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XOPHU3O0HT | HORIZON, 2018.
TYII Ha TTanmpy, 060jeHN f1aTeKe KallMpaH Ha CTaxsl1o |
India ink on paper, colored latex mounted on glass, 120 x 200 cm

Mwunerta ITpogaHosuh

HRAPTOIMPA®CHO UCTPAKUBAE
MBAHA LUVJIETURA

ViMa cnvika xoje n cronehvma HakoH 1ITO cy HacTaze 3afpXXaBajy
E€HUIMaTUYHOCT KOja je TIoCTojarna y 4acy Kaja cy cTBapaHe. JeHa of bUx je
En I'pexoB ,ITornen Ha Tonepno ca marom rpapa“ us 1608. rogune. V mpsom
TIIaHy C/IMKe, ca JlecHe CTpaHe, TpuKasaH je mnaanh Koju Ap>kun pasBujeH nuct
- TIlepraMeHTa Win XapTuje, He MoXe ce TpoLieHnTW. Hexn mpoyyaBaolu Bepyjy
na je Ta nuuHocT Xopxe MaHyer, cnukapeB CUH, TIO TIpodechjn apXuTeKTa.

OHO LITO 0BOj CAANLIN, Y3 jOLI HEKe efleMeHTe, fiaje EHEPIUjy 3aUyAHOCTU jecTe
W3BECHO [1BOjCTBO: TIOCMaTpay je CyoueH ca fiBe BPCTe TIpojekluje - Cpeanilinbn
XOPU30HT C/IMKe 3ay3UMa WIY3NOHUCTUUKUN TIPUKa3 rpafia Ha CTEHU U3HAT
pexe Taxo (MUHYLIMO3HOCT KOjOM je fovapaH rpaj HaBena je MHore Aia
TIOMWCIIE Zia je ayTop CriuKe wiv bapeM Tor cermeHTa Xopxe MaHyen), nox je
WUCTW Taj Ipaj, anu caja Kao TUlaH, Kao AujarpaM, naT v Ha pa3BujeHoj 6enoj
TIOBPLIVHW Y TIPBOM TU1aHy.

U jenHo n gpyro cy, HapaBHO, KOHBEHLINje TIpUKasuBama. TuM KOHBEeHLMjaMa
KOpUCTWIA Ce YMETHOCT anu u Kaprorpaduja, obe cpehito yjenurbeHe Ha En
I'pexoBOM Benukom TnaTtHy y Tonepy.

[Tpo6nem cBux kaprorpada ofl BpeMeHa Kajia ce YOBeK OTUCHYO Ha TIyToBawba
W TI04eo fia 6enexxu cTase Kojuma Tponasu (He 6u nu ce wuMa jegHor faHa
BpaTno) 610 je XaKo [ia jedHUM TIorefoM o6yxBarTe L1eo CBET U, Of} TPEHYTKA
Kaja Taj CBET BUllle HUje 610 paBHa TUlo4a, Kako aa chepy mpeseny y
TIOBPLIUHY Ca LITO Matbe OLCTYTawa U gebopmalimja.

Tum mipeBohetbuMa 1 MepewsuMa 6aBro ce u Bepmepos reorpad, nuk xoju
HEHaMETIbUBO, HArHYT Haz 6eNMHOM XapTuje, ca LIeCTapoM Y [IeCHOj PyLIW,
CTOjU U3a MeAUjCKU Pa3HOPOAHUX pafioBa Ha u3noxobu VisaHa llynetunha.
Opaja y x0joj aHanusupa Marty je TUTIMYHA ,BepMepoBcKa“ TIpocTopuja: Koco
CBeTIIO ceBepa TipeiMeTe oborahyje MEKUM ceHKama, Ha OpMaHy Cy Kibure u
cdepa rnobyca, a y TpBOM TU1aHy, HAbOpaH, CToju opujeHTanHu car. To je Hexa
BpCTa 03apeHOr MUKPOKOCMOCaA Y KOjeM HacluKaHu TTPOTaroHUCTa aHanusunpa
cBeT. Axo u3noxo6y MeaHa lllynetnha carnenamo Kao Heky BPCTY CaBPEMEHe
" TIpUBpPEMEHe PEKOHCTPYKLnje ,cobe xaprorpada” nako hemo 3axsbyunTi

Zla ce yMeTHMKOBa OCHOBHA MHTEHLMja CcacToju y TOMe [ia carnefa, uUsMepu un
3a06W1a3HUM cTpaTermjaMa mpoKoMeHTapullle AaHalllibu CBET - OHakaB KakKas
ce objaBrbyje y BUATLUBUM dopMama Koje Cy, OTIEeT, TIpojeKLinje HEBUATbUBUX
IpylITBeHUX Tottorpaduja.

