APXUTEKTKNHA;

ANOBUTHULA I"PAH TMPUJA 44. CAJTOHA
APXUTEKTYPE

PROF. DR WERNER SOBEK,
ARCHITECT, ENGINEER,
RESEARCHER AND WRITER -
JURY PRESIDENT

DR LJILJANA BLAGOJEVIC,
ARCHITECT, ARCHITECTURAL
HISTORIAN AND THEORIST

ALEKSANDAR SASA ZELJIC,
ARCHITECT:; AIA, NCARB, LEED BD+C:
PRINCIPAL, STUDIO DIRECTOR,
DESIGN DIRECTOR - GENSLER,
CHICAGO

PROF. DR DUBRAVKA BUKANOVIC,
ARCHITECT AND HEAD OF THE REPUBLIC
INSTITUTE FOR THE PROTECTION OF
CULTURAL MONUMENTS

MARIJANA RADOVIC,
ARCHITECT;
M2ATELIER,

MILANO

PROF. DR MARIJA MARUNA,

PROFESSOR AT THE FACULTY OF ARCHITECTURE,
RECIPIENT OF THE GRAND PRIX AT THE 44TH
SALON OF ARCHITECTURE

LJUBICA ARSIC,
ARCHITECT, RECIPIENT OF THE GRAND PRIX
AT THE 44™ SALON OF ARCHITECTURE
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Prof. Dr. E.h. Dr. h.c.
BEPHEP 30BEK (* 1953)
NPEOCEOHUK YXUPUJA

BepHep 30bek je apxuTeKTa U KOHCYNTaHT UHXeHsep.
OcHuBau je MHcTUTYTa 3a lake KOHCTPYKLUje U naejHo
npojektoBatbe (ILEK) Ha YHnsepsutety y LLTyTtrapry.
0Oz 2017. po 2020. 6uo je npepcepgHuk DFG LeHTpa

3a konabopaTnBHO UcTpaxnsaree SFB 1244 Ha TeMy
Tpunaroasbree KoHCTpyKUWje 1 cTpykType”. BepHep
306ek je MoOKpeHYOo 1 BOAMO HEKOSIMKO HEMPODUTHUX
MHULMjaTMBa Kao WwTo cy aed e.V. [oguHe 2022.
opJinkoBaH je CaBe3HMM KPCTOM 3a 3acnyre, jeHUM o[,
HajBULLNX HEMAYKUX NPU3HaHba.

3o06ek je ocHMBayY rnobanHo akTMBHE KaHLUenapuje 3a
nnaHuparbe ca Buie og 350 3anocneHux. Npepysehe
obpafjyje cBe BpcTe objekaTta n maTepujana. [ocebaH
Harnacak je CTaBJ/beH Ha NPOjeKTOBakbe M NaaHupaHe
objekaTa, dacafia n TexHuuke rpafjeBUHCKE onpemMe

Kao M Ha KOHCanTWHI y rpafeBuHckoj dusnun. Lum je
n3rpaheHo okpy>xere Koje je HeBEpOBaTHO J1erno anu je
NCTOBPEMEHO Yy nHTepecy byayhnx reHepaumja - BepHep
3obek xenun pa rpagu 6e3 emucuja 3a BuLLE JbyaM U Ca
Marbe MaTepujana.

Prof. Dr. E.h. Dr. h.c.
VERNER SOBEK (* 1953)
JURY PRESIDENT

Werner Sobek is an architect and consulting engineer. He
is the founder of the Institute for Lightweight Structures
and Conceptual Design (ILEK]) at the University of
Stuttgart. From 2017 until 2020 he was chairman of

the DFG Collaborative Research Centre SFB 1244 on
“Adaptive Building Skins and Structures.” Werner Sobek
initiated and headed several

non-profit initiatives such as the aed e.V. In 2022 he was
awarded the Federal Cross of Merit, one of Germany’s
highest distinctions.

Werner Sobek is the founder of a globally active planning
office with more than 350 employees. The company
processes all types of buildings and materials. Special
emphasis is placed on the design and planning of
structures, facades, and technical building equipment as
well as on consulting in building physics. The aim here is
a built environment that is breathtakingly beautiful and at
the same time meets the interests of future generations
- Werner Sobek wants to build emission-free for more
people and with less material.
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AP JbUJbAHA BJIATOJEBUFR
APXUTEKTKNHA

[p Jbumbana BnarojeBuh je apxuTekTKMHba, UCTOPUYAPKA

“ TeopeTMyapka apxutekType. Kao npojekTaHT paguna jey
TuMy yyBeHe 3axe Xagwug (Office of Zaha Hadid) i RHWL y
JlonpoHy n MHcTuTyTy 33 apxutekTypy 1 ypbaHusam Cpbuje
y Beorpapy.

