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44. CAJIOH APXUTEKTYPE

MY3EJ MPUMEHEHE YMETHOCTW
30. MAPT - 30. ATTPWJ1 2022.

yBO[L Y .. 3AOKPET"

APXUTEKTOHCKO OBJIMKOBAME JE Y OMPEKTHOJ BE3W CA
HOBEKOM N HbETOBUM TOTPEBAMA, A 44. CAJIOH APXUTEKTYPE
[MOCTABJbA OJNPEKTHA NMNTAHA HEMY TEXXNTIN? HACJTARYJY R
CE HATPAOVLWIY MOCTOJARA M HYBAJYRWN JE, CBECHH
BPOJHUX MTPOMEHA KOJE CY AELUABAJIE O] OCHNBAHSA 10
OAHAC N KOJE CE YBP3AHO OELIABAJY CAOA, HACTAO JE
KOHUEMNT KOJU CE KPO3 BRPOJHE ACTNEKTE MOXXE CBECTW

HA TTUTARBE Y KOJOJ MEPU | CE MOXXE HACTABUTK HA
[MOCTOJERUM NMOCTYNATUMA, AY KOJOJ MEPW JE MOTPEBAH
WIINHEOXQOAAH SAOKPET?

BPEME HWJE CTAJ10. OHO TEYHE N CA COBOM HOCW BPOJHE
HOBWHE KOJE MNMOCTAJY NMPEMNO3HAT/bUBE CNELUNDOUYHOCTU
JEAHOI BPEMEHA. CAJIOH APXUTEKTYPE JE MAHU®ECTALNJA
KOJA X CABUNPA, KPUTUYHKIN OBPABYJE N JOKYMEHTYJE.
.3AOKPET" JE TEPMWH KOJW Y CBOJOJ LLEJIMHW OTNCYJE
KAPAKTEPUCTUKE 44. CAJIOHA APXUTEKTYPE. MPUCYTAH JE U
BNOJbMB 0 CAMOI MOYETKA N TPAJE.




THE 44TH SALON OF ARCHITECTURE

THE MUSEUM OF APPLIED ART

30 MARCH - 30 APRIL 2022

INTRODUCTION TO THE ,SHIFT”
ARCHITECTURAL DESIGN IS DIRECTLY RELATED TO MAN AND HIS/
HER NEEDS, AND THE 44TH SALON OF ARCHITECTURE INVITES DIRECT
QUESTIONS ABOUT WHAT TO STRIVE FOR. LEANING ON ITS TRADITION AND
PRESERVING IT, AWARE OF THE NUMEROUS CHANGES THAT HAVE TAKEN
PLACE SINCE ITS FOUNDING UNTIL TODAY AND WHICH ARE ALSO SWIFTLY
TRANSPIRING HERE AND NOW, A CONCEPT HAS EMERGED THAT CAN,
THROUGH NUMEROUS ASPECTS, BE REDUCED TO THE QUESTION OF THE
EXTENT TO WHICH THE EXISTING POSTULATES CAN BE CONTINUED AND
ALSO, TO WHAT EXTENT IS A SHIFT REQUIRED OR NECESSARY?

TIME HAS NOT STOPPED. IT FLOWS AND CARRIES WITH IT NUMEROUS
NOVELTIES THAT BECOME THE RECOGNIZABLE FEATURES OF AN AGE.
THE SALON OF ARCHITECTURE IS AN EVENT THAT COLLECTS, CRITICALLY
PROCESSES AND DOCUMENTS THE VERY SAME. 'SHIFT" IS A TERM THAT
IN ITS ENTIRETY DEPICTS THE CHARACTERISTICS OF THE 44TH SALON OF
ARCHITECTURE. IT IS PRESENT AND VISIBLE FROM THE VERY BEGINNING
AND MOREOVER, IT IS LASTING.



3AOKPET JE MPOLIEC. TPEL
[PAHNYHUX BPEOHOCTMH,
[10 KOJUMA CE NMOCMATPA
APXUTEKTOHCKOM OBJINK

HYTAK KOJWN TEXKWN YCTTOCTABJbAHY
CTAHOAPOA U KPUTEPUJYMA

JY KPETAFBA VI TIOMEPAHBA'Y
OBAMY. CYOYEHW CA BPOJHNM

MOTPEBAMA ,HOBOI AOBA", TEXHOJIOWKNM N HAYYHUM
OOCTUTHYRUMA, SATUM YETBPTOM NHAOYCTPWJCKOM
PEBOJIYUWNJOM, NMAPAJTEHVUM CTBAPHOCTNMA, JABJbAJY
CE KOHTPATEXXE YCMEPEHE HA EJIOBE YI'POXEHOI

BNBCTBOBAHA. KPO3 3AJ

EAHVNYKO OEJIOBARSE,

[MPOAKTUBHOCT, KPUTUHHE TAYKE, SAOKPET PEATYJE,
AKTUBWUPA N TTO3NBA HA 04T OBOPHOCT.