CBeT [pyre TIOJIOBUHE N1BafleCeTor BeKa, XJ1aHOPaTOBCKU CBET, 610 je orcefHyT
LITIjYHUMA — TOBOPUJIO C€, TIOMAaJIo Y CTpaxy, Aa BeJIMKe CUIle UMajy caTelnTe
KOjU CY Y CTawy Aia CHUME TTanuapBLe Y HallleM ABopuilTy. Benuka cTBap...



MPEJXXA | GRID, 2018.
0710BKa Ha Tarupy | pencil on paper, 32 x 30 cm

ZaHac Ty UyBeHy 1Inbully MoxxeMo 6e3 1id MyKe TIpU3BaTV Ha CBAKOM

KyhHOM WK TIPEHOCHOM pauyHapy. Jurnrantv kaprorpadu MoTpe Ha Hac U3
cTparocdepe W L1aby TIpeLin3He CHUMKe KOju ce YMHOXKaBajy [0 HUBoa Kaja je
nx je Hemoryhe caBnagatu. U3 Tor nmpeobusba ViBa llynetvh usnsaja neramwe
C7IMKa Koje TIOTOM MYITUTUIMKYje Ha CBOjUM BeIUKUM TUlaTHUMA. UnibeHutia
Jla UX — KaKo y LIPpTeXy Tako U Y CIIULN — U3BOLOU MaHYeJIHO jecTe CBOjeBPCHU
Harop, ajv Hartop KOj| je UCTOBPEMEHO Heka BpCTa AUCKPETHOT ofjaBarba TIo4acTu
jenHoOM TpamuLMOHAJIHOM Meaujy 1 UcTopujun Tor Menuja. Ha Tom mpuHumrty
TIOBpaTKa y aHajlorHO HacTalu Cy paHuju ,MatTepH’ pafnosu MBaHa Illynetuha

— Ha 0BOj U37105K6, Ha CIIULIM KOja je UCTOBPEMEHO U 3HAK KOHTUHYUTETA U
CpenuilbU aKlieHaT TIPOCTOPHe MHCTaslalvje, TIoasulliTe ce [IOHeKI1e YCIoXKhaBa.
[Tyneth KOHTpacTMpa iBa MOTWUBA, YMHOXEHEe KOHeKIMjcKe cTaMbeHe KyTe,

MeraHaceo6uHe HasmK Ha 6eTOHCKK MpaBUhak ca yCTasaCaHOM TIOBPLINMHOM BOZE.

[lata xao AUMTUX OBa ce C/IMKa MoXKe TIoOCMaTpaTu U Kao AUCKPETHW KOMEHTap
HACWTHUX YpbaHUX 3axXBaTa Y HallleM rpazy.

BaxxaH peo LlynetnheBor aMbujeHTa Cy U TIOKPEHYTE CIUKe: BUAEO PAfOBU CY
HEABOCMUCIIEHA ajly3Wja, PEKTI0 61 ce HaK U ,pe-eHalITMEHT", aMbnemMaTcke
cleHe 13 TipBor YarnmHoBor 3ByuHor dunma, ,Benvkor auxraTopa®
cHuMIbeHor 1940. roaounHe. Ofaja y K0joj ce peKOHCTpyUllIe CLieHA OBAE je
OroJjbeHa, He Kpuje ce Aa je To CTYAUO 3a TeslecHe Bexkbe. U robyc je cBefeH
Ha MeKU U BOJIyMUHO3HU CTIOPTCKUN PeKBU3UT. Mnax, cacBuM je [OBOJbHO
efleMeHarTa KOoju UcKasyjy YMETHUKOBE UHTEHLInje: UCTOpUja Huje LIKIINYHA,
anu ce ¢ BpeMeHa Ha BpeMe TiojaBe CIMYHU CUMTITOMU KOju MOTY yKasaTu

Ha CBeOTILITe Cpibatbe Y Tparenujy. llyneruh pauyHa Ha o6pa3oBaHor

WATERSAMPLE, 2018.
Tyl Ha marupy | India ink on paper, 20 x 20 cm

TocMaTpava, Hekora Ko he ogMax MpeMOCTUTU [eLieHuje 1 TIpeTio3HaTh
ajy3uje — TI0 TOMe Ce KeroBu pajoBU jaCHO CBPCTaBajy Y KaTeropujy
BU3YeNIHUX eceja.

