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Urban memory is an inherent part of the 
process of establishing a system of values in 
a society and of constructing collective iden-
tities. It is created by places of memory that 
are inscribed in a city’s topography. These 
places create a framework within which the 
individual establishes a relationship to the 
group, community or society she or he be-
longs to, or which she or he distances her-
self/himself from. The analysis of the layers 

-
tained independently from the institutional 
and organized promotion of certain sign sys-
tems, opens up a space for understanding a 

which is remembered, imagined or forgotten 
(whether consciously or not). 

In the topography of Belgrade, the city’s 
central axis is created by the points Trg 
Republike, Terazije and Slavija. The city is 

Preobražaji trga Slavija u 

Beogradu: istorija, sećanje i 

konstrukcija identiteta
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structured around them and its expansion 
is marked by their ups and downs; processes 

-
otic and which are characterised by urban 
enterprises and numerous destructions. 
From a bird’s eye view, these three squares 
clearly stand out by their position in the 
city. However, with a slight change of per-
spective and through the analysis of their 
structure and content, this initial impres-
sion changes. Belgrade’s main topoi look like 

-
ished - locations that were maintained in a 
state of stagnation. It seems as if they have 
remained in a process of entropy, despite 
the numerous interventions and dynamic 
changes that they have undergone. 

Current conditions do not necessarily imply 
that the spatial or physical incompleteness of 
these squares are constants. In earlier phases, 
incompleteness was interpreted as part of a 
building process, an inevitable facet of gradual 
urbanisation and the establishment of social 
values. Today however, it is possible to look at 
these places as paradigms of time and society, 
with an unclear relation toward the past and 
consequently towards accepted social values. 
It is fair to say that during the last decade 
a space has opened up for the discussion of 
questionable and problematic places and as 
a result, of unwanted memories. However at 
the same time, an opportunity has also been 
missed to read these old symbols in a new 
way. The dialogue regarding unwanted his-
torical heritage has remained on the margins 
of public space, failing thus to produce the 
new symbols. Therefore, in the case of a loca-
tion like Slavija Square, it is very intriguing to 
analyze the politics of remembrance and its 
repression; the re-marking and substitution of 
public space. 
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***

Despite the fact that it represents an urban 
focal point of the city,1 Slavija Square has 
remained a paradigm of incompleteness and 
marginality in Belgrade’s history. Its physi-
cal and spatial incompleteness are problem-
atic mainly due to the visible disintegration 
of this important urban and architectural 
milieu and additionally, due to issues as-
sociated with unresolved property relations 
and questionable denationalisation and res-
titution processes. Its complex ideological 
heritage - the systems of values that were 
implicit to the area over the course of his-
tory, have also proven quite complex and 
fraught with problems. One might say that 
as a result of the combination of such in-
tricate relations, Slavija Square has become 
one of the central markers of a tradition 
that for many reasons can today be consid-
ered as unwanted. 

The period following the turn of the 20th 
century, was marked by a series of organized 

In earlier times, during the Socialist period, 
the square had been renamed as Dimitrije 

2 Square, a place of peripheral, pro-

1 Although not necessarily a central symbolic place. On the 
unstable meaning of topos in the context of erecting monu-
ments see: Antoine Prost, “Monuments to the Dead”, Pierre 

Realms of Memory: The Construction of the French 
Past
307-330.

2 In recent Belgrade history, Dimitrije Tucovic Square has 
been a theme of architectural and urban design projects that 
have envisaged its reconstruction. The most important of 
them was the project by the architect Bratislav Stojanovic 
in 1951, in which it was emphasized that this space must 

-
ing center. The project had as its core the already installed 
Dimitrije Tucovic memorial and it also included building the 
Dimitrije Tucovic Center which would house the Syndicate 
association, the Veteran Association, The Association of art 
and culture societies of Serbia, as well as a cinema and a 

Tehnika, br. 6 (1951), 329-338.

***
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scribed and unwanted tradition. The func-
tional but visual marginality of Dimitrije 

to the central location of the square in the 
urban and memorial topography of Bel-
grade, were key elements that were taken 
into consideration when it came to passing 
a series of institutional actions aimed at re-

and functional sense, as well as one which 
-

ments in favour of the square’s thorough 
reconstruction were constructed around a 
criteria that was aesthetic and functional, 

In 2004, in keeping with a trend that saw 
many of Belgrade’s central streets and 
squares renamed,3 the appellative “Dimitri-

-
rial, a tomb and a tombstone that had been 
created by the sculptor Stevan Bodnarov 
and placed in the middle of the square in 
1947.4 Re-baptizing the square, a phenom-
enon seemingly without wider importance, 
vividly depicted the ideological positions of 
the political elites in power at that time. In 
Belgrade, the move represented a key and 
decisive instance through which it became 
possible to form a more comprehensive 
view of the treatment of the symbolic capi-
tal of Slavija Square. 

Renaming public spaces, including the 
names of social institutions and build-
ings, constitutes not only a new present, 

3 -
grade: http://www.beograd.rs/cms/view.php?id=1235 (last 
accessed: 23. 10. 2011).

4

Urbanizam Beograda, br. 55 (1979), 53; idem, “Trg Dimitrija 
Urbanizam Beograda, br. 66-67 (1982), 202.

4

4 -
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in which the relations between past and 

also a key instance in the ideological con-
struction of urban space and in the estab-
lishment of desired limits and contents of 
collective identities. Simultaneously, this 
ideological construction might become an 
inherent part of political mobilization and 
the establishment of symbolic aspects of 

as it will be shown, is a textbook exam-
ple of these processes. The new names of 

and ideological topography, undoubtedly 
represent “symbolic monuments” which 

memory and the construction of desirable 
social identities.5 As Daniel Milo points 
out, the names of streets and public spaces 
are understood as constitutive elements of 
“places of remembering” with two impor-
tant indications: these places are simulta-
neously “manifestations of the collective 
memory of the community”, and “a vis-
ible expression of notoriety”.6 Removing 
the old designations and introducing new 
ones to a public space, embodies the di-
viding lines that are in accord with desir-
able, acceptable and unwanted visions of 
the community with the help of symbolic 
practice: former heroes become negative 
historical persons and their names are cer-
emonially removed or substituted. Their 

5 On names of urban spaces as “symbolic monuments” see: 

Cultural Landscapes”, Brian Graham and Peter Howard (eds.), 
The Ashgate Research Companion to Heritage and Identity 
(Aldershot: Asghate, 2008), 195-214; Maoz Azaryahu, “The 

Environment and 
Planning, Society and Space, vol. 14, no. 3 (1996), 311-330.