BUJBAHA JOTUR,
MACT. NCTOP. YMET. 1 KYCTOCKUHA
B.4. ANPEKTOPA MI1Y




A SHIFT IS A PROCESS. AMOMENT THAT STRIVES TO ESTABLISH
THE MARGINAL VALUES, THE STANDARDS AND CRITERIA BY
WHICH MOVEMENTS AND SHIFTS IN ARCHITECTURAL DESIGN
ARE OBSERVED. FACED WITH THE NUMEROUS NEEDS OF THE
NEW AGE, THE TECHNOLOGICAL AND SCIENTIFIC ACHIEVEMENTS
AS WELL AS THE FOURTH INDUSTRIAL REVOLUTION AND
PARALLEL REALITIES, THERE IS AN EQUIPOISE FOCUSED ON
THE FRAGMENTS OF AN ENDANGERED EXISTENCE. THUS,
THROUGH JOINT ACTION, PROACTIVITY, CRITICAL POINTS,

THE TURNAROUND REACTS, ACTIVATES AND DEMANDS
RESPONSIBILITY.

BILJANA JOTIC,

MA, HISTORY OF ART
CURATOR

ACTING DIRECTOR OF THE
MAA



Y TPEHYTKY WUWMPEHA
MOJINTUYKUX NMOLAENA, CA[JIEOABAHA NMAHOEMNJICKNX
EQEKATA N PACTYRE EKOHOMCKE HEJEOHAKOCTW HA
[JIOBAJIHOM HNBOY, AJIn 'Y BPEMEHY NHTEH3WBHE
N3TPALRE U PA3TPAOME HALLET OKPYXEHA HWJE BNJIO
MOTI'YRE OPTAHWU30BATW LUEHTPAJIHY MAHUOECTALWNJIY
APXUTEKTOHCKOI CTBAPAJTIALLTBA HA HALWOHAJIHOM HNBOY,
A HE MOCTABUTU MUTAHE LUTA N KAKO OAJBE, KOJUM TYTEM,
MPOMOBUMLUYRN KOJE BPEOHOCTU N NOEJE.

APXUTEKTYPA N YPBAHWN3AM CY MOCJIEQHUX TOANHA'Y
CPENJV MOCTANIN BAXHE TPABAHCKE TEME N TEME MNMOLAENA U
[NMOBYHA. MACOBHA U3 PALLHA, MTPUTUCHYTA YPBAHUCTUYHKA
[MPAKCA 1 CJTABO BPEAHOBAHE APXUTEKTYPE N APXUTEKATA,
HNOBEJO JE OO CUTYAUWJE OA JE APXUTEKTYPA CAMO
SAKOHCKA HEOMNMXOO4HOCT CA CTAHOBULUTA NHBECTUTOPA,
OOHOCHO CAYHECHNYKA ANTATKA YPYLLIABAHA JABHOT
NWHTEPECA MMTOCMATPAHO U3 YT JIA TPABAHA.

CBECHW YMHSEHWNLUE OA CTPYKA HWUJE NMOKA3ANA CINMPEMHOCT
OA NMPEVCITTUTA CBOJE MNMPAKCE, OA JACHO APTUKYJIULLE
OAroBOP TE AOKAXE BUTAJIHOCT M CIMOCOBHOCT OA
ALNEKBATHO PEATYJE Y AKTYEJIHOM TPEHYTKY, MY3EJ
MPUMEHEHE YMETHOCTU N XXEHCKO APXUTEKTOHCKO
AOPYLWTBO Y OKBUPY 44. CAJIOHA APXUTEKTYPE MNMO3NBAJY

HA 3AOKPET, O4HOCHO PELEOUHNCAHE KPUTEPUJYMA U
APTUKYNNCARE NMPEAYCJIOBA 3A TIPUMEHY OOP>XXUBWJET,
NHKITY3WUBHWJET NJTAHNPARA, NMPOJEKTOBARA U
N3TPALHE HALLE CTBAPHOCTW, Y3EBLLUN'Y OB3UP
PEIEHEPALILIY MPUPOLAHUWX PECYPCA N TTOTPEBE CBUX
[[PABAHA. YKIbYMNBAHEM BEREI BPOJA AKTEPA Y TPAXKEHE
BULLECTPYKWUX OATOBOPA N CATJTIEOABAHSEM TITYPAJTUTETA




IN THE TIME OF GROWING
POLITICAL DIVISIONS, COPING WITH THE EFFECTS OF THE

PANDEMIC AND RAISING OF ECONOMIC INEQUALITIES ON

A GLOBAL SCALE, WHILE SIMULTANEOUSLY EXPERIENCING
INTENSIVE CONSTRUCTION AND DECONSTRUCTION OF OUR
ENVIRONMENT, IT WAS NOT POSSIBLE TO ORGANIZE THE CENTRAL
NATIONAL ARCHITECTURAL MANIFESTATION WITHOUT ASKING
QUESTIONS HOW AND WHERE DO WE GO FROM HERE, WHICH ROAD
DO WE TAKE, PROMOTING WHICH VALUES AND IDEAS?