[pepaBana je npojekToBakbe, UCTOPUjY U TEOPU]Y
apXUTEKType Ha ApXMTEKTOHCKOM dakynTeTy YHMBep3uTeTa
y Beorpapny u, kao roctyjyha npodecopka, Ha Yale
University School of Architecture, ®akynTeTy yMjeTHOCTH 1
MonutexHnun YHnsep3uteta Lora MNopuua y Moaropuum
n TexHnykoM dakyntety YHuBep3uteTta y HoBom Cagy.
AyTopka je Hay4HUX MoHorpaduja MogepHa kyha y
Beorpagy, 1920-1941 (Beorpaa, 2000), Modernism in
Serbia: The Elusive Margins of Belgrade Architecture,
1919-1941 (Cambridge MA, 2003), Hosu beorpas:
ocropenn mogepHusam (Beorpaa, 2007), Uturepapu:
MogepHa u MeautepaH: TparoBuma apxutekata Hukone
Ho6posuha n Munaxa 3nokosmnha (Beorpap, 2015), 1
koaytopka Dobrovic in Dubrovnik: A Venture in Modern
Architecture (BepnuH, 2015). HbeHun unaHum objaBrbeHm
cy y Planning Perspectives, The Journal of Architecture,
Architecture Research Quarterly, Architectural History,
Prostor, Architektura & Urbanizmus v ppyrum akafeMmckum
yaconucuma. Koaytopka je naBusboHa Cpbuje Ha 11.
MefyHaponHoj n3noxbun apxutektype y BeHeunjn.

[obuTtHuua je Harpaze 3a XXMBOTHO Aeno Acouunjauuje
cpnckumx apxutekata, Harpage Panko Pagosuh v Grand
Prixa CanoHa apxutekType y Beorpagy. Pagu kao design
managery Deka inZenjeringu y Beorpagy.

DR LJILJANA BLAGOJEVIC
ARCHITECT

Ljillana Blagojevi¢, PhD, is an architect, architectural
historian and theorist. She was an architect in the Office
of Zaha Hadid and RHWL in London, and the Institute of
Architecture and Urbanism of Serbia in Belgrade.

She has taught at the University of Belgrade and, as a
visiting professor, at Yale University, the University of
Donja Gorica and the University of Novi Sad. She has
authored the scholarly monographs Modern House in
Belgrade, 1920-1941 (Belgrade, 2000), Modernism in
Serbia: The Elusive Margins of Belgrade Architecture, 1919~
1941 (Cambridge MA, 2003), Novi Beograd: Contested
Modernism (Belgrade, 2007), and Itineraries: Modern

and Mediterranean: Tracing the Steps of Architects Nikola
Dobrovic¢ and Milan Zlokovi¢ (Belgrade, 2015), as well as
co-authored Dobrovic in Dubrovnik: A Venture in Modern
Architecture (Berlin, 2015). Her articles were published
in Planning Perspectives, The Journal of Architecture,
Architecture Research Quarterly, Architectural History,
Prostor, Architektura&Urbanizmus and other scholarly
journals. She has also co-authored the Serbian Pavilion
at the 11 International Architecture Exhibition in Venice.

She is the recipient of the Association of Serbian
Architects Lifetime Achievement Award, the Ranko
Radovi¢ Award and the Grand Prix of the Salon of
Architecture in Belgrade. She is currently engaged as a
Design Manager at Deka InZenjering in Belgrade.




KHUPU YNAHOBH / LE

JURY MEMBERS

MAPUJAHA PAJOBUR
APXUTEKTKWUHA U CYOCHUBAY
APXUTEKTOHCKOI

AOVN3AJH CTYANJA M2ATELIER

MapwujaHa PapoBuh je apxutekTkuhsa, Au3ajHepka
eHTepujepa 1 CyoCHMBAY apXUTEKTOHCKON U AM3ajH CTyAuja
mZ2atelier, y Munany. lunnomupana je gu3sajH eHTepujepa
Ha YHuBep3uTeTy y Beorpapy n mactep ctyauje 3a gu3ajH
jaxtn Ha @akyntety [lonutexHuko y MunaHy, raoe je jaHac
roctyjyhun npodecop.

Oncer reHOr pafa 1 UcTpaxunsata obyxBaTa apxuTekTypy,
LV3ajH eHTepujepa, HamelUTaja, jaxTu 1 fashion retail.

[Mpe ocHuBarba ctyanja Standby 2006. y Beorpapy, paguna
je 'y Lazzarini Pickering y Pumy, 3atum y >KeHeBu 1 ATuHu,
roe je buna ogroBopHa 3a npojekte nopoguue Jlatcuc,

a 2009. npewna y MunaHo, raoe of Taga nssoau bpojHe
npojekTe 3a K/IMjeHTe LIMPOM CBeTa.