6 Realms of 
Memory: The Construction of the French Past
York: Columbia University Press, 1992), 365.

5 

5

-

 

-
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physical and temporal sense as well as in 
regards to the hierarchy of socially accept-
ed values. By changing the street names, 
as part of a symbolic “dethronement”, the 
community sanctions the new system of 
values and reconstitutes an ontological 
selfhood. Thus, the topological transition 

“Slavija Square” can be read as an inherent 
part of the ideological transition of society 
in Serbia at the beginning of the 21st cen-
tury. It can also be understood as a process 

the core of which consists of a continuous 
reinterpretation of the past and a rewriting 
of the community’s history.7 

The changing of Slavija Square’s name was 
only an initial, although not unimportant, 
instance in the symbolic re-marking of 
this space. In 2003, when the preparations 
for celebrating the bicentenary of the First 
Serbian Uprising and “two centuries of a 
modern Serbian state” began, an architec-
tural and urban design competition for a 
memorial of the First Serbian Uprising was 
launched. One of the competition’s condi-
tions was to relocate the monument and 

to debating the proposals and the new po-
tential locations that had been raised, the 
attitudes of the elite were noteworthy and 
symptomatic of the ideological predilections 

7 See for instance the examples of renaming the public 

The Case of East Berlin”, Political Geography, vol. 16, no. 6 
(1997), 479-493; idem, “The Purge of Bismarck and Saladin: 
The Renaming of Streets in East Berlin and Haifa, a Com-
parative Study in Culture-Planning”, Poetics Today, vol. 13, 
no. 2 (1992), 352-367. As and example of post-communist 
Moscow see: Graem Gill, “Changing Symbols: The Renovation 

The Russian Review, vol. 64, no. 3 
(2005), 480-503.
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of the protagonists of the political transi-
tion. Their reactions presented further evi-
dence of the complexity of the established 
ideological dimension and of the mechanics 
of establishing desirable values through the 
manipulation of meaning in public space. 
The debate can be better understood in the 
statement that was released by the then 
president of the city government:

We think it should stay in Belgrade but 
that monuments of its size should not be 

the tomb, it can be relocated to the Alley 

needs to be worked out and we are aware 

the whole Slavija complex can look like Bel-

building is being built there, another big 

and one on the parcel where the parking 

monument will not be even visible on such 

decided that we shall erect a big memorial 

have a natural connection to the Saint Sava 

Some big city fountain should be there as 

from Terazije should also spark up with a 
8

The quoted excerpt is a typical laconic 
statement of ideological framework in 

8 Dušica Radeka, “Slavija kao Menhetn”,  
(12. 07. 2003).

-

-

-
8

8  
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which the memorial capital of Slavija 

hand, the recognizable pressure exerted by 
the central national narrative about conti-
nuity and the naturalization of the relation-
ship between the church and the state; on 
the other, an obvious need to overcome the 
acute identity crisis in the symbolic plain 
through the adoption of a set of symbols 

based on stereotypical images of moder-
nity. The idea of relocating the monument 

questioned and simultaneously, quite symp-

placed under a new ideological perspective.9 
There were some suggestions to relocate the 

his bust “from Slavija to the Alley of the 

twice”,10 or to relocate them to the nearby 
11 Although these suggestions 

can be understood through the prism of the 
ideological process of reconstituting col-

the landscape of the east European cities), 

9 During the 1990 and 2000 there were some symptomatic 
attempts to reevaluate and reinterpret the heritage of Dimi-

central national narrative marked by nationalism, xenopho-
bia and solipsism. In a series of attempts aimed at removing 
the heritage of socialism, which was tightly related to work 
and memory of Tucovic, as well as at maintaining a memory 

-
tem of values, an illustrative article was written by a jour-

ran an anti-war policy and voted against the war loans. Just 
before the WWI Dimitrije Tucovic was in Berlin, where he in-

that Dimitrije Tucovic wouldn’t go to Brussels, to (Xavier) 
Solana, so that Solana can write our laws and constitution, 

NIN, 
br. 2744 (31. 7. 2003). 

10 , br. 656 
(31. 07. 2003).

11 Danas 
(30. 07. 2004).

centralnog nacionalnog narativa o konti
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the break up with the past and the estab-
lishment of a new cultural paradigm as a 
legitimizing instrument in Serbia was not, 
in fact, so drastic.12 Evidence for this can 
be found in the symbolic reappropriation of 
Slavija Square as one of the central places 
in Belgrade, a move that has been taking 
place since the year 2000. It simultane-
ously represents an obvious testimony of 
the complexity, ambivalence and perform-
ability of the political discourse in Serbia at 
the beginning of 21st century.

The competition for a new architectural 
and urban arrangement of Slavija Square 
was announced at the end of 2003.13 How-
ever, due to a controversy about the au-
thorship of the winning proposal, the re-
sults of the competition were subsequently 
cancelled.14 Because of this, less than two 

12 See: Monika A. Murzyn, “Heritage Transformation in Cen-
tral and Eastern Europe”, Brian Graham and Peter Howard 
(eds.), The Ashgate Research Companion to Heritage and 
Identity (Aldershot: Asghate, 2008), 315-346; Zsolt K. Hor-
váth, “The Redistribution of the Memory of Socialism. Iden-

Oksana Sarkisova, Péter Apor (eds.), 
European Representations of Communism in Cinema and Mu-

University Press, 2008), 247-274; Gabriela Cristea and Simi-
na Radu-Bucurenci, “Raising the Cross. Excorising Romania’s 
Communist Past in Museums, Memorials and Monuments”, 
Past for the Eyes -
rable’ and the ‘Unforgettable’. ‘Museumizing’ the Socialist 
Past in Post-1989 Bulgaria”, Past for the Eyes, 307-334; 

Post-Socialist Monumental Discourse in Bulgaria“, Ulf Brun-
nbauer, Stefan Troebst (Hg.), Zwichen Amnesie und Nostalgie: 
Die Erinnerung an den Kommunismus in Südosteuropa (Köln, 

als Vergessen. Zur Ästhetik des ideologischen Wandels“, 
Zwichen Amnesie und Nostalgie, 247-272.