V Te BU3yenHe eceje criazia vt paj ca efleMeHTUMa KOju MOLY TIOCTIY>XXKUTU

3a PeKOHCTPYKLINjY jeAHe UMarnHapHe BpTHe KOHCTenalunje, fnakse orer
MUKpoKocMoca. 3abopabibeH, Y YITly jedHoOr 6eorpafickor BpTa CTajao je
o6paheHu BarbKacTu KameH ca ykiecaHum tekcroM: Ni bien ni mal mieux c’est
fait... HejacHa xepananyka neBusa, octatak Tormorpaduje HeKor TajHor puryana
WK Tek Heunja ,kaprorpadcka“ urpa? [ntame ocrtaje oTBopeHo... lllynetuh
VU3HOCK OTUCAK TOT TeKCTa, HaroBellTaBajyhn na he nsnoxxenun ¢portax tex
OTBOPUTU TIPOCTOP 32 HOBE BU3YEJIHE W KOHLIeTITYyasHe enabopaluje.

AmbujeHtanHa usnoxba MeaHa lllynetnha jecte cBOjeBPCHU KaTanor
Pas/MUUTUX cTpaTernja rmpuxkasmnbama. bait xao Ha En I'pexoBoj cnnum
Cy4erbeHu Cy MOZenu fovapaBama rpeaMeTa Win TTPOCTOPHUX KOHCTenalunja:
Topeqi , TEXHWUKOr* 1]pTexka KOojyu TIpuKasyje OpTOroHanHo Bubeme jenHor
TIpefiMeTa, CTaslka 3a IN06Yc, CToje WIY3UOHUCTUUKUN TIPUKasn, anu n GpoTa
KOju je ,peanHun” otucax mpeameta. Ty cy v ,>)kuBe” cnmke Koje TocTaBLn
[00ajy TEMTIOPA/IHY AUMEH3U]Y.

V3eTu 3ajeqHo CBU TW PaA0BU [1ajy jeiHY CJ10XKEHY CAUKY CBeTa, CaBPeMEeHOT
CBeTa KOjU je cBe ,pasnoMrbeHuju” n 3nokobHuju. llyneruhes ,kabuHer”
CaMo je Ha TIPBW TIOI7Ie; CMUPEH aMOUjEHT — Y CYLITUHWU OHO LITO OKYTU/ba
pa3HOpoLHe pajioBe jecTe U3BeCHO ocehatbe [y6OKOr HeCToKoja.



CTAJIAK 3A TTIOBVC (1, 2) | GLOBE STAND (1, 2), 2018.
TYLI ¥ 0710BKa Ha marmpy | India ink and pencil on paper, 150 x 110 cm, 130 x 110 cm



GLOBE GORES, 2018.
TY1I 1 0710BKa Ha Ttarmpy | India ink and pencil on paper, 50 x 70 cm

VIUTALINRY CAMOT CEBE | YOU MAKE ME AFRAID OF MYSELF, 2018.
HD Bupeo/3Byx | HD video/sound, 4'10” MPEXXA 3HAKA - BEJIMKM OUKTATOP | SIGN GRID - GREAT DICTATOR, 2018.
0710BKa Ha manmpy | pencil on paper, 31 x 41,5 cm



O HEVTPAJIHOCTHY | ON NEUTRALITY, 2018.
HD Bupeo, mpomeHbuBe anMmeHsuje | HD video, size variable,
2'12”

O HEVTPAJTHOCTH | ON NEUTRALITY, 2018.
(dpoTax) onoska Ha Tarmpy | (frottage) pencil on paper,
38,7 x 62 cm, 26 x 28,5 cm
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CITYSCAPE III, 2018.