ARCHITECTURE AND URBAN PLANNING IN SERBIA IN RECENT
YEARS BECAME IMPORTANT CIVIC ISSUES AND ISSUES OF
DIVISION AND REBELLION. MASS CONSTRUCTION, URBAN
PRACTICE UNDER PRESSURE AND LOW REGARD FOR
ARCHITECTURE AND ARCHITECTS - ALL LED TO THE SITUATION
THAT ARCHITECTURE IS VIEWED AS A LAWFUL NECESSITY BY THE
INVESTORS AND AS A CONSPIRATIVE TOOL OF DECONSTRUCTING
THE PUBLIC INTEREST FROM THE POINT OF VIEW OF CITIZENS.

AWARE OF THE FACT THAT THE PROFESSION DOESN'T SHOW
READINESS TO QUESTION ITS PRACTICES, CLEARLY ARTICULATE
A RESPONSE AND PROVE A VITALITY AND CAPABILITY TO
ADEQUATELY REACT TO THE ACTUAL SITUATION, MUSEUM OF
APPLIED ARTS AND THE SOCIETY OF WOMEN ARCHITECTS WITHIN
THE PLATFORM OF THE 44TH SALON OF ARCHITECTURE CALL FOR
A SHIFT, AREDEFINITION OF CRITERIA AND AN ARTICULATION

OF PRECONDITIONS FOR THE USE OF A MORE SUSTAINABLE

AND INCLUSIVE PLANNING, DESIGN AND CONSTRUCTION OF

OUR REALITY, TAKING INTO CONSIDERATION REGENERATION

OF NATURAL RESOURCES AND THE NEEDS OF ALL CITIZENS.

BY INCLUDING MULTIPLE ACTORS IN THE QUEST FOR VARIOUS
ANSWERS AND TAKING INTO ACCOUNT THE PLURALITY OF VALUES



BPEOAHOCTN Y N KPO3 APXUTEKTYPY, KOHLUENT “3A0KPET”
NMA HAMEPY OA NMOACTAKHE CBECT O OATOBOPHOCTH
APXUTEKTOHCKOI OEJIOBAMA, JAHAJYRWN BE3E APXUTEKTYPE
CAXMBOTOM W OPYLWITBOM Y LLEJTUHN.

KAKO B CE BOJbE PASYMEOQO TPEHYTAK'Y KOME CE IMO3VBA HA
3AOKPET, NMOKPEHYTA JE AHKETA “3A0KPET Y APXUTEKTYPW”.
PE3YJITATU AHKETE HA KOJY JE OATOBOPWJI0 423 APXUTEKATA,
JACHO CY NOKA3AJIN OA CMO HE3ALOBOJbHW MOJIOKAJEM
KOJN UMAMO Y OIPYLUTBY, OJHOCHO CAMO 11% UCTINTAHUKA
JE MULLIJBERA OA APXUTEKTYPA I DAJBE UMA TIO3UTBAH
YTUUAJ Y OPYLUTBY, AOK JE 60% MULLJBERSA OA JE TTO3MLNMJIA
APXUTEKTYPE SAHEMAPEHA U Mo4 ANPEKTHUM ONKTATOM U
BO/bOM HAPYHYNOLIA TTOCIA

KAOA CE NOrNMeOA EKOHOMCKO CTAHE CTPYKE, CAMO

17% JE SALOBOJbHO CBOJUM MNMPUXOOAUVMA, 42% XEHA
HE3SALOBOJbHO CBOJUM NMPUMARKNMA'Y OAHOCY HA 35%
MYLUKAPALA KOJW CY OAJIU UCTW O OBOP. HAK 30% KAXE OA
o CBOJUX TTPUXOOA NMOOMUWPYJE CAMO OCHOBHE MNMOTPEBE,
LITO 40BOAN 00 SAK/IbYHKA OA HEMAJY MOTYRHOCTU 3A
[TPOOECNOHAJIHY N KPEATUBHY HALTPALHY N YOOBAH
KMBOT KOJW JE NMPELYCJIOB 3A NMPODGECVOHAJIE MCKOPAKE.
NAKO HESALOBOJbHW CBOJUM EKOHOMCKINM CTATYCOM,
NIV YTTPABO 3B0T TOT'A, ABXUTEKTE XXPTBYJY O PYI'E
ACTIEKTE CBOJUX XMBOTA BAPAL KAPVUJEPE Y CTPYLN.
HAJBULLE CE XPTBYJY BPEME CA NMOPOANLIOM, MOTYRHOCT
PEKPEALUWJE 3APAL COMCTBEHOI 34PABJbBA, AJIN N CAH.
BEJINKW BPOJ CMATPA A CY OCTBAPWJIN XXPTBE Y TOTOBO
CBVM ACTEKTUMA MPUBATHOT )XKNBOTA. CTPYKA OHUTJTIEOHO
ONTEPERYJE N OBABESIYJE, AJiINY CAOALLHEM OPYLWUTBEHOM
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IN AND THROUGH ARCHITECTURE, THE CONCEPT OF THE SHIFT
INTENDS TO INITIATE THE AWARENESS OF RESPONSIBILITY OF
ARCHITECTURAL PRACTICE, STRENGTHENING THE CONNECTION
BETWEEN ARCHITECTURE AND THE SOCIETY AS A WHOLE.