13 The jury of experts who granted the prizes in 2003 con-
sisted of: Branko Belic, then president of the Belgrade’s 
municipality of Savski Venac, acadmic Radomir Reljic, art 
historian Kosta Bogdanovic, architect Vasilije Milunovic, 
historian Radina Vucetic-Mladenovic, architect Vladimir 
Macura, sociologist Sreten Vujovic, architect Borislav Petro-
vic and art historian Miroslav Timotijevic. They explained 
their decision in the following way: “This work represents 
the most completed author’s attitude, both in understanding 
the theme and in relation to the context.” Quoted according 

Press (2. 03. 2007).

14

 

 

 -
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years later, the Assembly of the City of Bel-
grade, Belgrade Land Development Pub-
lic Agency, Belgrade Architect Association 
and Town Planners Association Belgrade, 
launched a call for another architectural 
and urban design arrangement of Slavija 
Square.15 The text of this call went on to 
emphasize the role of this square as one of 
the “most important spaces in Belgrade”:

which, because of these reasons requires a 

the most attractive and feasible ideas for 
the integral urban regulation and architec-
tural shaping of Slavija Square, as a holistic 
urban space of high potential and special 
and prestigious identity in the overall struc-

16

Contrary to the sentiment that echoes pre-
viously established ideas,17 -

also very importantly toward the memory 
accumulated in this unique symbol, has 
become quite symptomatic. An example 
of this can be seen in the categorical atti-
tude of the representatives of the Cultural 
Heritage Preservation Institute of Belgrade 
who support the relocation by claiming 
that “any solution, except Slavija (sic!), 

15 Contrary to the previous competitions, in which representa-
tives of the expert public took part, e.g. university professors 
and academics, this time the jury consisted almost entirely of 
architects: Djordje Bobic, the president, and members: Vladi-

http://www.dub.org.rs/arhiva.html.

16

Planners Association Belgrade: http://www.dub.org.rs/Slavija.
pdf (page last accessed: 23. 10. 2011).

17

raspisan novi konkurs za rešenje Trga Slavija”, Politika 
(13. 02. 2005).

-
-

-
-

-
16
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would be adequate” as a location for both 
the memorial and the tomb of Dimitrije 

ironically and vaguely, that the monu-
ment’s location is ”within the protected 
urban core of ‘Old Belgrade’” and that 
”there is nothing preventing the reloca-
tion of the monument and the tomb”.18 
Additionally, the representatives of this 
institution went on to explain their cat-
egorical statements by stating, “that the 
city square is not a place where some-
one’s (sic!) remains should be buried”. 19

This very sort of argumentation is note-
worthy given that, on one hand it hints 
towards unquestioned but problematic 
conceptions and criteria for the protection 
of cultural monuments; while on the other, 
these explanations represent textbook ex-

experts’ legitimisation of the re-marking of 
the system of social values in which the 
unwanted memory is removed, substituted 
or re-labelled through extremely debat-
able and open conceptions of monument 
protection such as “the importance of the 
building heritage” or the “protected urban 

hide a whole arsenal of ideological and 
evaluative judgements behind a facade of 
professionalism and expertise. In this light, 
cultural heritage is simultaneously under-
stood as both a content and a representa-
tion of identity, through which relations in 
society, as well as the relations toward the 

18 Words of Lidija Kotur, employee of the Belgrade City In-
stitute for the Protection of Cultural Monuments. Quoted ac-

(29. 12. 2009).

19 Words of Lidija Kotur, employee of the Belgrade City In-
stitute for the Protection of Cultural Monuments. Quoted 

Teslinog tornja na Slaviji”, Danas (11. 5. 2011).
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inner and outer “other”, are realised on a 
symbolic and pragmatic plain. 

The fact that the cultural heritage is de-

that it is legitimised by an aura of univer-
sality and then nationalised, is only one of 
the paradoxes in a complex process of con-
structing identity by relying on material 
and immaterial traces of the past which 

-
gimes of production of meaning.20The lines 

-
ences of desirability in relation to unwant-
ed identity, are embodied neither in the 

-

“national monuments of culture” nor in 
the hierarchies of cultural heritage. These 
lines are drawn primarily through highly 

-

(or cultural) traditions, promoting a few of 
them as “national”.21 In this continual and 
dynamic process, historical and cultural 

-
-

versity of sub-national cultural and social 
experiences”.22 The issue of the name and 

-
mony of this process.23

20 -
ries: monuments, ensembles and places that have “univer-
sal and unique value” from the standpoint of history, art or 

Urbana i arhitektonska 
rekonstrukcija, knj. I (Beograd: Društvo konzervatora Srbije, 
2004), 19.

21 See for example, the treatise on constructing heritage as 

worldview: David Crouch, “The Perpetual Performance and 
Emergence of Heritage”, Emma Waterton and Steve Watson 
(eds.), Culture, Heritage, and Representation: Perspectives on 

 (Farnham: Ashgate, 2010), 57-71.