AKTyenHW NpojeKTn: PeKOHCTPYKLMja CTape 3rpage
Coca-Cole y Hbyjopky n eHTepujep Core Cluba, capaphba

ca Foster & Partners Ha 3rpagu Transamerica y CaH
®paHuuncky, eHTepujep HoBe BuLllecnpaTHuLe Brickell

Ave Miami'y capaphu ca Arquitectonica; npojekTu n
peKoHCTpyKLMje pe3npeHunja y Munany, Hopeelukoj, Kany,
[MopTodunHy, Ha MukoHoCy, NpojeKTn jaxTn 1 bpogoBa ca
Bpoporpagunuwtuma Feadship, Vitters, Conrad, Codecasa,
Azimut Benetti; ou3ajH HameluTaja y capaghu ca Giorgetti i
Visionnaire ntp.

KapakTeprcTuyHa ofnmKka heHux npojekara jecte cTajaHu
Harmop Aa Ce CMakbW CYBULLIHO M ETIMMUHMLLY HEMOTPEebHM
eNneMeHTU Koju npeontepehyjy npocTop, kako bu ce
MoCTUrao jegHocTaBaH, papuHMpaH, 1 aepoanHMMUYaH
[13ajH, 3aCHOBaH Ha OAPXMBOM MUHUMANU3My WU MOCTynaTy
less is enough.

[unsajHepckn pag MapujaHe Pagosuh HarpaheH je
BpojHUM Harpagama.

MARIJANA RADOVIC
ARCHITECT AND
CO-FOUNDER OF
M2ATELIER

Marijana Radovic is an architect, interior designer, and co-
founder of m2atelier, an architecture and design studio
based in Milan. She graduated from the University of
Belgrade and obtained a master’s degree in Yacht design
from the Milan Polytechnic, where she is now a visiting
lecturer.

The scope of her work and research includes architecture,
interior design, yachting, product design, and fashion
retail. Before founded the Standby studio in 2006 in
Belgrade, she worked at the Lazzarini Pickering studio in
Rome, then in Geneva and Athens where she oversaw the
projects of the Latsis family; then moved to Milan in 2009,
where since serves high-end clients across the globe.

Several ongoing projects are: a reconstruction of the
former Coca Cola building in New York, interior design

for Core Club, a collaboration with Foster&Partners

on the Transamerica building in San Francisco; the

interior of the new 77-story building Brickell Ave Miami

in collaboration with Arquitectonica; residential projects
and reconstructions in Milan, Norway, Cannes, Portofino,
Mykonos, interior yacht design projects with shipyards
Feadship, Vitters, Conrad, Codecasa, Azimut Benetti; furniture
design in collaboration with Giorgetti and Visionnaire, etc.

The distinctive feature of her projects is a constant effort
to reduce redundancy and abolish unnecessary elements
that overload the space to achieve dry, streamlined,
aerodynamic design based on sustainable minimalism
and summed up in the motto Less is Enough.

The design work of Marijana Radovi¢ has been
acknowledged by numerous awards.
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NPO®. IP MAPUJA MAPYHA
PEJOBHU MPO®ECOP APXUTEKTOHCKOT
GAKYNITETA

[p Mapuja MapyHa je pefoBHa npodecopka Ha
ApxutekToHckoM dakynTeTy YHuBep3uTeTa y beorpagy.
PykoBogunal, je kypceBa 13 JOMeHa Teopuje NiaHMpama,
ynpassbarba ypbaHMM pa3BojeM v cTpaTeLlkor ypbaHor
an3ajHa. Kao roctyjyha HacTaBHMLa y4ecTBOBana je y
peanusaumnju ctyaujckux nporpama ETH Ziirich, TU Berlin,
Universitat Stuttgart, Universidad de Granada, Universitat
Politecnica de Catalunya, Politecnico di Milano v pp.
PykoBogunal, je nctpaxmauke jeguHuiie Jlabopatopuja
3a KyNTypy naaHvparba W An3ajH NPOCTOPHUX NOAUTMKA Ha
ApXUTEKTOHCKOM paKkynTeTy.

AyTopka je nybnukauunje Teopuja naaHuparba: npuaor
KpUTHYKOM MULLITberby y apxutekTypu (2019), YpbaHnzam
beorpapa: npupy4Hnk 3a nctpaxunpare rnpoueca
npoussoare npoctopa (2013) n koayTopka MoHorpaduje
Crpartewuku ypbaHu an3ajH u KyntypHa pasHoamnkoct (2009)
(ca Hapom Jlazapesuh Bajeu). YpeaHuua je Bulie
MoHorpaduja HaLMoHaNHOr 3Havaja, ol Kojux ce M3aBaja
Y notpasu 3a jaBHuM uHTEpECcoM: JoMeTn ypbaHuama (ca
Hanunjenom MunosaHosuh Poguh n Jbybuuom Cnaskosuh)
N VIHOBaTMBHWU METOLZOOLLIKM MPUCTYI U3PaJN MAcTep
paaa: 4onpuHoc eaykauuju npopuna ypbaHucre (ca PaTkoM
Yonuh).