TO BETTER UNDERSTAND THE MOMENT IN WHICH THE SHIFT IS
CALLED FOR, THE SURVEY “SHIFT IN ARCHITECTURE"” HAS BEEN
LAUNCHED. THE RESULTS OF 423 ARCHITECTS" RESPONSES
CLEARLY SHOW THAT WE ARE DISSATISFIED WITH OUR POSITION

IN SOCIETY, WHERE ONLY 11% OF RESPONDENTS BELIEVES THAT
ARCHITECTURE STILL HAS A POSITIVE IMPACT ON SOCIETY, AND 60%
THINKS THAT THE POSITION OF ARCHITECTURE IS DISREGARDED
AND UNDER DIRECT INSTRUCTION AND WILL OF THE INVESTOR.

WHEN THE ECONOMIC STATE OF THE PROFESSION IS ANALYZED
ONLY 17% ARE SATISFIED WITH THEIR INCOME, WITH 42%
WOMEN DISSATISFIED WITH THEIR INCOME IN COMPARISON

TO 35% OF MAN THAT GAVE THE SAME ANSWER. UP TO 30%

SAY THEY CAN ONLY COVER BASIC NEEDS FROM THEIR
INCOME, WHICH LEADS TO THE CONCLUSION THAT THEY

DON'T HAVE THE MEANS FOR PROFESSIONAL OR CREATIVE
DEVELOPMENT AND A COMFORTABLE EXISTENCE WHICH IS A
PRECONDITION OF PROFESSIONAL EXCELLENCE. ALTHOUGH
DISSATISFIED WITH THEIR ECONOMIC STATUS, OR EVEN DUE TO
THAT, ARCHITECTS SACRIFICE OTHER ASPECTS OF EVERYDAY
LIFE FOR THEIR CAREER IN ARCHITECTURE. SACRIFICE IS
MOSTLY MADE IN THE TIME SPENT WITH FAMILY, TIME FOR
RECREATION, PERSONAL HEALTH, BUT ALSO SLEEP TIME.

A LARGE NUMBER OF ARCHITECTS THAT THEY HAVE MADE
SACRIFICES IN ALMOST ALL ASPECTS OF EVERYDAY LIFE. THE
FIELD IS OBVIOUSLY BURDENING AND OBLIGATING, BUT IN



OKPY>XERY HbEH OOTMPUHOC U KBAJIUTET JE YITUTAH.
CAroBoPWN KOJIETA KOJU BERMHCKW HABOLE JAY CBOM
CBAKOAHEBHOM MOCJTY HEMAJY TNPUJTUKY OA NMTPUMEHE
CABPEMEHE METOLOJIOWKE MNMPOLECE MNMPOJEKTOBAHA KOJUN
CY 04roBOPHU NMPEMA MOPEBAMA MOJEOVNHUA, OPYLLUTBA
I NnPEMA NMPNPOOHNM PECYPCUMA HAJBOJbE TOBOPE Y
MNP0 YNAHEHUUW OA TPEHYTHA APXUTEKTOHCKA TTPAKCA'Y
CPEVMIN HEMA ALLEKBATHE O[T OBOPE 3A INOTPEBE APYLLUTBA
KOJE CE APAMATNYHO MEHRDbA.

N NOPEL NMPETXOAHO M3HETUX YAHEHWNLIA, AHKETA JE
[MTOKA3AJIA LA TIOCTOJU NMOTEHUWJIAJIHA CHATA CTPYKE

3A TTPOMEHY JEP 35% APXUTEKATA N OAJbE CMATPA LA JE
APXUTEKTYPA BUSMOHAPCKA OEJTATHOCT KOJA NMPOMULLUJBA
CTBAPA HOBE OPYLWITBEHE N NMPOCTOPHE OAHOCE, UCKYCTBA U
MOJINTUKE. APXUTEKTE MNAK BOJIE CBOJ NMOCAO JEP JE CBETA
10% ®PYCTPNPAHO CBOJOM MPAKCOM JEP MNPEOBJTIALABAJY
CAMO HETATUBHW ACNEKTW CTPYKE, OK JE BERVHA (53%) U
ONAJBE OEJIMMNYHO 3ALOBOJbHA JEP 'Y CBOM T0OCJTY CATJIEOABA
BNLLUE ACTTEKATA MOCJIA KOUN UM OLiT OBAPAJY, A KAO BERMHCKW
PA3JIOI SAHE3ALOBO/bCTBO HABOLE OAHOCE Y APYLUTBY.