22 Laurajane Smith, Uses of Heritage (London: Routledge, 
2006), 30, 75.

23 In this sense, a characteristic example is the case of the 

 o 

 

-

-
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A recent initiative to erect the Tesla Tower 
on Slavija Square, seems to have been an 
attempt to overcome the obvious discrep-
ancy between unwanted memory and a 
desirable vision of the future, with a ref-
erence to both the universal importance of 
science as a driver of society (although in a 
completely lapidary set perspective)24 and 
the symbolic potential of a national hero 
with the intention of re-marking the local 
memories and the system of values which 
it assumes.25 The discrepancy was a result 
of the valorisation and perception of this 
topos. In a series of suggestions, which 
belong to the ideological framework that 
was established at the beginning of the 
21st century, there is a proposal to project 
“frescos from other Serbian churches and 
monasteries”26 inside the Tesla Tower on 
Slavija, “in the heart of Serbian capital and 
in the vicinity of the Saint Sava Temple”. 
Exactly because of its bizarreness, this ex-
ample is an illustration of the phenomenon 

Staro Sajmište space in central Belgrade, in which, accord-
ing to the General Urban design plan from 2003: “the value 
of the civic heritage” but not of the memory of the victims 
of the Holocaust in Serbia, become an imperative in recon-
struction. In both cases, the architectural or artistic value, 
as well quite selectively understood phenomenon of what 

criteria for monument protection and city reconstruction. 

(eds.), 
 (Zagreb: Disput, 2008), 95-112.

24

the talks with students from the University of Belgrade 
and with students of the mathematical grammar school, 
to build a Tesla Turret on the Slavija Square, which would 
be the country’s center of science and appreciation of this 
great scientist. “We can’t monopolize Tesla, he is a man of 
the world but an idea to build such a turret on the Slavija is 
very good. That place could be a museum of science, which 

mesto za Teslinu kulu”, Blic (9. 5. 2011).

25

tornja na Slaviji”, Danas (11. 5. 2011).

26  
(9. 5. 2011).

 
‘
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-
ationalist nature of cultural heritage.27 

In light of the divide on “imposed” and 
“construed” symbols of the past and iden-

28 - in 

the institutionalized and organized adop-
tion of certain systems of signs as symbols 
of the community and the second by the 

-
ry, one could say that Slavija Square rep-
resents a place of memory which is con-
stituted by both of these symbols. This is 

called the constant sedimentation of new 
meanings,29 the urban, political and so-
cial space of Slavija Square, as a place of 
memory and establishing identities which 
hints not only towards the continuities and 
discontinuities of ideological and political 
systems in the modern history of Belgrade 
and Serbia but that also represents a way 
to better understand national and political 
history through the “symbolic history”. 

“Slavija” and the surrounding area of the 

regarding the urban reconstruction of Great-
er Belgrade, i.e. the Belgrade that “stepped 

27 “The heritage is at the same time something distant and 
distinct, but also something that is understood and identi-

The heritage is marked, produced and constituted in cultural 
contexts; it is communicated through cultural mediation, 
consumed. It is understood as if it possesses concrete mate-

that way the sense of belonging”: D. Crouch, ., 57.

28 Realms of Memory”, vol. III, 
Realms of Memory: The Construction of 

French Past
IX-XII.

29 See: Simon Schama, Landscape and Memory 
Vintage Books, 1996), 7; Lynn Hunt, Measuring Time, Making 
History -
sity Press, 2008), 17.
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out of the ditch” in the mid 19th century.30 At 
the intersection of old communication paths 
on the Kragujevac road and Constantinople 
road, in the period between the middle to the 
end of 19th century, the space witnessed a 
series of important urban ideas related to 
the shaping the capital of the new state in, 
what was at the time claimed as the “the 
European way”. These represented part of 
an encompassing intervention in the adop-
tion, representation and manipulation of 
the cultural, social and political models 
of the modern European democratic and 
secular state, in the environment of the 
second half of the 19th century. In paral-
lel to a tight connection to the process of 
political emancipation of Serbia, the very 
space around Slavija Square become a test 

urbanism. These undoubtedly connoted 
the framework of the state and society’s 
identity, as they were conceived by Serbian 
political and intellectual elites of the time. 
In that sense, the transformation of the 

overgrown orchards into a modern city bor-
ough with orthogonal regulation, regular 
blocks and modern sewage system, which 
had as its focus the square itself, can be 
understood as one of the most representa-
tive and obvious symbols of this social and 
cultural transition. 

30

, knj. XIII (1976), 175-216; Branko 

, knj. XXVIII (1980), 281-291; 
Idejni razvoj srpskog 

 
(Beograd: Srpska akademija nauka i umetnosti, 1978); idem, 

 (Beograd: 
Zavod za zaštitu spomenika kulture grada Beograda, 1983); 

1914. godine”, , knj. XIII (1976), 

jezgra (Slavija)”, , knj. XXVIII 
(1980), 281-291.
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During the last two decades of the 19th 
century, Slavija Square and the part of the 
city that became known as the “English-

Francis McKenzie, who in 1878 bought 
the whole estate (from the famous Serbian 

31 - 

clearly recognizable place. Between 1882 
and 1886, in the area spreading from to-
day’s Slavija Square toward Laudan’s Ditch, 
which was bounded by three radially 
placed streets (Kragujevac road, today Bul-

-
tog Save; and Oraška street, today McKen-

-
tangular shape32 were regulated and built. 
The whole area of Englishborough was in-
cluded in the “building area” of Belgrade, 
becoming in that way an inherent part of 

-
ly planned district.33 A team of enthusiasts 
and engineers, working with McKenzie 

leaders under the expertise of architect 
34 reshaped this space 

31 Francis McKenzie (1833-1895) was an engineer who came 
from England to Belgrade on the suggestion of the English 
woman Elodia Loton-Mijatovic, who was the wife of a diplo-
mat and a historian Cedomir Mijatovic. He was known as the 
“Englishman” in Belgrade and his estate was for a long time 

-
sac, “Postanak Englezovca i Makenzijeve ulice”,  (29. 6. 

¸ knj. XXXIII, br. 7 (1931), 499.

32 Kaldrma i asfalt, urbanizacija 

-
grada

Istorija 
Beograda¸ knj. 2 (Beograd: Srpska akademija nauka i umet-
nosti i Prosveta, 1974), 299-334, pos. 383-384.

33

, knj. XLIX-L (2002-2003), 114.