[obuTHuua je BULIe Harpafa v NpuU3Hakba 3a HayyHu,
MCTPaXKMBaYKM, CTPYYHU U MEHTOPCKU pPag, Of, KOjuX

cy n3Mehy octanux gpyra Harpaga Ha KoHkypcy 3a
ypbaHMCTUYKO-apXUTEKTOHCKO pelletse Tpra napTu3aHa

y Yxxuuy (2000), roguwtba Harpaga MprBpepHe KoMope
Beorpapna 3a Hajbosby mokTopcky auceptauujy (2010), npsa
Harpaga 3a nybnukaunjy Yopyxxera nej3axkHux apxurekara
Cpbuije (2017), npsa Harpaaa 3a nybnukayujy Ha CanoHy
ypbanusma (2020), nosesba nosopom 150 roavHa
noctojarba CaBe3a MHxeHepa 1 TexHnyapa Cpbuje (2019)
n Grand Prix CanoHa apxutektype y Beorpaay (2022).

PROF. DR MARIJA MARUNA,
PROFESSOR AT THE FACULTY OF
ARCHITECTURE

Marija Maruna, PhD, is a full professor at the Faculty

of Architecture, University of Belgrade. She is heading
courses in the field of planning theory, urban governance
and strategic urban design. As a guest teacher, she

has participated in study programs at ETH Ziirich, TU
Berlin, Universitat Stuttgart, Universidad de Granada,
Universitat Politecnica de Catalunya, Politecnico di
Milano and others. She is the Head of Laboratory for
Planning Culture and Spatial Policy Design at the Faculty
of Architecture in Belgrade.

Ms Maruna is the author of following books: Planning
Theory: A Contribution to Critical Thinking in Architecture
(2019), Urbanism of Belgrade: A Handbook for Researching
the Process of Space Production (2013) and co-author of the
monograph Strategic Urban Design and Cultural Diversity
(2009) (with Nada Lazarevi¢ Bajec). She is the editor of
several monographs of national importance, among which
are:

In Search for Public Interest: The Scope of Urbanism

(with Danijela Milovanovi¢ Rodi¢ and Ljubica Slavkovic)
and The Innovative Methodological Approach to the
Development of a Master Work: Contribution to the Education
of an Urban Planner’s Profile (with Ratka Colic).

She won several awards and recognitions for her
scientific, research, professional and mentoring work,
among which are the Second Prize at the Competition for
the Urban-Architectural Solution of the Partizan Square in
UZice (2000), the annual award of the Belgrade Chamber
of Commerce for the best doctoral dissertation (2010), the
First Prize for Publication of the Association of Landscape
Architects of Serbia (2017), First Prize for Publication at
the Salon of Urbanism (2020), Charter on the occasion

of the 150th anniversary of the Association of Engineers
and Technicians of Serbia (2019) and the Grand Prix of the
Architecture Salon in Belgrade (2022).
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AJIEKCAHOAP CALLA 3EJbUR
APXUTEKTA; AIA, NCARB, LEED BD+C

Calwua je f13ajH NapTHep, CTYAMO OUPEKTOP U PErMOHANHN
avpexTop [Mpakcu y rnobanHoj KoMNaHWju 3a apxXUTEKTYpy U
au3ajH - leHcnep (Gensler), roe ca cBojuM TMMOBKMa paay Ha
Kpeupahsy MHOBAaTUBHMX pellerba 3a KINjeHTe LUIMPOM CBETa.
Ca BULUe of 24 rofMHe UCKYCTBa pafia Ha KOMMAEKCHUM U
HarpahuBaHuM npojekTnMa, ykibyyyjyhu Shanghai Tower
(LWanrajcku Topats) y Wawrajy, The Fianance Centre Tower
(@PuHaHcmjckm LenTap) y MaHunm kao 1 333. CeBepHa
seneHa ynuua (333 North Green Street) n Pexabunuraumonm
nHcTUTyT (Shirley Ryan Ability Lab) y Yukary - Cawa
LM3ajHMpa UHCTMMPATBHE MPOCTOPE 3a XXMBOT U pag, —

OHe KOju YTUYy Ha To Aa Jbyou U 3ajefHuLe XVBe borbe.
@okycupaH Ha KBanuTeT, nepdopMaHC 3rpaga U UCKYCTBEHU
LOXMBIbaj npocTopa, CallmH pag v NpojeKkTn Npeno3HaTu cy
1 oBeHYaHu bpojH1M HarpapaMma. CawwmH pag c [eHcreposum
TMoM Ha LLlaHrajckoM Tophy npeno3Har je 2016. roavHe of
AIA Chicago n gobwuo Distinguished Building Award, a ncte
roguHe Shanghai Tower pobwo je Harpagy og, Council on Tall
Buildings and Urban Habitat (CTBUH) y kaTeropwju 3a Haj6osby
BWCOKY 3rpagy Ha cBeTy. CBM 0BM NpOjeKTU NMO3HATH Cy Mo
CBOjUM MHOBALMjaMa 1 KBAIUTETY Y MOZMUIIIN CY HALMOHAIHN
n MefyHapogHu npobun [eHcepa.