PEAEOUHNCAHE M SAOKPET APXUTEKTOHCKE MPAKCE Y
CPEWNJN HEOMNXOOAH JE KAKO bW CE MNMOBOJbLLUAJIN CTAHE U
CTATYC CTPYKE, TE OCTBARWJIN NMOTEHUWJIAJIN 3A TTO3NTNBHO
NEJIOBARSE KOJE APXUTEKTYPA MOCEAYJE. KAO JEOAHA O[]
HAJPEJIEBAHTHVNJNX CTPYKOBHUX MAHU®ECTALMJA HA
HALWOHAJIHOM HUBOY, CAJIOH APXUTEKTYPE MOXXE MMATU
KIbYHRY YJ1I0T'Y Y NMOACTULARHY OBUX TTIPOMEHA, TPEY3ETH
OAroBOPHOCT OA MPEMO3HA N MCTAKHE AOOATHE, HECTO
CAMO-3ALATE HATMOPE TEKYRE APXUTEKTOHCKE MPAKCE

TE MOCTAHE MJIAT®OPMA 3A PASMEHY CTABOBA, AHAJTIN3Y
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THE CURRENT SOCIAL ENVIRONMENT, ITS CONTRIBUTION AND
QUALITY IS QUESTIONABLE. THE ANSWERS OF THE MAJORITY
OF ARCHITECTS THAT THEY HAVE NO OPPORTUNITY TO APPLY
CONTEMPORARY DESIGN METHODOLOGIES THAT TAKE INTO
ACCOUNT THE NEEDS OF INDIVIDUALS, SOCIETY OR NATURAL
RESOURCES IN THEIR EVERY DAY WORK, SPEAK TO THE FACT
THAT THE CURRENT ARCHITECTURAL PRACTICE IN SERBIA
DOESN'T PRODUCE ADEQUATE ANSWERS TO THE NEEDS OF A
SOCIETY THAT IS UNDERGOING A RADICAL TRANSFORMATION.

BESIDES THESE FACTS, THE SURVEY SHOWS THE EXISTENCE

OF A PROFESSIONAL POTENTIAL FOR CHANGE, WITH 35%

OF ARCHITECTS WHO STILL THINK THAT ARCHITECTURE IS

A VISIONARY DISCIPLINE THAT THINKS AND DESIGNS NEW
SOCIAL AND SPATIAL RELATIONSHIPS, EXPERIENCES AND
POLICIES. ARCHITECTS STILL LOVE THEIR WORK, SINCE ONLY
10% SAY THEY ARE FRUSTRATED WITH THEIR PRACTICES DUE
TO OVERWHELMINGLY NEGATIVE ASPECTS OF THE PROFESSION,
WHILE THE MAJORITY (53%) IS STILL PARTIALLY SATISFIED
BECAUSE THE ASPECTS OF WORK THAT SUIT THEM ARE
PREVAILING, AND IT IS THE CURRENT GENERAL STATE OF
SOCIETY THAT IS STATED AS CAUSE FOR DISSATISFACTION IN THE
MAJORITY OF ANSWERS.

REINVENTIONS AND A SHIFT IN ARCHITECTURE IN SERBIA IS
NEEDED TO IMPROVE THE CONDITION AND STATUS OF THE
PROFESSION, AND REACH THE POTENTIAL OF POSITIVE IMPACT
THAT ARCHITECTURE POSSESSES. AS ONE OF THE MOST RELEVANT
NATIONAL ARCHITECTURAL PROFESSIONAL MANIFESTATIONS,
SALON OF ARCHITECTURE CAN HAVE A KEY ROLE IN ADVOCATING
THESE CHANGES, TAKE RESPONSIBILITY TO IDENTIFY AND



TEKYRE MNMPAKCE M TEHEPK

APXUTEKTOHCKE MPAKCE K

TPAXWN BU3WNJIY N JACHO U
AKTYEJIHE MPOMEHE.

Y OYXY SAOKPETA CABET C/
OCHOBHE, TAKO N OOOATHL

N HAT PABVMBAHE PALOBA

AKTYEJIHE TPACKE KPOS3 Al
OOPXMBOCTU, KAO N APXW

CAFE NOEJAY LUNTBY CTBAPAHA
(OJATNEOA NMPEMA BYAOYRHOCTN,
CMNMPEMHO OAIOBAPA HA CBE

\JIOHA JE OE®NHNCAO KAKO

- KPUTEPNJYME 3A CEJIEKUWNJIY

N TTO3BAO HA NMPOMULLJbARE
CMEKTE OPYLWTBEHE N EKOJIOLLIKE
TEKTOHCKOI YTULAJA HA

SAJEOHNLY. YBEOEHE CY [IBE HOBE KATEIOPWJE - SALLTUTA

TPAOUTEJBCKOI HACJIEBA

KYJITYPHOI UAEHTUTETA [

BUPTYEJIHE APXUTEKTYPE

OBE ONCUWNINHE BYAYRE

AONTUTAJIHE BOJE. OHEKYJ
OKUBE Y BYAYRHOCTA N 3

APXVTEKTOHCKWM BPEH(
BEPYJEMO OA RE OBOIOANV

ACTIPNHETW BYAYRHOCTW
CAJIOHA APXUTEKTYPE KAC
MPENCHNTUBARE, KPUTK
N TTPOMOBWCAHE AKTYEJ]

CTBAPATTALUTBA Y CPBEUJW.
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HY>KHA 3A O4YBAHE N1 PA3BOJ
[PYLUTBA, 1 KATETOPNJA

KAO MNMO3NB HA NMPOMNLUJbARE
10CTU N BETA APXUTEKATA'Y

EMO JA RE OBE KATEIOPWJE OA
AY3MY BAXXHO MECTO Y AINCKYPCY O
DCTUMA'Y CPBNJWN.