34 -
perts who were engaged in the realization of this urban de-
sign, infrastructural and architectural enterprise. Apart from 

-

 

 

-
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according to a model of English suburbs 
of that time, embodying in that way not 
so much the personal views of McKenzie 
- which ranged from Christian pietism to 
utopian socialism35 - but rather Belgrade’s 
need to endorse the civilizational paradigm 
that was aspired to by its elites. During the 
1880s, McKenzie had divided the whole 
estate into regular parcels which he sold 
in instalments under “certain conditions, 
which included requirements about the 
ways in which to build houses and hygienic 
conditions”.36 In that way, McKenzie man-
aged to “limit the number of inhabitants in 
the borough and to protect the water in the 
wells from contamination”, as well as to 
impose strict rules about the shape of the 
houses and the materials which were used 
for construction.37 At the same time, this 
city block, which in 1894 was renamed as 
“Savinac”38 got a pharmacy, grocery store 
and a hotel.39 The renaming of the city 

the culture of nationalism as a token of the 
process of the cultural emancipation of the 
community.40 The hotel that had stood high 
in the urban landscape of its surroundings 

ployed, for example Gaspar Beker, Perikle Zak. See: Milojko 
, vol. I (1997), 145.

35 With regards to McKenzie’s philanthropic and intellectual 
Delo, vol. VI, br. 6 

(1960), 738-743.

36  (Beograd: 

37 Fransis Mekenzi, “Pismo predsedniku Opštine i opštinskom 
odboru varoši Beograda”, -
bor tekstova, Urbanizam Beograda, br. 66-67 (1982),

38 According to a legend that the relics of the Saint Sava 
were burned exactly at this place in 1594. See: “Rad Odbora 
opštinskog. 19. redovni sastanak 31. marta 1894. god.” Beo-

, vol. XII, no. 17 (1894), 75. 

39 Hoteli i kafane XIX veka u Beo-
gradu (Beograd: Muzej grada Beograda, 1988), 68-72.

40

Srbije u 19. i prvoj polovini 20. veka”, Nasledje, vol. 9 
(2008), 51-73.

-

-
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quickly became the centre for local gather-

by the same name in Prague, the home-

Square, which represented its symbolic 
centre, can be understood as a unique 
and construed symbol of the urban trans-
formation of the capital and of the social 
emancipation of the local community 
based on a wide range of modern eman-
cipating policies and ideologies. The new 
borough represented a paradigmatic ex-
ample of newly established social and 
communal relationships, “both in the 
domain of urban, hygienic and social, as 
well as personal culture”.41 Private hous-
es and buildings at the fringes of Slavija 
Square built during the 1880s were in a 
similar vein; they had that “European” 
aura similar to, for example, the house of 

2 (a McDonalds restaurant today), which 
was built according to project by Dimitri-
je Leko in 1893.42

buildings in the vicinity that were shaped 
“in the spirit of European architecture 
of historical styles”,43 represented visual 
and urban reference points which clear-
ly pointed towards processes of cultural 
emancipation. These can be read as impor-
tant symbols of middle class identity and 

41 , vol. 
I (1997), 146.

42 Graditelji Beograda  
(Beograd: Muzej grada Beograda, 1981), 67; Mirjana Roter-

 (Beograd: Arhitektonski fakultet Univerziteta u Beo-
gradu i Orion Art, 2006), 285-286.

43 , 285.

-
44

45

  

44

45
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reference points of the adopted values of 
democratic society. 

Within the new borough, a special and a 
separate community centre was built, a 
kind of a temple but without any religious 
tokens and shrines, known by the name 
“The Hall of Peace” (picture 1).44 McKen-
zie was responsible for the building, given 
that he thought, “that Belgraders needed 
a building for gatherings which had noth-
ing to do with the tavern life”.45 Svetlana 

the Hall of Peace was built, some Belgrade 
daily newspapers published (…) that Mc-

46 

44 -
ris, Belgrade: A Cultural History (Oxford: Oxford University 
Press, 2008), 191.

45

46  

48 

48

Slika 1 :: Trg Slavija sa Salom mira i Hotelom Slavija, razglednica iz 1890-ih godina

Picture 1 :: The Slavija Square with the Hall of Peace and the Slavija Hotel, postcard dating from 1890s
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To this accusation McKenzie responded 
by an independent publication (Septem-
ber 1888) entitled: On justifying and ex-
plaining everything that relates to Sunday 
school for Christian science in the Hall 

 The article, 
along with subsequent ones he published 

that his mission was one of enlighten-
ment for the cultural development of 
the lives of Belgraders rather than one of 

48 

The Hall of Peace was a simple rectan-
gular building with one nave, which was 
built, according to the McKenzie’s original 

1889. It was here that McKenzie organ-
ized a series of popular science lectures 
(for example on astronomy and biology)49 
and had equipment for projecting moving 
images installed. 50 The institution repre-
sented a historical predecessor of what 
was to become the socialist “People’s Cen-
tre” or “Cultural Centre”. Professors from 
the Teacher School would hold lectures in 
the Hall of Peace in the added annex51 on 

-
ciety had concerts there, while the Men’s 
evening School for the Illiterate and the 

52 

47 F[ransis] Makenzi, -

mira na Englezovcu

48

Bojan Aleksov, 
 (Beograd, Zavod za 

49 F. Makenzi, ., 3.

50 Ibid.

51 Annex in a form of a lower room, which mainly served as 
a classroom, was built in 1890. See: F. Makenzi, ., 4.

52

in 1891 with the approval of the Ministry of Education, and 

 odr
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were also known to hold courses in the 
building. These activities received a very 

They are evidence of the views of certain 
sections of the elite and of the attempts 
that were put in place to increase the 
social and cultural emancipation of the 
community through philanthropic initia-
tives and organized educational programs. 
These activities point towards what was 
geared to be a system of social and politi-
cal values (cultural and social emancipa-
tion, social justice, civic awareness and 
responsibility, etc), which for a long time 
remained a recognizable feature of the 
whole area around the Slavija Square. 

changes that took place in the role of the 
Hall of Peace in the decades that suc-
ceeded McKenzie’s death. To begin with 
the building became the headquarters of 
the Serbian drawing and painting school 
of Kiril Kutlik (1899-1990),53 and subse-

-
ing school in the Englishborough), is an excellent example 
of the emancipating ideas as the most important feature of 
the activities that were taking place in the Hall of Peace. 
Citizens who lived in the Englishborough supported open-

The poorest attendants (girls the age between 11 and 15) 

-

teaching in religious education and hygiene, while for the il-
leterate special courses in serbian language were organized. 
See: F. Makenzi, 

mira na Englezovcu. According to the archival research by 
-
., 

125. However, sources from the periodicals indicate that the 
-

, vol. XVIII, br. 9 (1895), 250.