Y npodecmoHanHoj 3ajegHuum Calla cHaXXHO AOMPUHOCK
opraHu3aumjama kao Lo cy Yjeautsere Hauuje (UN) n
International Council for Caring Communities (ICCC), rae
y4yecTByje Y roauLUbUM 3acefarbuMa M opraHu3aumjm 3a
cTape ocobe. Cala je Takofje cnyxuno kao npepcenaBajyhu
Council on Tall Buildings and Urban Habitat (CTBUH])
orpaHka 3a Yukaro, a ayTop je MHOrobpojHUX CTPYYHMX
pajoBa v NpeseHTaLMja Koje je NpeAcTaB/bao Ha
KOHpepeHUMjama WMpoM cBeTa. TpeHyTHo je ynaH Urban
Land Instituta (ULI) y unkawikom Product Council-y.

Calwa je gunnommpao Ha ApxMTeKTOHCKOM dakynTeTy
YnuBep3uteta y beorpagy, Cpbuja, n ctekao je M.Apx. ca
YHuBep3auTeTa MinuHouc y HYukary, roe je gunaoMmpao ¢
BMCOKMM OLieHama.

N3mehy 2008. 1 2010 Cawa je xxuBeo 1 paguo y LLiaHrajy,
KunHa. OxerbeH je v >xuBu y Ynkary.

ALEKSANDAR SASA ZELJIC
ARCHITECT; AIA, NCARB, LEED BD+C

With over 24 years’ experience on a wide range of
complex, high-profile and award-winning projects,
including Shanghai Tower, Manila’'s Finance Centre
Tower and 333 North Green and Shirley Ryan Ability Lab
in Chicago - Sasha strives to design beautiful places—
ones that are inspirational for life and work and that
impact people and communities for the better. Serving
as Design Partner, Studio Director and Regional Director
of Practice’s at the global design firm Gensler, Sasha is
working with his teams to deliver innovative solutions for
clients around the world through his continued passion
for excellence. Always pursuing a high level of craft,
performance and experience in his buildings, Sasha’s
work is recognized with numerous awards. In 2016
Sasha’s work with Gensler team on Shanghai Tower was
recognized with 2016 AIA Chicago Distinguished Building
Award and in the same year Shanghai Tower won the
Council on Tall Buildings and Urban Habitat ( CTBUH]
Best Tall Building Award Worldwide. These projects have
elevated the firm’s national and international profile

and are well known for their high level of innovation and
quality.

In the professional community, Sasha is a strong
contributor to organizations such as United Nations and
the International Council for Caring Communities (ICCC).
Sasha also served as the Chicago chapter chair of the
Council on Tall Buildings and Urban Habitat (CTBUH) and
has authored numerous white papers and presented at
conferences worldwide. Currently he is serving at Urban
Land Institute (ULI) - Chicago Product Council.

Sasha is graduate from the School of Architecture,
University of Belgrade, Serbia, and holds an M.Arch. from
the University of Illinois in Chicago where he graduated
with high honors.

Sasha has spent two years living in Shanghai China,
between 2008-2010.
He is married and lives in Chicago.
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NnPo®. AP 1YEPABKA BYKAHOBUH
APXUTEKTKUHA

ApxutekTkunma [lybpaBka bykaHoBuh je pefoBHa
npodecopka Akagemunje yMeTHOCTU YHUBep3uTeTa y

Hosom Capy (KoHsepBalmja u pectaypatimja) u aktyenHa
ovpekTopka Penybnunykor 3aBoga 3a 3aLUTUTY CMNOMEHMKA
KynType. 3Bakbe MHXeHepa, MarncTpa Hayka 1 fokrtopa
TEXHUYKMX HayKa CTeksa je Ha ApXMTeKTOHCKOM bakynTeTy
YHuBep3uteTa y beorpapy. HakoH paga y 3aBogy 3a
3aWTnTy cnoMeHuka kyntype Hosor Caga v notom y
lNokpajuHCKOM 3aBofy 3a 3aLUTUTY CMOMEHUKA KYNType,

op, 2005. po 2020. Bogn concTtBeHun bupo Crygmno [APT,
NVLEHUMpaH 3a U3pagdy npojekarta 3a KynTypHa fobpa og
HauMoHanHor u MefiyHapogHor 3Havaja. [apanenHo ca
pafioM y cTpyLu, 6aBu ce akagemckum (2001-13. ®TH, capa
AY]) 1 Hay4yHoOMCTpakMBaukuM pagoM. YnaH je Opbopa 3a
JINKOBHe yMeTHocTu MaTuue cpncke n npepcegHuk Opbopa
3a kynTypy HaunoHanHe Komucuje 3a capagmy ca YHeCKOM.