LLHW SAOKPET NMO3UTUBHO

N JAJBEM PA3BOJY

) TJIATOOPME 3A ANJATIOT,

KY, BPEAHOBAHE , OCHAXWBARE
HOI APXUTEKTOHCKOT

MAJA NNAJINT,

HATALLUA BYPUR,

MWJIEHA SHOOBUH
XEHCKO APXUTEKTOHCKO
APYLWTBO




EMPHASIZE ADDITIONAL, OFTEN SELF-INFLICTED STRIDES OF
ARCHITECTS, AND BECOME A PLATFORM FOR THE EXCHANGE OF
OPINIONS, ANALYSIS OF CURRENT PRACTICES AND GENERATING
IDEAS IN THE GOAL OF CREATING AN ARCHITECTURAL PRACTICE
THAT LOOKS TOWARD THE FUTURE, SEARCHES FOR A VISION AND
CLEARLY AND READILY RESPONDS TO ONGOING CHANGES.

IN THE SPIRIT OF THE SHIFT, THE COUNCIL OF THE SALON DEFINED
BASIC AND ADDITIONAL CRITERIA FOR THE SELECTION AND
RECOGNITION OF WORK, AND CALLED FOR A RETHINKING OF

THE CURRENT PRACTICE THROUGH THE ASPECT OF SOCIAL AND
ECOLOGICAL SUSTAINABILITY, AS WELL AS THE ARCHITECTURAL
IMPACT TO THE COMMUNITY. TWO NEW CATEGORIES HAVE BEEN
INTRODUCED - HERITAGE PROTECTION AS NECESSARY FOR

THE PROTECTION AND DEVELOPMENT OF SOCIETY'S CULTURAL
IDENTITY, AND VIRTUAL ARCHITECTURE AS A CALL FOR RETHINKING
OF THIS DISCIPLINE OF THE FUTURE AND THE FLIGHT OF
ARCHITECTS INTO DIGITAL FIELDS. WE EXPECT THESE CATEGORIES
TO COME ALIVE IN THE FUTURE AND TAKE AN IMPORTANT PLACE IN
THE DISCOURSE ON THE ARCHITECTURAL VALUES IN SERBIA.

WE BELIEVE THIS YEAR'S SHIFT WILL CONTRIBUTE POSITIVELY
TO THE FUTURE AND FURTHER DEVELOPMENT OF THE SALON OF
ARCHITECTURE AS A PLATFORM FOR DIALOGUE, RETHINKING,
CRITIQUE, RECOGNITION, EMPOWERMENT AND PROMOTION OF
CURRENT ARCHITECTURAL WORK IN SERBIA.

MAJA LALIC,

NATASA DJURIC,

MILENA ZINDOQVIC

SOCIETY OF WOMEN ARCHITECTS
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1J0HYIUUA13dIT

OEPEMYNALMJA,
KAO LAISSEZ-FAIRE ®M1030DUJIA
HEMELLAHbA Y CJI0B0Y M3B0PA U
NENOBAHA, Y3 OAPULLAHSE 0L MPABUIA
W MPETEPAHUX 3AKOHCKMX PEFYJIATVBA,
TPEBAJIO BM JA LOBELE [0 EKCMO3MJE
BEEHE®UTA HA CBVM MO/bUMA. Y OBJIACTU
YPBAHUCTUYKOT U APXUTEKTOHCKOT
MPOJEKTOBAHbA JIEPEMYSIALIMIA MA
CACBWM CYMPOTAH EQEKAT 1 U3A3BAJIA
JE BULLE LUTETE HEFO KOPUCTMW, LUTO
JE OYUTNELHO KPO3 MPOAYKLMIY Y
CBWM OBJIACTUMA APXUTEKTOHCKOT
OENOBAMbA. . KPETAHE” APXUTEKATA
CTBAPAJIALLA Y OKBUPUMA HAMETHYTWX,
MEBYCOBHO C/IABO KOOPLAMHUPAHMX,
A HEPETKO W/ CYNPOTCTABJIBEHMX
CTABOBA, A PA3JIMYNTUX AKTEPA,
0[] TAKO3BAHUX UMAJIALIA JABHUX
OBJIALLREHSA, MPEKO MJIAHEPA,
HAPYUMIALA, BYLYRUX KOPUCHUKA,
W HA MPBOM MECTY MHBECTUTOPA,
PE3YNTYJE Y HAJBEREM BPOJY C/IYYAJEBA
MNOTMYHUM HEFUPAHSEM PEAJTHUX
MOTYRHOCTW MPOCTOPA, MA YAK U
MPABWIA APXUTEKTOHCKE CTPYKE
N ETUYKNX HAYESIA. NMOLLUTOBAHSE
NOLUE NPEAEDUHUCAHNX OKBUPA
3A MPOJEKTOBAHSE Y BENMKOJ MEPU
OLPEBYJE OAHOC NMPEMA OKOJIHOM




|
08 KP/

APXUTEKTU / AHRENIA KAPABALLEBWT CYLIYM, BIALUCIIAB CYLIYM
KOHKYPCHU NMPOJEKAT / ®AKYNTET MY3UYKE YMETHOCTH
ALIPECA / IYHABCKA YJIULIA, BEOTPALL