53

 (Beograd: 

Zbornik za likovne 
umetnosti Matice srpske, vol. V (1969), 239-255.

54

55 

-

54  

55
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quently of the painting school of Rista and 
54

The original architectural identity55 of the 
Hall of Peace speaks about its emancipatory 
aura too. The Hall was built as a free stand-

entrance frontage that featured pseudo-
classical tympanum and aedicule with an 

-
ters and an over-hanging smaller triangular 
tympanum that iterates the shape of the big 
one. Classical elements, simple morphology, 
a recognizable classicizing of exterior of the 
Hall of Peace and its “honourable modesty”,56 
were indeed tokens of the recognizable and 
undoubtedly unique place this building held 
in the architectural image of Belgrade.57 In a 
certain way these elements also correspond-
ed to the educational and enlightening role 
of the Hall of Peace within the social life of 
the city. The rigid architectural identity of the 
building, with its puristically shaped masses 
and reduced elements whose functional di-
mension prevails over the decorative, should 
be viewed in the same emancipatory per-
spective as the activities that were taking 
place at this place continuously. 

This whole urban and social complex, with 
its regulated rules, educational mission and 
urban-communal but also aesthetically-di-
dactic dimension, represented a continuity 

54  
(Beograd: Topy i Muzej grada Beograda, 2004); Mira 

-
vine, vol. 49, no. 967 (1997), 13.

55

‘Sale mira’”, , vol. I (1997), 151-154.

56 ., 124.

57

Politika (29. 3. 1980), 11.

58

58
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Hall of Peace, and also the whole area of the 
Slavija Square, became places dedicated to 
spreading ideas of the spatial embedding of 
socialism, social democracy and the gradual 
forming of the labour movement in Bel-
grade. Activities that took place in the Hall 
of Peace and later in the Socialist People’s 
Centre, can be viewed as aspects of a unique 
cultural paradigm, aimed at respecting jus-
tice, universal human rights, voting rights, 
gender equality and civil liberties. 

-
uered history but its initial function 
held out for decades until it was sold 

58 in September 
of 1900, along with the building and 

58

., 146.

kreta u Beogradu (

Slika 2 :: Trg Slavija sa Socijalističkim narodnim domom, fotografija iz 1911. godine

Picture :: The Slavija Square with the Socialist People’s Centre, photo dating from 1911
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surrounding objects. Ten years later, 

Peace to Serbian Social-democratic Party 
and the Main Labour Association.59 The 
Hall of Peace was then renamed into So-
cialist People’s Centre, becoming in that 
way a social and political centre of so-
cialist and labour movements in Belgrade 
(picture 2). The building of the former 
Hall of Peace underwent restructuring 
work, and an extension and gained a 
new visual identity (with distinguished 
details in red colour).60 The Socialist Peo-

of September in 1910 to the sounds of 
the “The Internationale” and was inau-
gurated with speeches by the Secretary 
of the Social-democratic Party Dimitrije 

61 
Until 1914 the Socialist People’s Centre 
was also used for regular meetings and 
party congresses; the editorial boards of 

-
nakost” (a journal of the women social-
democrats) were in the same place, as 
well as at the subsequently built socialist 
bookshop.62 Besides that, public lectures 
and a rich artistic and cultural program 
were organized in the Socialist People’s 
Centre, continuing in that way the origi-
nal tradition of the Hall of Peace.63

59

60 For example, above the building’s entrance, on the spot where 
a plaque with the name “The Hall of Peace” used to hang, a red 
signboard “Socialistic People’s Centre” was mounted; the win-
dows frames on the building were painted in red, and there 

61 , vol. X, no. 133 
(6. 9. 1910); 

-
, vol. 

X, no. 135 (11. 09. 1910).

62 ., 127-128.

63 In the Socialist People’s Centre they held lectures on Sat-

 

-
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Slavija Square was marked by many events 
relating to the history of socialism and the 
Serbian labour movement that are con-

book: People’s rights or our irremissible rights 
(1889)64 on the 8th of March 1890. In addtion 
to this,Slavija Square was a juncture for citi-
zens who supported the Social-democratic 
Party and who would gather in the Hall of 

urdays, such as for example a lecture by Dusan Popovic on 
Leo Tolstoy, which took place on 11.12.1910. Quoted accord-

., 127, n. 34. Besides that, in the Hall 
they aslo organised movie screenings under the tutorship of 
People’s Cinema- an institution which was founded by the 
Social-democratic Party. Judging by the advertisements in 
the there was a restaurant “suitable for 
worker’s families to spend time in it”: in the annex of the 
Socialist People’s Centre, , vol. XI, no. 202 
(10. 9. 1911); , vol. XI, no. 262 (19. 11. 1911).

64 ., 254.

Slika 3 :: Prvomajske demonstracije na trgu Slavija, fotografija iz 1912. godine (www.skyscrapercity.com)

Picture 3 :: The May Day parade on the Slavija Square, photo dating from 1912 (www.skyscrapercity.com)
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Peace, in the hotel tavern, or on the square’s 
open space. In the year 1911 and 1912, the 
May Day parades that were organized by the 
Serbian Social-democratic Party ended up in 
rallies on the square, in front of the Socialist 
People’s Centre (picture 3). 65 

-
ing of the Kingdom of Serbs, Croats and 
Slovenes, Slavija Square became the centre 
of activity of the newly founded Socialist 
Labour Party of Yugoslavia (the commu-
nists), later renamed into Communist Party 
of Yugoslavia, which was active there until 
its ban in 1920.66

of the founder of the Social-democratic 
party of Serbia, the editor in chief of the 
“Borba” newspaper and one of the most im-
portant ideologists of not only the socialist 
movement but also one of the bearers of 
the emancipatory intervention in Serbia, 

ideas which can be tied to this square. 