[obutHuua je Harpage PaHko Pagosuh 3a 2010, nnakete
CanoHa apxutektype (2010 1 2020), Harpage Jecerser
canoxa YMOWB-a (2020) n Mepase kynTtype 3a

2020. HarpahuBaHa je Ha OTBOPEHWUM apXUTEKTOHCKMUM
KOHKypcuMa y obnactu ypehema jaBHUX NpocTopa

(2016. n 2018). AyTopka je 6pPOjHUX aPXUTEKTOHCKMX

M KOH3epBaTOPCKMX NpojekaTta, CTPYYHUX U HayYHUX
pajfoBa, KoayTopka Bule nybankaumja n aytopka ABe
MoHorpaduje Cpricke npasociasHe ypkse 18. u 19. Beka y
baykoj n ApxuTtekTypa puMokaToinMykux Lupkasa BojsoanHe
on 1699. no 1939, koja je 2019. rognHe cpencTBMMa
mMafapcke Bnage objaB/beHa Ha MahapckoM 1 eHreckom
jesnky. Ynanuua je XAL-a, NKC-a, IKC-a n ICOMOS-a.

PROF. DR DUBRAVKA BUKANOVIC
ARCHITECT

Architect Dubravka Bukanovic is a full professor at the
University of Novi Sad Academy of Arts (Conservation and
Restoration) and director of the Institute for the Protection
of Cultural Monuments of Serbia - Belgrade. She earned
her degree in engineering, Master of Science and Doctor of
technical sciences at the Faculty of Architecture, University
of Belgrade. After working at the Institute for the Protection
of Cultural Monuments in Novi Sad and later at the Provincial
Institute for the Protection of Cultural Monuments, she ran
her own Studio DART from 2005 to 2020, licensed to create
projects for cultural assets of national and international
importance. Along with her professional work, Bukanovi¢ is
engaged in academic (2001-13 FTN, now AU) and scientific
research work. She is a member of Matica Srpska’s
Committee for Fine Arts of and President of the Committee
for Culture of the National Commission for Cooperation with
UNESCO.

She is the winner of the Ranko Radovi¢ Award for 2010,
plaques from the Salon of Architecture (2010 and 2020), the
UPIDIV Autumn Salon award (2020) as well as the Culture
Medal for 2020. Dukanovi¢ has been awarded at open
architectural competitions in the field of public space design
(2016 and 2018). She is the author of numerous architectural
and conservation projects, professional and scientific
works, co-author of several publications and author of two
monographs: The Serbian Orthodox Church of the 18" and
19 centuries in Backa and Architecture of the Roman Catholic
Churches of Vojvodina from 1699 to 1939, which publishing

in Hungarian and English was funded by the Hungarian
government in 2019. Bukanovic is a member of ZAD, IKS,
DKS and ICOMOS.
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JbYBULA APCUR
APXUTEKTKUHA

Jby6uua Apcuh (MacT.nHx.apx.) 6aBu ce apxuTeKkTypoM,
ypbaHUCTUYKMM NNaHuparbeM 1 BU3yeHOM

yMeTHowhy. OCHOBHe 1 MacTep CTyAuje 3aBpLUKUIa je Ha
ApxutekToHckoM dakynTeTy y Beorpapny. [podecroHanHo
nckycTtso ctuuana je y Cpbujn, LBajuapckoj, MHamju

n Pycujun. YyectBoBana je Ha bpojHuM MehyHapogHUM
KOHKYpCUMa M YMETHUYKUM n3noxbama.

Buna je Hay4yHn capafHuMK Ha ApXMTEKTOHCKOM

dakyntety Manunan y Muonjn 2013-14. rogmnHe un

pafuna uctpaxuBarbe Ha TeMy [lapaMeTpujcku NpuHLMIY
apPXUTEKTOHCKOI MPOJeKTOBakba APEBHUX UHAMJCKUX XpaMOBa
Kanunjann Yanykja nepuopa y KapHataku. KoayTtopka je
BULLE N3BELEHMX MpojeKaTa y capajtby ca LWBajLapckoM
apxutekToHckoM dupMmom Bax-Mune-®ykc (Bach Miihle
Fuchs). Og 2019. aHraxoBaHa je Ha BefiMKoM Bpojy
PasnMYUTUX akTUBHOCTM W NpojekaTa y okBMpy bupoa 3a
apxuTekTypy u ypbanusam Canescku Hatep Kpew (Salewski
Nater Kretz) n3 Liupuxa, ca kojuM ocBaja bpojHe Harpage.

[obuna je Benuky Harpagy 44. CanoHa apxutekType v
Harpagy y KaTeropmju apxmTekType ca NpojekToMm
Kyha oz koHorybe 2022. roanHe.