Tyl Ha Tanupy | India ink on paper,

80 x 80 cm

Mileta Prodanovié¢

IVAN SULETIC’S
CARTOGRAPHIC RESEARCH

There are images that, centuries after they were made, have remained as
enigmatic as they were at the moment of their creation. One of them is El
Greco’s View and Plan of Toledo from 1608. In the foreground of the painting,
on the right, is a young man who is holding an unfolded sheet of parchment
or paper - can’'t be determined. Some scholars believe that this person is
Jorge Manuel, the painter’s son, an architect by profession. What gives this
painting, along with some other elements, the energy of miraculousness is

a certain duality: the observer is faced with two types of projection - the
central horizon of the painting is occupied by an illusionistic view of the city
on a rock above the Tajo River (the meticulousness with which the city was
represented has led many to think that the author of the painting or at least
of that segment is Jorge Manuel), while the same city, but now as a plan, as a
diagram, is also represented on the unfolded white surface in the foreground.

Both are, of course, conventions of representation. These conventions have
been used in art as well as in cartography, both happily united in El Greco’s
grand canvas in Toledo.

The problem that all cartographers have shared since the time when men
started travelling and marking their routes (perhaps to return to them one
day) is how to see the whole world in a single glance and, from the moment
this world was no longer a flat plate, how to translate the sphere into a
surface with as few alterations and deformations as possible.

Vermeer’s geographer, the figure who is - inclined unobtrusively over the
whiteness of the paper, with a pair of compasses in his right hand - standing
behind the works in heterogeneous media at the exhibition of Ivan Suleti¢, is
also engaged in these translations and measurings. The room in which he is
analyzing a map is typically “Vermeerian” oblique light of the North enriches
the objects with soft shadows, there is a cabinet with books and a sphere of a
globe on it, and a wrinkled oriental carpet is in the foreground. It is a kind of
a radiant microcosm in which the painted protagonist is analyzing the world.
If we consider the exhibition of Ivan Suleti¢ as a kind of contemporary and
temporary reconstruction of the “cartographer’s room*, we can easily conclude
that the artist’s basic intention is to observe, measure and, using roundabout
strategies, to comment on today’s world - the way it is manifested in its
visible forms which, again, are projections of invisible social topographies.



The world of the second half of the twentieth century, the cold-war world, Together, all these works give a complex picture of the world, the

was obsessed with spies — people said, with a dose of fear, that the Great contemporary world, which is more and more “fragmented” and sinister.
Powers had satellites capable of making a photo of a matchstick in our Suleti¢’s “cabinet” is a tranquil ambience only at first glance - essentially,
backyard. Big deal... today you can get the famous matchstick in your what holds the heterogeneous works together is a certain feeling of deep
desktop or portable computer as easily as anything. Digital cartographers are restlessness.

watching us from the stratosphere and sending highly accurate images that
multiply to a level when it’s impossible to control them. From this abundance,
Ivan Suleti¢ picks out details of the images, which he then multiplies on his
large canvases. The fact that he - in both, drawing and painting - does them
manually is a specific effort, but the effort that is at the same time a sort
paying homage, discretely, to a traditional medium and the history of that
medium. On that return-to-the-analogue principle, the earlier “pattern” works
of Ivan Suleti¢ were created - at this exhibition, in the painting that is a sign
of continuity and the central accent of a spatial installation at the same time,
the starting point becomes somewhat more complicated. Suleti¢ contrasts
two motifs: multiplied made-up residential towers, mega settlements that
resemble concrete anthills with a rough surface of water. Made as a diptych,
this painting can be seen as a discreet commentary on the violent urban
interventions in our city.

The images that are set in motion make an important part of Suleti¢’s
ambience: video works are an unequivocal allusion to, and we could even say
a “re-enactment” of the emblematic scene from the first Chaplin’s sound film,
The Great Dictator, shot in 1940. The room where the scene is reconstructed
is unmasked; it is obvious that it is a fitness studio. And the globe is reduced
to a soft and voluminous piece of sports equipment. Still, there are enough
elements that express the artist’s intentions: history is not cyclical, but
similar symptoms that may indicate that all is heading for disaster appear
from time to time. Suleti¢ counts on the educated observer, the one who

will overcome decades and recognize allusions immediately - that’s why his
works clearly fall into the category of visual essays.

These visual essays also include the work with elements that can serve to
reconstruct an imaginary garden constellation, that is, microcosm again.
Forgotten, in the corner of a Belgrade garden, stood a cut cylindrical stone
with engraved text: Ni bien ni mal mieux cest fait... An unclear heraldic
slogan, a remnant of the topography of a secret ritual or just someone’s
“cartographic” game? The question remains open... Suleti¢ displays a print
of that text, suggesting that the exhibited frottage will open a space for new
visual and conceptual elaborations.