KJINJEHT/PACMUCUBAY KOHKYPCA / BIAJIA PENYBJIMKE CPEUJE,
MWHWUCTAPCTBO NMPOCBETE, HAYKE W TEXHOJIOLLKOI PA3BOJA
HAMEHA / OBPA30BAHE

NOBPLUMHA (M?) / 24000/12000

CAPAHULM NPOJEKTAHTW / AHA NETPOBUT, MAPUJA MATUJEBWT, JENIEHA LUREKUT
CAPALJHUK / HUKOJIA MUJTAHOBU R

NMPOJEKAT / 2022.

HATPAA / OTKYM HA KOHKYPCY

F

»

TSI Ty
Lrieiisiesainiiiii

:
1
qur

B

ARCHITECTS / ANDELA KARABASEVIC SUDZUM, VLADISLAV SUDZUM
COMPETITION PROJECT / FACULTY OF MUSIC

ADDRESS / DUNAVSKA STREET, BELGRADE

CLIENT/BIDDER / GOVERNMENT OF THE REPUBLIC OF SERBIA, MINISTRY OF EDUCATION,
SCIENCE AND TECHNOLOGICAL DEVELOPMENT

PURPOSE / EDUCATION

AREA (M?) / 24,000/12,000

ASSOCIATE DESIGNERS / ANA PETROVIC, MARIJA MATIJEVIC, JELENA SCEKIC
COLLABORATOR / NIKOLA MILANOVIE

PROJECT / 2022

PRIZE / PURCHASE AT COMPETITION
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/CP16/  JYJIUJA LIOTA3
OUNA. UHX. apx., pofjeHa je
1993. rognHe y Beorpapy.
[vnnomupana je apxuTekTypy
2019. ropnHe Ha dakynTeTy
ENSA Paris-Belleville y
[apu3y, rae TpeHyTHO XMBK
1 paau Kao apxuTekTa.
3axBasbyjyhn noxahary
WHTEpHaLMoHanHor
Kypcyca, areHumje (SOBA

n VIRTUS y Beorpapy,
BFARCH v APC y Napus3y)
pasnMuuTUX Maeosnoruja cy
jOj [OHENW WWPUHY Y Nosby
apxuTekType ca KOHKPEeTHe u
eKcrnepuvMeHTanHe cTpaHe.
julijadz(@live.com

Julija DZogaz, BArch, was
born in 1993 in Belgrade. She
graduated in architecture

in 2019 from ENSA Paris-
Belleville in Paris, where she
currently lives and works

as an architect. Thanks to
the international course,
agencies (ROOM and VIRTUS
in Belgrade, BFARCH and
APC in Paris) of different
ideologies have brought her
their breadth in the field of
architecture from the concrete
and experimental side.
julydz@live.com

/EN10/ AHA LLUABAHOBUR
pofieHa je 1995. rogure y
Beorpagy. lvnnomMupana

je 2020. roguHe Ha
ApxuTeKTOHCKOM dakynTeTy
YuuBep3uteta y beorpagy, roe
ynucyje n LOKTopCcKe CTyanje
ncte roguHe. Kao ncrpaxusay
yyecTByje y peanusaumju
HacTaBe Ha MaTUYHOM
bakynTeTy, Ha npeaMeTUMA

y y>xoj obnactu ogp>xxmBor
pa3Boja. YyecToBana Ha
BpOjHUM UHTEPHALMOHANHUM
KoHbepeHLMjama,
pagvoHuLaMa, CTpyyHUM

¥ HayYHUM CKYnoBMMa.
Mybnukosana je u
npeseHToBana pasoBe

y cknony nsnoxom u
cuMno3njyma y obnactu

apxuTekType. Capafjyje u ca
BYLUe NpojeKTHUX brpoa n

HeBNaAMHUX opraHu3auuja.
ana.sabanovic(@arh.bg.ac.rs

Ana Sabanovié was born

in 1995 in Belgrade. She
graduated in 2020 from

the Faculty of Architecture,
University of Belgrade,
where she enrolled in
doctoral studies in the same
year. As a researcher, she
participates in the realization
of classes at the faculty,

in subjects in the field of
sustainable development.
She participated in numerous
international conferences,
workshops, expert and
scientific conferences. She
has published and presented
works as part of exhibitions
and symposia in the field

of architecture. She also
cooperates with several
project bureaus and NGOs.
ana.sabanovic(@arh.bg.ac.rs

/3rH02/HEHAJ LUEKYJAPAL,
pofjeH je 1966. ropnHe y
Beorpagy. lunnomupao je Ha
ApXUTEKTOHCKOM dakynTeTy
Yuuep3uteta y beorpagy
(1990), roe je maructpupao
(1997) n poxTopupao (2010).
Ha nctom dakyntety je
penoBHU npodecop og 2020.
roguHe. Aytop je Beher
Bpoja pagoBa objaBbeHUX

y Bogefinm HayuyHum
Yyaconucuma mMahyHapogHor
3Hayvaja 1 Hay4yHUM
yaconucuma HauuoHanHor
3Hayvaja. AyTop je ylibeHunka
LlpBeHu peluetkacTu Hocauun