Slavija Square and the Hall of Peace nev-
er stopped being a centre of gravity, even 
during a period in which the communist 
party was banned. Both places remained 
gathering spaces for all those who pro-

divergence in the circles of Yugoslav social-
ists and the founding of the independent 
Socialist Labour Party of Yugoslavia (the 
communists) in 1919, “the Socialist Peo-

65 -
ports about the May Day parades. See: “Sa majske demon-
stracije u Beogradu”, , vol. XII, no. 91 (20. 

 

66 ., 738-743.
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ple’s Centre, the Socialist bookshop and the 

furniture and material in McKenzie street 
number 3”67 were given on disposal to the 
newly founded party, together with the 
Main Labour Association, founded again in 
the same year. Concurrently to the running 

one of the earlier built annexes, regular lec-
tures on popular science would take place68 
in the Socialist People’s Centre. In January 
1929, when the Socialist Labour Party of 
Yugoslavia was banned, the Labour Asso-
ciation continued to use the Hall of Peace 
until 31 of December 1940, when the or-
ganisation was disbanded. During the tur-
bulent 1930s, marked by political confron-
tations, bans and sharp ideological divides, 

became a catering establishment with a 
cinema. Despite all that, during the demon-
strations on 27 of March 1941, the commu-

Square, as opposed to the democrats who 
addressed the masses at Terazije Square .69

Removing the symbolic socialist markers 
from the topography of Belgrade during 
the last decades is only a part of complex 
processes that have reshaped the social, 
political and cultural paradigm through an 
unambiguous reversal of the system of val-
ues. In that sense, some historical parallels 
are symptomatic, namely when in 1935, 
in the context of the changed social and 

67

., 146.

68 ., 128.

69 -
tanja pred Drugi svetski rat”, Tokovi istorije, no. 3 (2006), 
229-267.
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political climate in the Yugoslav Kingdom, 
the former Hall of Peace became a cater-
ing establishment there were some sugges-
tions to thoroughly reconstruct this build-
ing despite its modern looks. The building 
was labelled as “old and antiquated”70 and 
seen as an unwanted recidivate of a specif-
ic value system. The building was thus up-
graded: its façade was “modernized” and in 
that way covered as a coulisse the Hall of 
Peace and all the annexed rooms. The new 
architectural attire, designed by the archi-

shaped in the best tradition of “modern” 
idiom, characteristic of the fourth decade 
of 20th century.71

public space the visual and semantic rela-
tion between the former socialist House 

70 ., 149.

71

.

Slika 4 :: Trg Slavija, razglednica iz prve polovine 1970-ih godina

Picture 4 :: The Slavija Square, postcard from the first half of the 1970s
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and modern life in Belgrade. This symbol of 
socialist ideas and emancipatory ideologies 

razed to the ground, become an undesir-
able place of memory, in which it was no 
longer possible to maintain the symbolic 
potential that was the essence of the name 

went into hands of the United Syndicates 
of Serbia organisation, which opened a 
cinema in the Hall of Peace housing the 

72 
On its façade, in 1958, a memorial plaque 
was mounted, a reminder to passer-bys 
that this building was a Socialist People’s 
Centre.73 The cinema, which operated un-
der name “The Cinema of the Labour Cul-
tural Centre” until 1947 when it became 
a commercial hall known as the “Cinema 
Slavija”, held up until the last decade of the 
20th century ( ).

down in June 1991, symptomatically mark-
ing the collapse of the socialist value sys-
tem and the Yugoslav community, despite 
the fact that ten years previously the build-
ing had been declared a listed building.74 
One of the big ironies of history is that in 
the Detailed Urban Plan, which sanctioned 
tearing down the Hall of Peace, it was ex-
plicitly stated that this building must be re-
constructed “in its historical, original looks”. 
A recent motion to declare the demolished 
building of the Hall of Peace a “listed build-

72 ., 129.

73 ., 129.

74

kulturna dobra”, , vol. XXVIII, 
no. 19 (1981), 913.

***
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ing of the outmost importance” seems like a 
late, if not irrelevant homage to this place 
of memory, whose place in the memorial to-
pography of Belgrade is quite unique. 

***

In the numerous layers of cultural and ideo-
logical heritage that are represented in Slav-
ija Square, the burying of the remains of Di-

-
tains an important symbolism.75 The square’s 
long history was one of the main factors that 

Square as a place that would carry his name 
-

mains, the central city square received a new 
active content, based on the idea of building 
a continuity of socialist thought and prac-
tice in Belgrade. Laying to rest the remains 
of one of the region’s most important social-

a resolute critic of Serbian nationalism and 
expansionism, erased the unwanted memory 
- in the symbolic plain, of the Red Army sol-

as well as of the tumultuous events that it 
had witnessed up to that date.76 

squares around Belgrade, places in which 
the Red Army soldiers had been buried 

fallen Red Army soldiers was erected on 
the 28th of October 1944 in the former 
Theatre Square, known today as the Square 

75 The remains of Dimitrije Tucovic, the founder of modern 
labor movement in Serbia, were buried on the Slavija Square, 
see the article in the daily newspaper Politika (21.11.1949).

76 The remains of Dimitrije Tucovic were transported from 
Lazarevac, via Arandjelovac and Mladenovac to Belgrade, 

Politika, (20. 11, 
1949), 3.
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of the Republic. In this very place, a large 
burial of soviet soldiers took place and was 
attended to by the generals of the Red Army 

vicinity of the Vukov Spomenik in Belgrade, 

soldiers of the Red Army who died in Hun-
gary were laid to rest “according to their last 
will to be buried in Belgrade”.77 During those 
dark winter days, the newspapers published 
statements that were supposed to strength-
en the feeling of closeness between the 
citizens of Yugoslavia and the Red Army.78 
Monuments to the fallen Red Army soldiers 
sprouted all over Serbia, uniting a cross and 

-
ples of the spatial embedding of commu-
nism in Serbia. They mapped the landscape 
of memory in which the fallen soldiers of 
the Red Army became denoted as the heroes 
and martyrs of a new society in its forming. 
Besides the two already mentioned spaces 
in Belgrade, the graves of the fallen soldiers 
were also marked on the Slavija and Auto-
komanda squares and in the vicinity of the 

-
liki streets.