Ivan Suleti¢’s ambient exhibition is a sort of a catalogue of various
representation strategies. Just like in El Greco’s painting, models of
representing objects or spatial constellations are confronted: next to a
“technical” drawing that shows the orthogonal view of an object: a globe
stand, there are illusionistic representations, but a frottage, too, which is
an “actual” imprint of an object. There are also “live” images that add the
temporal dimension to the exhibition.

CITYSCAPE I, 2017.
Ty Ha marupy | India ink on paper,
80 x 80 cm
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200 x 240 cm

WATERFRONT, 2018.

V7be Ha TIaTHY, OUTTTUX |
oil on canvas, diptych,




CITYSCAPEII, 2018.

Tyl Ha marmpy | India ink on paper,

80x 80 cm
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CITYSCAPE VI, 2018.

Tyl Ha tarmpy | India ink on paper,

80x 80 cm



HBan lllynetuh, poben 1982. ronuHe y
Beorpapy, nunnomwupao je (2007) v 3aBpumvo je
IOKTOpPCKe YMEeTHUUKe cTyaunje Ha Daxyntety
JINKOBHUX yMeTHOCTU Y Beorpany 2015. roguHe.

JenaH je o ocHMBa4a n KoypefHuka
VHTEpHET MarasuHa 3a caBpeMeHy YMeTHOCT
,CyTiepBu3yenHa’.

IobuTHuK je Harpaze ,JIukoBHa jecen” 2016. n
npyre Harpane ,Hwur Apt @onpaumje” 3a 2015.
TOAVHY.

Buo je duHanucra Harpape ,[I.B.Manrenoc” 3a

2014, 2015. n 2017. roounny.

3artocneH je y 3Bamy [OLeHTa Ha
ApxurextoHckoM daxyntety y Beorpany.

V3narao je Ha MHOIUM TpYTHUM U3n0X6aMa y
3eMJbU U UHOCTPAHCTBY.

CamocTanHe n3noxoe:

2018. Cityscape, l'anepwja ,J1a3a Koctuh”, Com6op
2018. Cityscape, Gara Perun Gallery, Liupux,
[IBajuapcka

2017. Cityscape: Sequel, ranepuja PUMA,
Kparyjesaig

2016. Gebdude und Pflanzen, Die Galerie in
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2013. Triumphal Arch, Empty Cube rpojexar,
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Buuesuh), Pujexa, XpBaTtcka
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2010. Cauxke, ranepuja KHY, Beorpan

2009. 'anepwja YHuBep3uteTcke bubnuorexe
Cseto3ap Mapxosuh, Beorpan

www.ivansuletic.com

Ivan Suletié, born in 1982 in Belgrade,
graduated (2007) from and completed his
doctoral art studies (2015) at the Faculty of
Fine Arts in Belgrade.

A co-founder and co-editor of the online
contemporary art magazine Supervizuelna;

The winner of the “Likovna jesen” Award for
2016 and 2™ Prize of the Ni§ Art Foundation
for 2015

A D. B. Mangelos Award finalist in 2014,
2015 and 2017;

Currently works as an assistant professor at
the Faculty of Architecture in Belgrade.

He exhibited on numerous group exhibitions
in Serbia and abroad.

Solo exhibitions:

2018 Cityscape, Gallery “Laza Kosti¢”, Sombor
2018 Cityscape, Gara Perun Gallery, Zurich,
Switzerland

2017 Cityscape: Sequel, RIMA Gallery,
Kragujevac

2016 Gebdude und Pflanzen, Die Galerie in
Peterstrasse, Hamburg, Germany

2015 Dafiment Calendar, Centre for Graphic
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2015 Cityscape, Belgrade Youth Centre
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Appleton Square, Lisbon, Portugal

2013 Rocks, Aleksandar Donovi¢ Gallery,
Arandelovac

2011 Dialogue (with C.Vicevi¢), Juraj Klovi¢
Gallery, Rijeka, Croatia

2011 Ten, Blok Gallery, Belgrade

2010 Paintings, Kolarac Foundation Gallery,
Belgrade

2009 Gallery of the Svetozar Markovi¢
University Library, Belgrade
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