LJUBICA ARSIC
ARCHITECT

Ljubica Arsi¢ (M.Arch) works in the fields of architecture,
urban planning and visual arts. She completed her
bachelor and master studies at the Faculty of Architecture
in Belgrade. She gained professional experience in Serbia,
Switzerland, India and Russia, as well as participating in
numerous international competitions and art exhibitions.

She gained experience as a research assistant at the
Faculty of Architecture, Manipal, India on the topic
"Parametric Principles of Architectural Design of Ancient
Indian Temples of the Kalyana Chalukya Period in
Karnataka.” Arsic is a

co-author of several realized projects in cooperation with
the architectural office Bach Mihle Fuchs. Since 2019, she
has been engaged in a various activities and projects as
part of the architectural and urban planning firm Salewski
Nater Kretz.

She received The Grand Prize of the 44™ Architectural
Salon and an award in the category of architecture for the
Hemp House project in 2022.
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CTYAEHTCKW PALLOBU
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APXUTEKTOHCKW BUPO / “ARH COLLECTION” D.0.0. PANCEVO
AYTOP / AYLLAH OrPU30BUFR

HA3MB MPOJEKTA / MBM 23

HAMEHA / CTAMBEHE 3IPAJIE

K/IMJEHT / “ARH COLLECTION" D.0.0. PANCEVO

MOBPLUMHA [M?] / 1367

JIOKALMJA / NAHYEBO

FOINHA / 2022.

®OTOrPAGUIA / MUNOLL MAPTUHOBUR

ARCHITECTURE OFFICE / “ARH COLLECTION” D.0.0. PANCEVO
AUTHOR / DUSAN OGRIZOVIC

PROJECT NAME / MBM 23

PURPOSE / RESIDENTIAL BUILDINGS

CLIENT / “ARH COLLECTION" D.0.0. PANCEVO

AREA [M2/ 1367

LOCATION / PANCEVO

YEAR /2022

PHOTOGRAPHY / MILOS MARTINOVIC

70-7

Al i || LY

APXUTEKTOHCKW BUPO / URED STUDIO + RE:A.C.T

AYTOPU / P TPO3JAHA LUULIOBWUF, AEJAH MUTAHOBUT, HUKOJIA MUJTAHOBUR
HA3UB MPOJEKTA / MANHATTAN CONCEPT K26

HAMEHA / CTAMBEHE 3IPAJIE

KJINJEHT / RS GRADNJA

NOBPLUNHA [M?] / 2245

JIOKALMJA / KPATYJEBAL,, KAPABOPBEBA 26

FOJIVHA / 2023.

®OTOrPA®UIA / AEJAH MUNTAHOBUR

,a ~
HAFPAI[AH} TEFOPHJU
' 45. Canona afliutextype

AWARD BY CABEGORY
of the 45" @Alon of architecture

S

ARCHITECTURE OFFICE / URED STUDIO + RE:A.C.T

AUTHORS / DR GROZDANA $150VIC, DEJAN MILANOVIC, NIKOLA MILANOVIC
PROJECT NAME / MANHATTAN CONCEPT K26

PURPOSE / RESIDENTIAL BUILDINGS

CLIENT / RS GRADNJA

AREA [M?] / 2245

LOCATION / KRAGUJEVAC, KARADORDEVA 26

YEAR /2023

PHOTOGRAPHY / DEJAN MILANOVIC
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/A01/
OYLWAH OFPU30BUR

PoheH je 1991. rognHe y
Beorpagy. ApxuTeKkToHCKuM
dakynTeT YHUBep3uTeTa y
Beorpagy ynucyje 2010. roguHe,
raoe 3aBpluasa ocHosHe (2013)

1 MacTep akagemcke cTyauje
(2015). Buo je y4ecHuK y HacTaBu
Ha NpegMeTMa apXUTeKTOHCKOT
npojekToBarba U ypbaHuama.
Paano y upmu EHepronpojext
YpbaHusam v apxutekTypa a.

4. beorpag (2018-2016), roe
y4yecTByje y 3paau BuLLe Of,
L,BafleCET HaLMOHANHUX U
WHTEpHAaLMOHaNHUX NpojekaTa.
AKTUBaH je y4YeCHUK Ha

[OMafRUM W MHTepHaLMOHANHUM
KOHKYpCKMa, rae je fobuo Benmku
6poj opgnuka n npusHama. lognHe
2018. ocHuBa ARH Collection

4. 0. o. [laH4yeBo, Hajnpe kao
NpojeKTaHTCKy AeNaTHOCT, a 3aTUM
1 Kao rpafjeBUHCKY AenaTHoCT, y
Xerbu Aa Kao apxuTeKTa nosexe
MHBECTUPakbe, NPOjeKToBakbe 1
n3pohere.
dusanogrizovic991@gmail.com

Dusan Ogrizovi¢ Born in 1991

in Belgrade, Ogrizovi¢ enrolled
at the University of Belgrade
School of Architecture in