- NpojekToBarbe, NpopayyH

1 n3Bohere KOHCTpyKLMja
(2017). AyTop je v Beher
Bpoja nornaesba y Kiburama
1 Hay4YHUM MoHorpadujama.
YuecHuk je Benukor bpoja
MefyHapopgHux n gomahunx
Hay4HWX ckynosa.
sekularac.nenad@gmail.com

Nenad Sekularac was born
in 1966 in Belgrade. He
graduated from the Faculty
of Architecture, University

of Belgrade (1990}, where

he obtained his master’s
degree (1997) and PhD (2010).
He has been a professor

at the same faculty since
2020. He is the author of
several papers published in
leading scientific journals of
international importance and
scientific journals of national
importance. He is the author
of the textbook Wooden lattice
girders - design, calculation,
and execution of structures
(2017). He is also the author
of several chapters in books
and scientific monographs.
He participated in many
international and domestic
scientific conferences.
seclarac.nenad@gmail.com

/A20/TPO3[IAHA LUULLOBUR
pofieHa je 1976. ropunxe

y BameBy. Apxutekra je,
CYOCHMBaY 1 napTHep
Beorpapckor apxmTeKToHCKor
6vpoa re:a.c.t u poueHT
ApxuTeKToHCKor pakynTeTa
YHusep3swuteta y beorpagy.
AyTop je MHOTUX HarpaheHux
N3BeAEHNX N KOHKYPCHUX
apXWUTEKTOHCKWX MpojekaTa,
nyBAVKOBaHMX 1 U3naraHux y
3eMJ/bU U MHOCTPAHCTBY.
re-a-c-t.org; gs@re-a-c-t.org

Grozdana SiSovi¢ was born

in 1976 in Valjevo. He is an
architect, co-founder and
partner of the Belgrade
Architectural Bureau re:a.c.t
and assistant professor of
the Faculty of Architecture,
University of Belgrade. She is
the author of many awarded
executed and competitive
architectural projects,
published and exhibited in the
country and abroad.
re-a-c-t.org; dmfre-a-c-t.org
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/Y01, Y02/

HEAJEJHbKO LUMNOJbAP
rpaduyku gusajHep, KoayTop
je ypbaHncTnykmx npojekata
Hosasma 2030 - Bu3uja ypbaHor
pa3Boja v YpbaHa Bn3uja
MasnH 2030.

Nedjeljko Spoljar, graphic
designer, co-author of urban
projects Novalja 2030 - vision
of urban development and
Urban vision Pazin 2030.

/CP17/ JENEHA B. WWREKUR
MacT. UHX. apx., pofjeHa je
1997. ronmHe y Beorpagy.
OcHogHe (2016) u macTep
akapemcke ctyauje (2019)
ynucyje Ha ApXUTeKTOHCKOM
bakynteTy YHuBep3uTeTa

y Beorpagy. TpeHyTHo je

Ha JOKTOPCKUM CTyAujama.
TokoM cTyfuja je aHraxoBaHa
Kao capajHuK y HacTaBu

Ha [lenapTmaHy 3a
apXUTEKTOHCKe TexXHomoruje.
[obuTHUK je cTuneHpuje 3a
M3y3eTHO HajapeHe CTyfeHTe.
MocebHo nHTepecoBare
nckasyje y obnactmma
oyyBatba KynTypHor Hacnefja
1 OAPXMBOT pa3Bgoja.
scekic.j.97(dgmail.com

Jelena V. Séeki¢, MArch, was
born in 1997 in Belgrade. She
has received her bachelor’s
(2016) and master’s degrees
(2019) at the Faculty of
Architecture, University of
Belgrade. She’s currently in
doctoral studies. During her
studies, she was engaged as
a teaching associate at the
Department of Architectural
Technologies. She's the
recipient of a scholarship for
extremely gifted students.
She’s particularly interested
in the preservation of cultural
heritage and sustainable
development.
scekic.j.97(@gmail.com




VOLOUNTEERS

ANDELA DUKIC
/ ANTONIJA J
/ MILICA JOCIC
/ SANJA KIPROS

/ JOVANA OLJACIC

|/ EMILIJA PANT
|

: / KRISTINA ANDELIC

/ KATARINA VRATONJIC
/ ALEKSANDAR GAVRIC
/ ALMA DACIC

oVICIC
|

IC

/ VERICA PAYICEVIC

/ RELJA PETROV
/ TEODORA PO

/ MATEA PROKIC
/ NIKOLIN
| / ANGEL

/ TAMARA STUPAR

| SPECIAL

/ RELJA PETROV
/ ALEKSANI]
ANDELA DUKIC
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/ TEODORA STEVANOVIC

THANKS

¢
)AR GAVRIC




COH30PU
SPONSORS

SCHUCO E|r
ALUKONIGSTAHL
SAINT-GOBAIN

MEGA
E g E o

219