From 1944, while a dialogue with Churchill 
had been established and talks with Stalin 
were proceeding, the People’s Liberation 
Army arose on the international plain as 
one of the allies of the anti-fascist coali-
tion. It encouraged demonstrations and 
symbols that emphasized the role of the 
Red Army in the liberation of the Country. 

77

Spomenici sovjetskim vojnicima podizani u Srbiji 1944-
1954”, in Tokovi istorije, no. 1-2 (2005), 134-145.

78 An alleged statement by the Captain Srtizev was especial-

drop a single grenade on the Slavic Belgrade” as a proof of 
closeness that red Army soldiers had for Belgrade and its 
citizens. Ibid. 
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By renaming the streets in 1946, the names 

emerged in the public space. Through a de-
piction of closeness with the Soviet Union, 
the Yugoslav communist leadership tried 
to strengthen its position in the country, 
proving to its powerful allay its principal 
and factual loyalty. It is noteworthy that 
on the numerous occasions in which citi-
zens initiated the erecting of monuments 
for the Red Army soldiers, these were al-
ways coordinated by people-liberation as-
semblies, whose founding Stalin decisively 
opposed from the beginning of the war. The 
dead soldiers of the Red Army were cere-
monially buried in the presence of citizens, 
with a requiem by the priests of the Ser-
bian Orthodox Church and speeches by the 
political commissars. 

The cult of the Red Army was carefully 

through a series of commemorations that 

as the liberator and a big allay to the pub-
-

ways depicted as a bearer of the revolution-
ary transformation of the society. By the 
gradual shaping of the war narrative, an 
image of continuity with regards to social-
ist revolutionary thought and struggle was 
created. In public spaces, this only became 

Yugoslav and Soviet communists, when the 
organised practice of erecting monuments 
and mounting memorial plaques that cel-

of an authentic reading of Marxism by the 
Yugoslav communists was born. 

Slavija’s importance as a place of memory 
was initially marked by the burial of the 
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Red Army soldiers in October of 1944 and 

the tomb asserted the idea of continuity 
and an autochthon Yugoslav path into so-
cialism, negating the image of socialism in 
Yugoslavia as an import of the Red Army. 
The state was building traditions that were 
supposed to clearly single out the revo-
lutionary initiative of the Yugoslav com-
munists. The rituals were interpreting the 
war experience and in so doing, giving it 
unequivocal interpretations of the identity 
of socialist Yugoslavia. 

Historical representations (real or imaginary) 
occupy symbolic places and create the social 
and cultural identity of a community, in the 
process of which it is imagining and con-

symbolic forms. In the Slavija area, during 
the entire 20th century, a heritage that had 
at its base an idea of social justice and equal-
ity was crystallised and thus indirectly paved 
the way for theories of socialism in the com-
munity. The current state of disorder of the 
square and the impossibility to construct a 
narrative that can shape it, seems a conse-
quence of attempts to negate the memories 
of the space. All the initiatives to rename 
and change the conception of Slavija, i.e. Di-

of erasing the memory of the heritage that 

Contemporary society has tried to distance 
itself from the radical critique of national 

above all in the work Serbia and Arbania, 
a contribution to the critique of the impe-
rialistic politics of the Serbian bourgeoisie 
(1914) ( ). His analyses of Balkan 

Slika 5 :: Naslovna strana reprinta knjige Dimitrija Tucovića iz 1913. godine: 

“Srbija i Arbanija: jedan prilog kritici zavojevačke politike srpske buržoazije” 

(Beograd: Radnička štampa, 1974).

Picture 5 :: Cover of the reprint of the book “Srbija i Arbanija: jedan prilog 
kritici zavojevačke politike srpske buržoazije” (Belgrade: Radnička štampa, 
1974) written by Dimitrije Tucović in 1913
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political realities, condensed in the claim 
that “through bad politics, Serbia has 
pushed Albanian people into hatred of eve-
rything Serbian”, represented a complete 
rejection of the project of state expansion. 

-
pretations give a powerful impression: they 
observe that Serbia “wanted an access to 
the sea and a colony but ended up with no 
access to the sea and made a sworn enemy 
out of an imagined colony”. The statement 
opens up space for new analyses and in-
terpretations of the past while begging the 
question: to what extent are certain proc-
esses still strong in this region.79

Balkans, generated by the retreat of the 
-

ing and developing reciprocity between the 
countries and nations that make up the Bal-
kans. For him, this was the only approach 
that would result in economic, national and 
political liberation. The idea of a Balkan fed-
eration which he promoted, was based on an 
idea that all “Balkan little states want har-
bours and territories (…) but can’t see that 
they could all have it only when in a commu-

notion that there was a necessity of uniting 
the Balkan region and that this was the only 
condition necessary to forward development. 
In European tradition and from a perspec-
tive of time and space, a square denotes 
a place of meeting and of dialogue, of ex-
change of ideas and of goods. The com-
pleteness of a square opens up a possibility 
for establishing a culture of dialogue and 
consequently building up an ideal of toler-

79 Srbija i Arbanija, jedan prilog 
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ance. A search for the ways in which Slavija 
as a place of memory could be transformed 
into a modern square of the 21st century, 
will remain without a result until the layers 
of the memorial heritage unroll and until 
they are critically examined. Including the 
unwanted but suppressed memory is a con-
dition for creating continuity as a basis for 
the space’s functioning through new con-
tents. The system of values of the commu-
nity will depend on the ways in which the 
Yugoslav experience of socialism, as well as 
examining inter-national relationships in 
the Balkans, will be included in the thinking 
of a contemporary moment in Serbia. The 
case of Slavija Square makes it clear that 
society cannot function without establish-
ing historical continuities. That, it seems, is 
only possible through critical and construc-
tive relation toward the past, not by erasing 
it, forgetting it or putting it in brackets.80 

80 This text is a result of the work in the framework of 
the projects “Serbian art of the 20th century — national 

transformation – historical heritage and national identities 
in Serbia in the 20th

Republic of Serbia.
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