2010, where he completed

his undergraduate (2013) and
master academic studies
(2015). He was a participant in
classes on architectural design
and urban planning. Worked at
the Energoprojekt Urbanism
and Architecture Company in
Belgrade (2016-2018), where he
participated in the development
of more than twenty national and
international projects. He is an
active participant in domestic
and international competitions
where he has achieved
distinctions and awards. In 2018,
he founded the ARH Collection
Company in Pancevo, first as

a design activity, and then as a
construction activity, in the desire
to connect investment, design
and execution as an architect.
dusanogrizovic991@gmail.com

/A02/
FPO3JAHA LUMLLOBUTR

Pohena je 1976. rogunte y
BasbeBy. ApxuTekTa, cyocHMBau
apxuTeKToHcKor bupoa

re:a.c.t. n BaHpenHu npodecop
ApxuTekToHCKOr pakynteta
YHuBep3wuteta y beorpagy.
re-a-c-t.org

Grozdana Sigovi¢ Born in 1976
in Valjevo, an architect and co-
founder of architectural office
re:a.c.t. and associate professor
at the University of Belgrade
School of Architecture.
re-a-c-t.org

/A02/
AEJAH MUJIAHOBUTR

PofjeH je 1973. roguxe y
CMepepeBy. ApxuTekTa,
CYOCHMBAY apXUTeKTOHCKOF
6upoa re:a.c.t. Kvsu n pagn y
Beorpapgy. re-a-c-t.org

Dejan Milanovi¢ Born in 1973
in Smederevo, an architect
and co-founder of the
architectural office re:a.c.t. He
lives and works in Belgrade.
re-a-c-t.org

/A02/
HUKOJIA MUJTAHOBUF

PoheH je 1989. rogunHe y
KparyjeBuy. ApxutekTa, ocHUBay
apxuTekToHckor ctyavja URED.
Kuewu n pagn y Beorpagy.
uredstudio.com

Nikola Milanovi¢ Born in 1989 in
Kragujevac, an architect and the
founder of the URED architecture
studio. He lives and works in
Belgrade.

uredstudio.com

/A03, Y01/

MWNEHA 3UHAOBUR

ApxuTekTKuHa, basu

Ce apXUTEKTOHCKMM 1
ypbaHNCTUYKMM NPOjeKTOBaHbEM.
YpepHuua krbure XeHe y
apxuTekTypw | CaBpeMeHa
apxutektypa y Cpbuju nocne
1900. OcHoBHe cTyauje 3aBpLluunna
je Ha ApXMTEKTOHCKOM paKynTeTy
y Beorpagy, a MarucTapcke
cTyanje Ha YHuBep3utety KopHen
(Cornell University) y Hbyjopky.
CTpy4YHO MCKYCTBO CTULLaNa je y
Beorpapy v Jbybranu, a notom
Kao pupekTopka JYI MnaHa y
Wanuy. lobutHuua je npusHarba
canoHa apxutekType y beorpagy
n Hosom Capy, 1 npBe Harpage
Ha CanoHy ypbaHuama. Kao
npenaBay y4ecTByje Ha CTPYYHUM
CKyMnoBMMa 1 KoHpepeHLujama y
3eMJbU U MHOCTPAHCTBY.
milenal@mzstudio.rs

Milena Zindovi¢ An architect,
she deals with architectural

and urban planning. Zindovic is
the editor of the book “Women
in Architecture | Contemporary
architecture in Serbia after
1900.” She completed her
undergraduate studies at the
School of Architecture in Belgrade
and her master’s studies at
Cornell University, New York. She
gained professional experience
in Belgrade and Ljubljana, and
then as the director of the public
urban planning enterprise Plan
Sabac. She is the winner of the
Architecture Salon in Belgrade
and Novi Sad, winning first

prize at the Urbanism Salon.

As a lecturer, she participates

in professional gatherings and
conferences in the country and
abroad.

milenal@mzstudio.rs

/A04/
JEJIEHA MAPKOBUTR

PofeHa je 1986. rogunHe y Barbesy.
3aBpLlumna ApxMTeKTOHCKM
dakynTeT YHuBep3unTeTy
Beorpagy, rae je ctekna 3Bame
MacTep UHXEeHepa apxuTekType.
Mocepnyje 4naHCTBO y CTPYYHUM
Tenuma: MiHxerepcka koMmopa
Cpbuje, OpywtBo apxutekarta
BameBa, BammeBcka kynTypHa
Mpexa. TpeHyTHO je 3anocneHa Ha
Mo3unLMjM NPOjEKTHOT MeHaLlepa y
6upoy dupme NI KEJ a. o. o.
Mma nBaHaecT rognHa
npodecnmoHanHor uckycTea u
CTeyeHe CTpy4YHe aunLeHLe bpoj
300, 400, 381.

Jelena Markovi¢ Born in 1986 in
Valjevo, she graduated from the
University of Belgrade School of
Architecture, where she earned a
master’s degree in architectural
engineering. Markovic is a
member of the following
professional associations: the
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